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Editorial Comment 
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An unusually large per- 
centage of the space of 
this issue of the JOURNAL 
is given to announcements concerning the 
Chicago meeting of the Conference. That 
is natural, for the meeting is not only the 
event of the year but promises to mark 
a very real mile-post in the history of 
music education. If you will read the 
program as it is outlined on pages 23ff, 
you will realize that here is a meeting you 
can in no wise afford to disregard. Hun- 
dreds, thousands will attend from every 
state in the union; the live, wide-awake, 
progressive supervisor must be there. 
That should mean you. 


CHICAGO 
APRIL 16-20 


oa 
If you can attend the 
meeting, you should at 
once assure yourself of 
reduced railroad fare by 
sending your membership fee ($3 for 
active, $5 or more for contributing) to 
the national or sectional treasurer. If 
you cannot attend, the next best thing to 


BEST AND 
NEXT BEST 


do is to read the papers which will be. 


presented at Chicago. To assure your- 
self of that opportunity, you should at 


once take out an active or contributing 
membership, entitling you to a copy of the 
annual Book of Proceedings (associate 
membership does not include the book.) 
This book is becoming increasingly valu- 
able as reference book and text; prac- 
tically all the available copies of the 1927 
volume have been disposed of. A super- 
visor of national prominence calls it “a 
book that is bound to have a most whole- 
some effect upon the entire body of pro- 
fessional workers in music education and 
upon many general educators.” In its 
editional columns, Jacobs Orchestra and 
Band monthly says “We know of no 
work which presents within the covers 
of a single volume such a great amount of 
practical material on the general subject 
of public school music.” 





aD 
0 N To many, the most in- 
CHORUS AND : 
ORCHESTRA ‘Testing features of the 


Chicago meeting will be 
the chorus and orchestra of high school 
students gathered from all over the 
country. To the students themselves, 
the experience will be an inspiration ; and 
the effect will be felt in every city repre- 
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A New Publication 








PURPLE TOWERS 


by 
DONN C. WILSON 
Something new in a humorous mystery. Tune- 
ful melodies. Easy to stage. Suitable for ama- 
teur or professional production. Stage guide 
and orchestration available. 


Price $1.50 


siti Lat My: | Other 
=f tm, 4 Successful 
bere | a Publications 














Are 


RINCE| QUEST OF THE QUEER 
ACawrark *\ 4 PRINCE , 
Jor 
‘Two PartTrebleVoices by 
A Words oy HERBERT E. HYDE 
Music by A clever story, combined with melodious music 


=\ HERBERTEHYDE | of high character make up this interesting two 
part cantata for the grades. Orchestration 

















“ee Price75@ | available. 
—_ A. Price 75 cents 

The Voyage of Arion, 

A two-part cantata, by Earl V. Moore...................-..-0-------- seisathaneiinsicnaesiibinniiiveieatealial $ .75 
The Kitchen Clock, 

An operetta for the Grades, by Herbert E. Hyde......................-.cccccsscsesseeece-seseees 75 
Kay & Gerda, 

An operetta for the Grades, by Hazel Watts Cooke.........................-:ssessessecseseeeee 75 


Tulip Time, 
An operetta for High Schools and Colleges, unusually tuneful, 
ea eae ee NE Nee ne a LSet nte ere ee 1.50 


Pickles, or ‘‘In Old Vienna’’, 
An operetta for High Schools and Colleges, pleasing in every way, 
SE ee mm I salem ntenniainae 1.50 


We allow discount on quantity orders and send our publications 
on examination. Send for catalog. 


H. T. FitzSimons, Music Publisher 
Dept. S, 509 South Wabash Ave., Chicago 








H. T. FitzStmons, Music Publisher, 
509 S. Wabash Ave., Chicago, IIl. 
Please send me your list of publications, also, for examination, the items checked 


above. I am especially interested in seeing publications for.............eccceeeececees 
Pe eee re Tre TED. ccvccvesedsnscocosesesenssseces 
 ctactentisasetentehbiementeianckeestinnn is cconegnassecsneseanadeensennses 
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The rehearsals are to be open 
to conference members—we can learn 
more from them than from the concerts 
themselves; President Bowen has wisely 
scheduled no other events during the re- 
hearsal hours. If you have not already 
entered some of your students in these 
groups, you may learn the details on 
pages 51 and 57 of this issue. 

We will have a feast of fine music at 
Chicago such as is seldom found in one 
week. Not more than half of the pro- 
grams have been announced; but already 
we know that we are to hear many fine 
groups, such as the Bach Choir, the 
Chicago Symphony Orchestra, The Chi- 
cago Little Symphony, the Chicago 
High School Chorus under the direction 
of Louise Hannan and O. E. Robinson, 
and the A Capella Choir of Flint, Mich., 
under the direction of Jacob A. Evanson. 
sesninaeaibiiani 

A valuable bulletin has 


sented. 


THE MODERN . : 
MEMORY just been issued by the 
CONTEST National Bureau for the 


advancement of music, 
explaining several recent modifications of 
the Music Memory Contest. The hul- 
letin will be found very useful, especially 
in those places where a year or two of 
experience with the old type of contest 
has developed a realization of the need 


for more fundamentally sound training. 





aD 


— This vitally important 
penn subject, which seriously 
FOR MUSIC effects the work of every 


supervisor, will be 
tackled in an earnest fashion at the 
Chicago meeting. The old antagonism to 
music credits is rapidly disappearing, and 
all over the country we find colleges tak- 
ing more advanced positions on this 
matter. A striking case is that of South- 
western College at Winfield, Kansas, 
which now provides daily instrumental 


ensemble classes at a fixed period; to 


avoid conflicts, every other subject off- 


ered at that period in the Liberal Arts 
School and School of Fine Arts has a 
duplicate section at some other hour ; over 
1400 students are affected by the plan. 





——9o 

After four years of tre- 
ORCHESTRA mendous hel to the 
CONTESTS P 

School Band Contest 
movement, our Committee on Instru- 


mental Affairs now begins the sponsoring 
of a similar movement for School Or- 
chestras. A bulletin on the subject has 
just been printed; you may have a copy 
for the asking, by writing to the secretary 
of the Committee, Mr. C. M. Tremaine, 
45 West 45th St., New York City. 


——0 





Do you agree with us 
that the soundest and 
best way to get fine tonal 
quality is to furnish a fine pattern to be 
followed? We knew you did! If you 
haven’t a perfect boy soprano voice in 
your school to use as pattern, you can 
now take one there, thanks to Mabelle 
Glenn and Mrs. Clark. The voice in that 
of Miss Glenn’s gifted pupil, Darwin 
3owen, and may be heard in fine repro- 


A FINE 
EXAMPLE 





duction on Victor records 20804 and 
35847. 
——o 
MUSIC The dates May 6-12 have 
WEEK been set for this year’s 
Music Week by the Na- 
tional Committee. The emphasis this 


year is to be placed on American com- 
positions, special lists of which are being 
prepared. 

Plan to observe Music Week this 
year—it offers an opportunity for concen- 
trating the attention of your community 
on its various musical assets, and it is 
one of the best means of developing an 
active coOperation among your musical 
interests. You can get helpful sugges- 
tions by addressing the Committee at 45 
W. 45th St., New York City. 
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CHRIZTINA & GREENIAND 
A MUSICAL COMEDY IN THREE ACTS 
Mixed Chorus” 











THE WILLIS MUSIC CO. Cincinnati, OF 





CHRISTINA OF GREENLAND 


By George Murray Brown and Harrison Niel 


TORY of an American aviator who arrives 

in Erikshafen on the eve of Vikings Day, 
where he unexpectedly meets his sweetheart, 
Christina. Letters between the lovers have 
been intercepted because her mother wished 
her to marry an English nobleman. During 
the ceremony symbolizing the landing of the 
Vikings, Christina finds a packet which, in 
turning over to one of Uncle Sam’s aviators, 
involves her lover, Ralph, in a plot against 
his government. On the verge of her marriage 
to the nobleman, Christina, dressed as an 
Eskimo, uncovers the plot and captures the 
villains in time to exonerate her lover. Hu- 
morous ‘aviator’ burlesque numbers, gro- 
tesque quartettes and brisk comedy situations 
garnish this play with a wealth of fun. The 
music and dialogue are up to “Broadway 
production” standards. One simple set. 
Orchestra parts on rental—Vocal score $1.50 
Stage manager’s guide 1.00 



































WILLIS OPERETTAS 


EVERY PERFORMANCE 
A SUCCESS 


LELAWALA 
or The Maid of Niagara 
By G. M. Brown and C. W. Cadman 


THE Oniahgahrahs, threatened with 

war, are about to sacrifice ‘“‘Lelawala”’ 
by sending her over Niagara Falls accord- 
ing to legend. In love with an Algonquin, 
she is finally spared in a dramatic mo- 
ment, and the sacrificial canoe is used for 
a wedding ceremony. Several rare com- 
edy stunts, marvelous music and bright 
dialogue. 2Sop., 1 Cont., 1 Ten., 2 Bar., 
1 Bass and cho. of any number. Orch. 
parts on rental. 3 acts and one stage 
setting. Score $1.50; Stage Guide $1.00 


THE PIRATE’S DAUGHTER 
By G. M. and K. C. Brown 


A LEGEND of old Holland in three 

acts, two scenes. A necromancer 
from India casts spell over guests at 
party who dream themselves back in 
Holland three hundred years ago. Pi- 
rates, believing themselves in possession 
of a chest containing the town’s gold, 
discover it contains the Burgomaster 
instead. Clever scenes, ripping comedy, 
catchy music. Easy to produce. Four- 
teen singing roles. Mixed chorus. Dia- 
logue in choice English. Price $1.00 


THE MAGIS GIFT 
By Clare M. Grubb 
A CHRISTMAS operetta in the fullest 
sense of the word. Dainty, delicate, 
picturesque, and strictly in keeping with 
the spirit of the Yuletide. Based on 
traditional carols with incidental orig- 
inal melodies. Dialogue very quickly 
memorized. Story unfolds in acharm- 
ing manner. Dances simple, costumes 
easily made at home. Suitable for Grade 
Schools or Junior High. Vocal score 


contains stage and costume directions. 
Price $1.00 


TAD’S INSPIRATION 
By Maude Orita Wallace 


A MOST unique musical play for Grade 
Schools. Story is well balanced, music 
very tuneful. Featuring a HARMON- 
ICA BAND, this piece should prove 
quite welcome to many supervisors. 
Vocal score contains all directions, includ- 

ing instructions on harmonica playing. 
Price 75 cents 


DESCRIPTIVE CATALOG, “What Opereita Shall I Give?” IS FREE 


THE WILLIS MUSIC CO, t.:sii"bis 
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MUSIC IN THE SCHOOLS 


FRANK DAMROSCH 


Eprtor’s Note: The importance of thorough 
training in musicianship for supervisors has, un- 
fortunately, been all too frequently overlooked 
by those responsible for our courses of pro- 
fessional study. With the added emphasis 
which is being placed on music education in the 
schools today, the supervisor is judged as 
musician almost more than he is judged as 
teacher. It is largely to this important problem 
that the Dean of the New York Institute of 
Musical Art gives his attention in the following 
paper. which was prepared for the November 
1927 meeting of the New York State Teachers 
Association. 

HE teaching of music has become 

an integral part of the curriculum 
in practically every Public School in the 
United States, during the last century. 
Millions of children have had or are sup- 
posed to have had an elementary musical 
education which should make them cap- 
able, if not as singers, at least as listen- 
ers, to appreciate good music and to main- 
tain an intelligent interest in it through- 
out their lives. 

Do we find that this result has been 
attained? Is it not true that, together 
with almost all other subjects of the 
school curriculum, when the child grows 
up music is put aside and forgotten be- 
cause there is no inner urge to retain it as 
something precious to the life worth liv- 
ing? 

As compared with European peoples 
which are fortunate in bringing a musical 
heritage with them at birth and absorb a 
musical understanding with the “songs 
that mother taught me” in the cradle, our 
American children have to acquire these 
gifts at a later age and with more con- 
scious effort and therefore with less 
spontaneity. And yet it would be wrong 
to say that our children are unmusical. 
Their ear is as perfect, their voice, when 
properly guided, as sweet and their power 
of emotional expression as sincere and 
strong as those of any European child. If 


aa 


it appears to the casual observer that these 
qualities are lacking it is not due to de- 
fects in the children—all elements for 
musical expression are latent in our boys 
and girls—but to incorrect or inadequate 
ways of bringing them out. 

I will not enter here upon a discussion 
of the scores of so-called “methods” 
which have been introduced into the 
schools of America. They are all varia- 
tions of the principles utilized by Lowell 
Mason and they are good, bad or indif- 
ferent, according as the musical material 
in the text books is of better or lesser 
quality. Nearly all of them, however, 
tend towards mechanical training, lacking 
the vitalizing spirit without which music 
is commonplace and dull. That being the 
case, it is no wonder that there is nothing 
left when the child leaves school. 

The main factor in musical education, 
however, is not the text book but the 
teacher. A good teacher can produce 
better results with a poor text book than 
a poor teacher with the best text book 
ever printed. 

That being the case, let us look more 
closely into the question of who are and 
whence come our Music Supervisors and 
Music Teachers. 

I know, of course, that the daily music 
lesson in the grade schools is usually given 
by the regular class teacher—often one 
who is quite unmusical—under the guid- 
ance of a music teacher or supervisor. 
This is of course an economic makeshift 
which must be tolerated but not approved. 
It is the supervision teacher, however, 
who is responsible for the results and it 
is therefore important to know who he is, 


_what are his qualifications, training and 


personality. 
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_ Analytic Symphony Series | 
} 
| Edited by PERCY GOETSCHIUS, Mus. Doc. T 
An analytic edition of the master symphonies, symphonic poems, and classic overtures, | | a 
| arranged for the piano, two hands. Designed for analysis and appreciation classes and | b 
| for all students of music in its higher forms. Each volume contains a portrait and 
| biographical sketch of the composer and a critique of the work. & 
| No.1 Haydn, No. 6, in G major ee spheliasphinade ‘nstcltiaiiaaniniaiaiiniiaiisiadetemendaadiell $ .75 al 
2 Mozart, No. 48, in G minor.. . scsidiiaseiiaiilsiahiaaibeniiddaiediaaiiiesnantiatlae ie te 
Pe a ae ee eee ee ee ee ee 1.00 
4 Schubert, No. 7, in B minor (Unfinished )..... siestincanc lis ptipisiiddantaitatend 75 m 
5 Schumann, No. 1, in B-flat major sigieaistaceasbanasielipadhenagianiatiaiibiabaiei ce iaite 75 \ 
G BBammnmmn, Wher, & tie UD tetanic nese nsnersnsenevsennenesrnnmeeneneenesenenci 1.00 
7 Tchaikovsky, No. 6, in B minor RE aaneREN aii 1.25 u 
8 Mendelssohn, No. 3, in A minor (Scotch) ..0.0..............::-cecccccessssceccsesescssscececeeeteeee 1.00 - 
ee ee ee ej een en me Cre 1.00 
SO WPeemmctic, Sormmmpleceny, Be ED GUO aiciiiiiniicnisicssicscssiesccsesssenesees ‘Aidiaiyeedasaiiehdieh 1.00 le 
Other numbers to follow th 
pt 
. 

The Pocket Music Student x 
| The opening books in a new series of interest to every student and lover of Music | “~ 
LOW IN PRICE POCKET SIZE he 
| th 
| THE WHY AND HOW OF MUSIC PSYCHOLOGY FOR THE MUSIC | 

STUDY TEACHER h: 
By Prof. Charles H. Farnsworth By Walter S. Swisher , 
m 
NOTED NAMES IN MUSIC TOUCH AND EXPRESSION IN PIANO i 
i Baltzell PLAYING r 
| By Winton J. Baltze By Prof. Clarence G. Hamilton oT 
HANDBOOK OF MUSICAL TERMS CLEARCUT SPEECH IN SONG im 
By Prof. Karl W. Gehrkens By Clara Kathleen Rogers de 
| HEALTH HINTS FOR THE MUSIC , ol 
STUDENT “ 
3y Wallace Hamilton, M. D. 
AE Rs SSE thi 
Price, each book, 60 cents is 
| ’ I 
| nN 
THE PHILHARMONIC ORCHESTRA SERIES mi 
The pioneer series of orchestral compositions to include a complete orchestral score. the 
Full : 
No. Small & P. Full & P. Score anny 
24 Gluck. Gavotte (Paris and Helen) ..............0.. 75 1.00 1.25 
| 25 Schubert. Ballet Music, No. 2 (Rosamunde) ......... 75 1.00 1.25 
| 26 Beethoven. Country Dance, in C ............eseeee- 75 1.00 1.50 lov 
mf me 8 ea eee 75 1.00 1.25 | th: 
| 28 Tchaikovsky. Humoresque, Op. 10, No. 2 ............ 75 1.00 1.50 
| 29 Bolzoni and Valensin. Two minuets for Strings .... de 150 | Cul 
| 30 Borodin, Kopyloff, Cui and Karganoff—Four col 
Russian Numbers for String Orchestra .......... PB 1.50 | “e 
| : Sin 
Send for complete list | 
| th 
| OLIVER DITSON COMPANY, 179 Tremont St., Boston, Mass. | en 
a 
Chas. H. Ditson & Co., 10 East 34th St., New York, N. Y. r 4 
Try Your Music Store First . 
= a eae the 
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Until quite recently, say within the last 
fifteen or twenty years, the training of 
music supervisors was largely in the 
hands of the publishers of text books. 
They established summer schools, usually 
conducted by the authors of the text 
books, and in this way they made propa- 
ganda for their wares. The people who 
attended these schools were usually grade 
teachers having some little knowledge of 
music and who thought that this kind of 
work would be less irksome than teaching 
the three R’s, beside promising better 
salaries. In these summer schools they 
learned the special “method” devised by 
the authors of the text books, generally a 
purely mechanical process. Of music it- 
self they gained little or nothing except 
such scattered gems as might possibly 
have strayed into the particular text books 
they were trained to use. 

Since these days, however, great strides 
have been made in the demands upon the 
music supervisor and therefore his prepa- 
ration for such work has become much 
greater in scope and efficiency. Every 
important conservatory and college music 
department now offers more or less thor- 
ough courses for the training of Super- 
visors of Music in Public Schools with 
the result that considerable improvement 
is noticeable in all parts of the country. 
In my opinion it would be still greater if 
more care and judgment were applied in 
the selection of candidates for this train- 
ing. 

The supervisors’ course should be 
looked upon as a professional course like 
that of law, medicine or theology. Those 
require a four year college 
course as an antecedent for admission. 
Similarly the requirement for entrance to 
the supervisors’ course should be a cer- 
tificate of graduation from a well reputed 
school of music which is a guarantee that 
the candidate has acquired the foundation 


courses 


of good musicianship and has formed his 
taste by the study of the great masters of 
the classic and romantic periods in the 
art of music. 

This would eliminate the mentally and 
musically immature graduates of High 
Schools who now flock to the supervisors’ 
course as being the quickest and, as they 
believe, pleasantest way to obtain a living. 

The Supervisor of Music should first of 
all be a Musician, both born and trained. 
He cannot hope to inspire his assistants 
and the children in the schools unless he is 
himself imbued with the spirit of music, 
its beauty and power. He must have high 
ideals, imagination, vision and withal the 
ballast of thorough knowledge. Possess- 
ing these qualities he will not fail to im- 
part them to his pupils, not by a method 
but by a thousand methods required for 
the particular individuals and purposes he 
is trying to reach and to teach. There 
has been too much pedantry in the appli- 
cation of “Pedagogy” and “Psychology” 
and too little of the living spirit of Music. 

Let me then formulate the qualifica- 
tions that should be present in one who 
aspires to become a Supervisor of Music. 

His personality should be sympathetic. 

3y this I do not mean beauty of face or 
figure, but the inner beauty of sincerity, 
spirituality and idealism, the qualities 
most needed in order to attract and in- 
spire pupils. 

He should be a born musician—not 
necessarily a great artist, but, just as there 
are poets by nature who have never writ- 
ten poetry, so imbued with the spirit of 
music that it is bound to communicate it- 
self to those who come in contact with 
him. 

He should have at least a good High 
School education and should be well ac- 
quainted with the best literature. 

He should be a well trained musician, 
a good pianist, a good sight reader and 

Continued on page 31 


























A FEW SELECTIONS FROM OUR 
COMPLETE LIST OF 350 SONGS 


All Through the Night. 

America the Beautiful. 

Land of Mine. 

Land of Hope and Glory. 

The Holy City. 

Deep River (Arr. Loomis). 

Goin’ Home (Arr. Fisher). 

Carry Me Back to Old Virginny. 

God of Our Fathers. 

Lovely Appear. 

Send Out Thy Light. 

Star Spangled Banner 
(Service Version). 

Whispering Hope. 

Bells of St. Marys’. 

Song of the Volga Boatmen 
(Arr. Loomis). 

Welcome Sweet Springtime. 


The slide system permits you to 
purchase only those songs you will 
use. 











SIMS 
SONG 
SLIDES 


only by the 


SIMS SONG 
SLIDE CORP. 


Kirksville, Mo. 


Sims Song Slides 


are equally effective in the smallest classroom 
or largest auditorium. They may be used in 
any good projector. Send for a sample slide 
today. Feel the thrill of the instant response 
to your baton that students always give when 
slides are used! 


‘‘“SONGS FOR JUNIOR HIGH 
SCHOOL 


Assembly and Class” 


A list of song slides in unison and part ar- 
rangements sent on request. 


**1 am having some wonderful results with your 
Sims Song slides and I know that the school would 
rebel if they were taken away from us.”’ 

W. J. Davis, Director of Music 
East High School, Cleveland, O. 


with music and 
words are made 











| IF YOUR PRINCIPAL OR SUPERINTENDENT GOES TO THE BOSTON MEETING 
OF THE N. E. A. DEPARTMENT OF SUPERINTENDENCE, HAVE 
HIM SEE SIMS SONG SLIDES IN BOOTH 336 


SIMS SONG SLIDE CORP. 


Kirksville, Mo. 
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THE ANTI-APPRECIATION SOCIETY 


Percy A. SCHOLES 


Epitor’s Note: American musicians who have 
had access to the inspiration of Dr. Scholes’ 
books will welcome Mr. Earhart’s characteriza- 
tion of him, later in this issue of the JouRNAL, 
as “the English-speaking world’s most useful 
music educator.” We in this country are only 
beginning to know him as he is known in Eng- 
land: as musician, as lecturer, as author and as 
critic. 

The following article is reprinted from “The 
Dominant,” with kind permission. Altho many 
of us will lack familiarity with the characters, 
none of us will fail to enjoy the keen humor of 
Dr. Scholes’ attack, or to applaud his underly- 
ing principles —P. J. W. 


NE NIGHT last week I dreamt 
O) i following: I was sitting at 
the back of a room of the Institute 
of Journalists, off Fleet Street, as an 
interested member of the audience at 
the Annual “General Meeting of the 
Anti-Appreciation Society. The genially 
sarcastic Mr. Ernest Newman was in 
the chair, his hands in front of him 
resting one on the other and that on the 
knob of his cane, as if to say (but not 
very convincingly): ‘I don’t want to use 
it unless I need’. After the Minutes had 
been read the Chairman rose and said that 
a general review of the whole subject 
was about due and would be a useful 
thing, that afternoon, and his own contri- 
bution would be merely this, ‘Apprecia- 
tionists are deaf leaders of the deaf. Ap- 
preciationists themselves can’t appreciate. 
They never like the right things. I know 
they’re the right things, by the way, be- 
cause I myself like them. Need I say 
more ?” 

Everybody seemed to agree that he 
needn’t and so he sat down. 

Mr. H. C. Colles, of The Times, pleas- 
ant-faced and grey-gloved, then got up. 
He said: ‘In any case, even if Apprecia- 
tionists could themselves appreciate they 
probably couldn’t teach others to appre- 
ciate. The last census recorded that 1% 





per cent. of the population of this country 
was incapable of telling God save the 
King from the other tune. So why bother 
about the other 98% per cent ?” 

From all over the room came thought- 
ful echoes of that ‘Why? and the 
practiced speaker, seeing that he had 
made his point, at once sat on it. 

He was up again in a moment, how- 
ever, crying emphatically : “Teach Appre- 
ciation really badly and you might as well 
teach the piano badly’. 

‘Agreed’, cried everybody, and then 
rose the chubbily happy Francis Toye. 
‘Appreciation-mongers’, he said (and the 
audience hailed the phrase with a shout 
of journalistic pleasure), ‘Appreciation- 
mongers teach people that you can get 
music from a wireless set or a gramo- 
phone ; that there are other means besides 
expensive attendance at the A®olian and 
Wigmore Halls.’ 


A man at the back here cried: ‘What 
about some papers’ daily notes on the 
B. B. C.’s programmes?’ But Mr. Toye 
was prompt with his answer: ‘We only 
do that for a living’, he said, ‘whereas 
those dangerous heretics really mean 
what they say! 

That was accepted as conclusive and 
then (recognizing, as a sound journalist, 
the advantage of ending when you’ve said 
all you know about a subject) Mr. Toye 
gave way to a gentleman I didn’t recog- 
nize, but who said he sometimes wrote in 
The Daily Mail (it was not Mr. Capell ; 
he was not present, so far as I could see, 
and indeed it is more than likely that he 
was at home studying Verlaine). This 
anonymous speaker said: ‘Symphonies 
have second subjects. They are only there 
because the composer didn’t see how to 
fill up the time without them. Good 
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musicians like myself never notice them: 
I would as soon think of noticing an egg 
in aspic as a second subject in a sym- 
phony’. 

This seemed a new idea to several 
people, but I noted that these were hard- 
ened writers of annotated programmes, 
like the Chairman himself, and that those 
present who were genuinely unbiassed by 
bad habits thoroughly agreed. One even 
said proudly: ‘I couldn’t find a second 
subject if I tried.’ And another said, 
rather smugly I thought: ‘I never have 
tried.’ 

A thin young gentleman with spec- 
tacles, who, I heard somebody say, was 
Editor of The Music Teacher, then rose 
and said: ‘If you hear a man say “Ap- 
preciation” (in anything but a sneering 
tone, of course) shun him as a mean- 
spirited fellow. I often tell Appreciation- 
ists that to count the bars of a Fugue or 
First Movement is as bad as to count the 
change handed to you by a pretty cashier 
at an A. B. C. They always profess to 
agree ; but I know they do it all the same, 
for at many a concert as I have slipped 
into the seat next to one during a per- 
formance I have seen his lips moving as 
in prayer.’ 

Mr. M. D. Calvocoressi then got up. 
He asked whether it was preferred that 
he should make his remarks in Greek, 
Russian or Czech, and on receiving a 
‘I do not agree with 

The Ap- 
theoretical. 


candid reply, said: 
some of the former speeches. 
preciationists are wot too 
They are, indeed, not theoretical enough. 
Their doses of theory and science are 
homeopathetically Hahnemannic. Some 
of them never even teach the Prallender 
Doppelschlag. I strongly recommend a 
certain book on Musical Taste and how to 
Form it, which has no fewer than eighty- 
eight pages. But even with that should 
be read also the whole of the works of 
Professors Prout and Riemann.’ 


A Mr. Arnold Williams, who, I am 
told, sometimes writes for Musical News, 
here became uneasy, and broke in, rather 
rudely, I thought: ‘All these “hints” and 
“helps” and “aids” and “snippets” are 

To enjoy music you must make 

Sing, however cracked your 
Play, however stiff your fingers! 
People think they enjoy a _ seascape 
whilst standing on the shore. Fools! 
There is no genuine appreciation of the 
sea outside the ranks of the Royal Navy 
and the Merchant Services. There is no 
real recognition of the glory of sunset 
clouds except in the ranks of the Flying 
Corps!’ 

Here the Chairman intervened. “These, 
Mr. Williams,’ he said, ‘are mere truisms.’ 


useless. 
music. 


voice ! 


A BREEZE 


The speaker did not take this in good 
part and made a retort which struck me 
as rather good, so that I resolved to re- 
member it when I awoke, and, happily, 
did so. He said: ‘Your own opening 
speech, Mr. Chairman, was not entirely 
convincing. Recall what you said and 
then note this reply’ (here he became slow 
and impressive)— ‘You are like the boy 
in the fable, who cried “Wolf, Wolf,” 
when there was no Wolf, and .. .’ 

‘Order! Order!’ cried several members, 
and this gentleman was summarily 
ejected. Although I myself quite saw his 
point, I thought he well deserved what 
came to him, for the better the day the 
better the deed, and all those who write or 
have ever written in the Sunday papers 
should be treated with respect as infallible 
oracles and founts of sacred and eternal 
wisdom. However, his main _ original 
thesis was ably supported by A. K. H., 
Music Critic of The Liverpool Post, who 
quoted scripture effectively: ‘Be ye doers 
and not hearers only,’ and solemnly aver- 
red that if he had to choose between play- 
ing IVhen the Roll is called up yonder on 
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a broken tin whistle and listening to the 
harping of all the heavenly host, he would 
choose the former. 

Just then an alarm clock went off. It 
turned out that, with wise foresight, 
somebody had brought it and placed it 
under the chair of the author of The 
Music of Hindustan. He roused himself 
of the sombre reflection, slowly rose his 
full height, and after a few preliminary 
remarks in Hindoostanee delivered him- 
self in Plain English as follows: 

‘Why does nobody ever talk of teaching 
the appreciation of painting, sculpture. 
literature and chess problems? And 
futhermore, why did nobody ever think 
of teaching the appreciation of music un- 
til the year before last ?” 


It was rather like this gentleman to say 
things that left one baffled, and a puzzled 
gloom at once settled over the audience, 
which I happily was able at once to dis- 
perse when I arose, handsome, intelligent, 
genial. I answered the second question 
first. Musical Appreciation work of one 
kind or another, I said, had been going on 
in this country since Fétis came here in 
1829 to give some London lectures on 
La Musique a la portée de tout le monde*, 
and published his book with that title, 
which was translated into German, Italian 
and English and went into several editions 
(the last one I know of in English is 
dated 1844.) The critics themselves, in 
many of their articles, were nothing bet- 
ter than very competent Appreciationists. 
And answering the first question, I gave 
them a list of books on the appreciation 
of the other arts, such as Arnold Ben- 
nett’s Literary Taste and how to Form it 
(and Married Life and how to Live it) 
and Laurie Magnus’ Introduction to 
Poetry and Kaines Smith’s Looking at 
Pictures, and Witt’s How to Look at Pic- 

* See Grove’s Dictionary, 2nd Edition, Vol. 


III, page 121, and also The Life of Sterndale 
Bennett. 


tures and Sophia Beal’s Amateur’s Guide 
to Architecture and I should have given a 
much longer list only that on looking 
round I found that my fellow members 
of the audience had (unaccountably) all 
slipped out of the room and left me—all, 
that is, except the speaker who had pre- 
ceded me, who, with his head on his arm 
and his elbow on the side of his chair, 
was again sunk in reflection, and I hope 
in penitence. 

But as I went down the stairs I found 
one member had remained to speak to me, 
and that was the brilliant and graceful 
3asil Maine, Editor of The Bulletin of 
the British Music Society, who said, earn- 
estly, ‘Don’t teach appreciation, Scholes, 
don’t do it, and above all, don’t let 
Stewart Macpherson do it (he is much 
more dangerously competent than you.) 
Music, like all the arts, is essentially 
aristocratic and the present movement to- 
wards its democratization is fundamen- 
tally erroneous. Let me, my dear Scholes, 
repeat to you, though you doubtless know 
it, the good old Calvinistic psalm (I was, 
as you know, brought up a Strict Bap- 
tist) : 

“We are the sweet elected few. 

Let all the rest be damned. 

There’s room enough in Hell for you, 

We won’t have Heaven crammed.’ 

And then he left me and passed out 
with public school assurance and Oxford 
dignity. I saw the doorkeeper touch his 
hat to him with the silence of respect, 
whilst to me, as I passed, he merely said, 
as one man to another, a cherry ‘good- 
night.’ 

And then the clock struck twelve and I 
woke (it was the evening when they were 
broadcasting Schénberg’s String Quartet, 
Op. 7, which had begun at 10:15 and was 
just reaching its Coda), and I found that 
my head was resting upon those boxes 
from my filing system which are labelled 
‘Musical Appreciation’, and which I had 
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got down in order to write the article on 
the subject for which I had been asked 
by the Editor of THe Dominant. I 
opened the first box and read the follow- 
ing, and I beg you will read them too. 
But of course you will realize that my 
dream had (as dreams will) given every- 
thing a little twist, and that all I am able 
to allege against my personal friends and 
fellow critics is that, by an epithet here 
and a quiet bit of sarcasm there, they are 
thoughtlessly doing what they can to dis- 
courage a movement that they would find 
it rather hard to attack in any fully 
reasoned manner. (Any italics in what 
follows are my own.) 


Mr. Ernest NEwMAN in The Sunday 
Times, September 4, 1927. 


‘Of late years we have had a large num- 
ber of books telling us, in the most confi- 
dential style, How to listen to Music, and a 
new industry has sprung into being—the 
teaching of the Appreciation of Music. It 
has probably not escaped the amused notice 
of some people who have read these books 
that the very writers who have so valorously 
set out to tell us how to appreciate music 
often cannot appreciate music themselves.’ 


Mr. H. C. Cotes (in a letter to The 
Musical Times, May, 1922, praising his 
old teacher, Mr. John R. Toms)— 

‘He taught me “musical appreciation” de- 


cades before the phrase became the cant of 
the pundits.’ 


The Times, in the Saturday musical 


article, April 18, 1925. 


‘One sometimes suspects that the various 
intensive methods (with or without gramo- 
phone) collectively described as “Musical 
Appreciation” are no surer in their action 
than the old one of endless scales and exer- 
cises at the piano.’ 


Mr. H. C. Cotres, in an article in The 
Times, July 8, 1922. 


‘Every school will show a certain propor- 
tion of children who make no response what- 
ever to any kind of musical stimulus.’ 


Mr. Francis Toye, in The Morning 
Post, November 18, 1926. 


‘An enormous new public has undoubtedly 
come into music, but it is not approaching 
music in the old way. It is a very cheap 
and, aesthetically, insensitive public, which 
seems quite content to eschew concerts and to 
take its music from the gramophone and 
radio. Have not those dangerous 
heretics, the “appreciation” mongers and the 
education fanatics, been encouraging such a 
point of view for years?’ 


‘A MusIcIAN,’ in an article in The Daily 
Mail, July 5, 1927. 

‘They seem to imply that if more people 
could talk about the “inversion of the sec- 
ond subject” England would be more 
musical.’ 


Editorial in The Music Teacher, June, 
1926. 


‘The most successful people in spreading 
musical culture are those who talk least about 
“appreciation,” a term which might well be 
regarded with suspicion whenever it threat- 
ens to roll off the end of one’s tongue. More- 
over, it has never been demonstrated to our 
satisfaction that the kind of analysis which 
tells that, after so many bars, we come to 
the first subject, and so forth, serves any 
useful purpose to the casual listener.’ 


Mr. M. D. Catvocoressi, in Musical 
Taste and How to Form tt. 


‘If you rest content with the homeopathic 
doses of theory and science provided in cur- 
rent books on Musical Appreciation you may 
be hampered rather than aided.’ (Page 18.) 

‘The more plainly it is a primer of musical 
theory and not a mixture of theoretical in- 
formation and advice on appreciation used 
as props to one another, the better it will suit 
the purpose for which I advise its use. Good 
ones are Franklin Peterson’s Introduction to 
the Study of Theory and Catechism of Music 
and Prof. Niecks’s Introduction to the Ele- 
ments of Music—all these published by 
Augener, London.’ (Page 10.) 


Mr. ARNOLD WILLIAMS, 
News, January 30, 1926. 


‘. . . All these “aids” and snippets towards 
appreciation suggest the gush of the land- 
Continued on page 55 
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508. Jane M. Joseph: A Hymn for Whitsuntide (J. Beaumont) ......ccccccsccccsscccescescves 10c 
509. Maurice Besly: O Lily Lady of Loveliness (Gerald Crow) ........cccccccccccccccccccece 10c 
510. Thomas F. Dunhill: To Gloriana (W. Graham Robertson) ...........ccc.scccccccscces 10c 
oe ee ee ee Nee ee 10c 
512. Dr. Arthur Somervell: The Grasmere Carol (S. S. S. A. A. T. T. B. B.) (Arthur Somervell) 30c 
513. Dr. Arthur Somervell: The Grasmere Carol (S. A. T. B.) (Arthur Somervell) .......... 12c 
514. Alec Rowley: Down in yonder Meadow (Old Rhyme) ........cccccccccccccsccecsesecoecs 10c 
515. Harold Clark: A Christmas Carol (Old French, with English version) ...............e0. 12c 
Three-Part Songs for Female Voices: 

201. Dr. Charles Wood: The Starlings (Charles Kingsley) (unacc.) .........cccecscecceccers 12c 

20. Te. Coins Weeds Ral. CR BO) CD o.6.60.05065665 Kes cecsdascocesucncnsies 10c 

203. George Rathbone: The Early Dawn of Day (F. G. Attenborough) (unacc.) .............. 12c 

204. Edeer L. Balaton: The Sen CHests) CORE.) .cccccsscccvseccesiccccscvessvccecssscesec 12c 
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208. Edgar L. Bainton: The Elf-Queen (Anon.—17th Century) (unacc.) .......e.ceeececeeeees 12c 

203. Reg Thempeen: Charming Cites Ciermn) Gaebe) occ vccccscceccccvscvcsecsoccesesecosess 12c 

210. Dr. Arthur Somervell: The Lovely Lass of Inverness (Burns) (acc.) ....cecececeeseeee 12c 

211. Sydney Northcote: Hush Song (Christina Rossetti) (ack.) ...occcccccccccesccccsccoccese 12c 

251. Dr. Charles Wood: Golden Slumbers (S. S. A. A.) (T. Dekker) .......ccccccccccccccecs 12¢ 

Unison and Two-Part Songs for Christmas: 
5. Dr. Charles Wood: Make we merry (Anon.—15th Century) (Unis.) ..............000e0s 10c 
6. Dr. Charles Wood: Mater ora Filium (Anon.—15th Century) (Unis.) ...........seeeeee 10c 

46. Dr. Charles Wood: Christmas Bells (Longfellow) (Unis.) .........cccccccccsccccccccecs 10c 

75. Fate Bi. JOR: FOGk Cee TOE) CEI) | 6.6 6.66.008606ccer esas cccsiscecscescsecees 10c 

81. lg Austin: From Waywardness (Ernest ae GE -acinen ose ese ean beaten iene 10c 

107. Percy Buck: A Carol of St. Bright (S. T. Warner) - +) Nake Rh hho eeeeeme 12c 

120. aoe Shaw: As Joseph. was a-walking (Traditional) (S. A.) .......cceesececccccvececs 12c 

164. Dr. Arthur Somervell: The Grasmere Carol (Arthur bee aS eee rr 12c 

Cantatas: 

308.. Ales Tipeibess The Tepe TGs: 6c oc okcsccihiekentndccc sce scewsnscinsseseanies 85c 
A continuous Cantata, suitable also for accompaniment by dramatic action on a stage if 
desired. Time of performance—20 minutes. 

308. Files Tipeiiogs ‘Tie FU GE Ce Fe icc ko.bnciceedcdnstscctvencedstwsneececssasvnsisveces 85c 
In Eight Numbers entitled: The Fair, The Fortune Teller, The Roundabout, The Witch’s 
Tent, The Sweet Stall, The Side Show, The Swings, Homewending. Time of Performance— 

20 minutes. 

i Ss INS gn ok occ eiecicncsvanseesncewigseknedesacSeaneneaengeneees $1.20 
Founded on a Grimm’s Fairy Tale. Words from Old Rhymes, and from poems by 
Shakespeare, Robert Bridges, Walter de la Mare, etc. Christmas Carols may be introduced. 

Time of Performance—1 hour. 
ee ee oe oe eT ee te re errr er er $1.20 


Musical play in two acts, for children. Time of performance—1 hour. 
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Enclosed find $............ for which please send to me at once: 
Instrumentation of The ‘‘Golden Book” 1st Saxophone—Alto in Eb 
fons habs a — 5 a ene in Eb = 
st Violin—First sition r axophone—Tenor in 
(School) (nati Book 4 4th Saxophone—Baritone in 
Book 9 Ist Violin—Higher positions Eb or Ist Bassoon 
snnoneeian Crofessional— Sele) 2nd Bassoon 
2nd Violin—Double stops Piccolo in Db (Bend 
(Professional) waveeeeeeees Book 14 {Gisfinet in Eb. (Bord) 
2nd Violin—First position > . Clarinet in Bb (Solo and Ob- 
Book 10 (School) _ we me gS bligato—Band) 
-- DOO a" - Yon position let Horn in Eb Alte 
chool) Rook 16 2nd Horn in Eb Alto 
ante te eee »00 1st Melephone in Eb 
Viola—Double stops 2nd Melephone in Eb 


iene Book 11 (Professional) ; 
Viola—First position (School) Book 5 {oe — in 4 
woes - n¢ orn in 


Cello Ist Cornet in Bb and A (Solo) 
2 - ; S ornet 1 a 
poierews ....Book 12 { Baritone—Bass Clef df .... Book 6 jena Cornet in Bb and A 
3rd Cornet in Bb and A 
Book 13 — es a > ‘ 1st Trombone (Band) 
eee ee i i Book 17 2nd Trombone (Band) 


Book 1 Sietes Book 7 i= Trombone (Orchestra) 


2nd Trombone (Orchestra) 


nevece 300k 2 Oboes .........-.. Book 8 Drums, Bells, Timpani, etc. 
Book 3 {i Clarinet in Bb (Orchestra) —o— 
200K , 2nd Clarinet in Bb (Orchestra) 


ly bs 2 2 - 4aT ite 
rook 18 (2! a eae The Golden Book of Favorite 
Book 18 {2nd ‘Saxophone—C Melody Songs 


ee ae Ts ae ews I ie 


Address SAGE OP ee eT a Le ee ETT ae TE ee EN ee ee 
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President’s Corner 








EREWITH you will find the 
Uy ecntative program of the First 
Biennial Meeting and the Twentieth in 
the history of the Music Supervisors Na- 
tional Conference. This meeting, to be 
held in Chicago during the week of April 
15, 1928, should be a great meeting in the 
matter of attendance, and will be if the 
programs look sufficiently attractive on 
paper. This we hope may be the case, 
and while a number of the sectional pro- 
grams and one of the Educational Sym- 
posiums are not complete as yet, we may 
be assured that they will all be of ex- 
ceptionally fine character because of the 
Chairmen who have them in charge. 

One fact concerning this meeting which 
will interest all is deserving of special 
mention, and that is the manner in which 
our Conference will be taken care of by 
the Stevens Hotel management. In the 
first place, 2000 rooms are guaranteed 
our members, at a cost not exceeding 
$5.00, single, or $7.50, double. Second, 
the 600 or 700 members of the National 
High School Chorus and Orchestra will 
all be housed in the headquarters hotel, 
at a cost of not exceeding $2.00 per day 
per person. This was really the determin- 
ing feature in the decision to include these 
two important educational attractions. 
Third, all except three of the many pro- 
grams of the week will be held in the 
Stevens Hotel, and these three in Or- 
chestra Hall, only a few blocks north on 
Michigan Avenue. This last arrange- 
ment will interest and please all, who in 
the past have wasted much time and ef- 
fort in going from place to place, in 
some instances several miles distant. This 
also makes it possible to attend more than 


one of the sectional meetings when there 
are two or more scheduled at the same 
time. 

It would be possible to point out the 
various events which seem to your Presi- 
dent as rather outstanding, but this would 
be difficult and unfair, as each topic was 
decided upon as of really great impor- 
tance to the meeting, and each Chairman 
selected because of his peculiar fitness to 
build the best program possible for his 
particular subject. It will be noted that 
a minimum number of subjects are to be 
discussed, and it is quite probable that 
many of our members may be disap- 
pointed because certain others are omit- 
ted, but when the entire group of pro- 
grams has been studied, we believe that 
most will agree that the subjects of great- 
est importance to the whole cause of 
public school music are included, with 
ample time for discussion. 

This tentative program does not show 
all of the vocal and instrumental groups 
that will appear in the various sectional 
and general meetings. A considerable 
number of such groups have been sug- 
gested, but up to the present time only a 
comparatively few have been definitely 
notified of their selection. 

Your President would like to give 2 
word of admonition concerning two mat- 
ters which all must eventually attend to: 
First, send your membership fee to the 
proper person in your Sectional Confer- 
ence, or to the National Treasurer, A. V. 
McFee, Box 29, Station E, Cincinnati, 
Ohio, and thus save a lot of grief and last 
minute rush for the administrative of- 
ficers. And, second, make your reserva- 
tion at the Stevens Hotel early. There 
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The Foresman Book 
of Songs 


HIS new series is based on the belief that the develop- 
ment of musical feeling is essential in the teaching of 
music, and that technical study and practice are of value only 
to re-enforce expressive singing. The method therefore 
makes spontaneous feeling-reaction the beginning of the 
pupil’s study, reserving the conscious use of technical prob- 
lems until the feeling for rhythm and tonality is fully estab- 
lished. 
These books present for each year of school work the 
richest, most beautiful examples of the world’s folk songs 


and the imperishable melodies from the masters of music. 


The Manual of the Foresman Books of Songs provides 
a detailed plan of instruction which lays out the work step 
by step with sufficient clearness for any teacher. It gives 
directions for the most thorough study of the technical prob- 


lems of music study in the grades. 


‘ 


A Child’s Book of Songs............$0.52 
First Book.......... ........$0.60 Fourth Book................ $0.64 
Second Book................ .60 Fifth Book.................. 88 
Third Book................... .64 MN sscissisinsiceictenaas 96 





AMERICAN BOOK COMPANY 


New York Cincinnati } Chicago Boston Atlanta 


- 
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are 182 rooms at $3.50, single, or $5.50, 
double; 900 at $4.00, single, or $6.00, 
double; and 1102 at $5.00, single, or 
$7.50, double. Early reservation will 
save you money. 

I can only bespeak for the Conference 
the same hearty cooperation from all 
members as has been so generously and 
willingly accorded by those who have 


been called upon to do a specific piece of 
work for the Chicago meeting. With this 
spirit prevailing we shall have a wonder- 
ful time at the First Biennial. 

As I write the New Year is very 
young, and it does not seem out of place 
to wish for all a Happy and Prosperous 
New Year. GEORGE Oscar Bowen, 

President, 


FIRST BIENNIAL MEETING 


PROGRAM 


Music Supervisors National Conference 
Chicago, April 15-20, 1928 
Headquarters, Stevens Hotel, Michigan Blvd. and 7th St. 
TENTATIVE PROGRAM 
Sunday, April 15 
8:00 REGISTRATION all day at Conference headquarters, Hotel Stevens, 5th Floor. 
4:00 Program by Chicago Bach Choir, Grand Ball Room, Stevens Hotel. 
7:30 Special musical programs in several of Chicago’s famous churches. 
10:30 Singing in Lobby, Stevens Hotel; leaders under direction of Paul J. Weaver. 
Monday, April 16 
8:00 Registration—Conference Headquarters. 
Visiting schools in Chicago and suburban schools. 
10:30 FORMAL OPENING OF CONFERENCE, Grand Ball Room, Stevens Hotel, Paul J. 
Weaver, Second Vice-President, presiding. 


Address of Welcome 


Response for Conference, George H. Gartlan, Director of Music, New York City. 
President’s Address, George Oscar Bowen. 

Address: Dr. P. P. Claxton, Former U. S. Commissioner of Education; Super- 
intendent of Schools, Tulsa, Oklahoma. 

12:30 Luncheon given by In and About Chicago Supervisors Club to members of other In 


and About Clubs throughout the country. 


Chairman. 


Sadie M. Rafferty, Evanston, IIl., 


2:00 FIRST EDUCATIONAL SYMPOSIUM, Grand Ball Room. 


General Subject: The School Administrator and the Music Program. 


Will Ear- 


hart, Director of Music, Pittsburgh, Pa., Chairman. 


Musical Program: (to be announced. ) 


Topic: “Administrative Direction of the Music Program as Seen by the Music 
Instruction Staff.” Oscar Demmler, Teacher of Music, Fifth Avenue High 
School, Pittsburgh, Pa.; Mabelle Glenn, Director of Music, Kansas City, 


Missouri. 
Topic: 


“Administrative Problems and End Results to be Expected in Music.” 


L. W. Smith, Superintendent, Joliet Township High School and Junior Col- 
lege, Joliet, Ill.; Dr. William M. Davidson, Superintendent of Public Schools, 


Pittsburgh, Pa. 
4:00 REHEARSALS. 


National High School Orchestra, Exhibition Hall, Stevens Hotel; J. E. Maddy, 
Ann Arbor, Mich., Chairman; Frederick Stock, Chicago Symphony Orchestra, 


Conductor. 


National High School Chorus, Grand Ball Room, Stevens Hotel; R. Lee Osburn, 
Maywood, Ill., Chairman; Hollis Dann, New York University, Director. 

(These rehearsals open to members of the Conference.) 

Visiting exhibits, 5th Floor, Stevens Hotel. 
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For Your 
School or 
Music Club 


- 


An actual demon- 

stration with pro- 

jector, of Audio- 
Graphic Music 














A Projected Presentation of ’ Directed by the 
INTERNATIONAL COMMITTEE 


cAudioGraphic cMusic sorte 


APPRECIATION OF MUSIC 


ITHOUT tedious preparation or conscious effort, Headed by 
the understanding of fine music, the appreciation Walter Damrosch, United States; 


of fine music and the inevitably ensuing Jove of Sic Alexander Mackenzie, Eng- 
land; Ch.-M. Widor, France; 


Antonio Fernandez Bordaz, Spain; 
Professor Franz Schreker, Ger- 
many; Joseph Jongen, Belgium. 


fine music, is now within the reach of everyone. 

The new AudioGraphic Music Rolls for the Duo- Art 
Reproducing Piano, now available after years of careful 
preparation, make it possible for everyone to know good music 
and to love it. They not only bring to‘your school the playing 





of the world’s famous pianists, but offer as well, such comment = ie |! a L 
and analysis of the music itself, as will illuminate its hidden , : 
beauty and meaning. vero # 

Used in connection with a projecting machine attached to 
the Duo-Art, an actual reproduction of the roll, as it passes 
over the tracker bar, is thrown on the screen, so that a roomful 





of students, listening to the music, may read the enlightening 





comments printed on it. 





“Demonstrations are now being given at 
AEOLIAN HALL, NEW YORK 


AND AT THE LEADING MUSIC HOUSES OF THE UNITED STATES, 
REPRESENTING THE AEOLIAN COMPANY $ 














Educational Department —Acolian Company— Aeolian Hall, N. Y. 
GENTLEMEN:—Please send me further information regarding yout new series of Audio- 
Graphic Music. 





Name ..- seseneiihinimianeedalaiaal 





Address 
pe EE 
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6:30 cHICAGO NITE Informal Banquet and Reception, Grand Ball Room; Alice L. 
Garthe, Chairman. 
10:30 Singing in Lobby, Stevens Hotel. 


Tuesday, April 17 
700 School Visiting. 
:00 Sectional Meetings, Stevens Hotel. 
I. MUSIC APPRECIATION, Grand Ball Room. Sadie Rafferty, Evanston, Ill., Chair- 
man. 
1. Music Appreciation Through Rhythmic Expression. 
2. Methods of Presenting Music Appreciation in Junior High School. 
3. Motivation of Music Appreciation. Children’s Concert Program of the 
Chicago Little Symphony Orchestra, George Dasch, Conductor. 
4. Round Table Discussion on topics: 
a. Radio in the teaching of Music Appreciation. 
b. Modern Music Memory Contests. 
(Speakers on this program to be announced.) 
II. Music IN RURAL scHooLs. North Ball Room, 3rd Floor. Ada Bicking, 
Michigan State Director of Music Education, Chairman. 
1. Program by the Lodi-LeRoy (Ohio) Little Symphony Orchestra, F. W. 
Rudolf Behrens, Conductor. 
2. Community Growth as Stimulated Through the Music of the Rural Schools. 
Claude M. Rosenberry, State Director of Music Education, Harrisburg, Pa. 
3. A Group of Songs. Mr. Foster Krake, baritone, Chicago. Mrs. Helen 
Colley Krake, accompanist. 
4. Growing Appreciation of Music as a Worthy Subject of the Curriculum. 
Miss Florence Hale, State Supervisor of Rural Education, Augusta, Maine. 
III. NEEDS IN SCHOOL MUSIC MATERIAL AND HOW TO SUPPLY THEM. South Ball 
Room, 3rd Floor. C. C. Birchard, Boston, Mass., Chairman. 
SUPERVISORS’ GROUP. 
1. Essential Qualities For All School Music Materials and Present Sup- 
plies, Will Earhart, Pittsburgh, Pa. 
2. Needs In Instrumental Materials, Victor L. F. Rebmann, Yonkers, 
New York. 
3. Needs in Song Material, Louise Hannan, Chicago, III. 
4. Needs in Material for Music Appreciation, Claude M. Rosenberry, 
Harrisburg, Pa. 
COMPOSERS’ GROUP. 
1. Writing Up to Children, Harvey B. Gaul, Pittsburgh, Pa. 
2. Writing Down to Children, Edward Bailey Birge, Bloomington, Ind. 
3. Essential Principles in Composition for Children, Harvey Worthington 
Loomis, Boston, Mass. 
PUBLISHERS’ GROUP. 
1. Music for Adults and Music for Children, Oscar G. Sonneck (G. 
Schirmer), New York City. 
2. How the Conference Helps the Publisher, William Arms Fisher 
(Oliver Ditson & Co.), Boston, Mass. 
3. Machine Music in Education, Franklin Dunham (Aeolian Company), 
New York City. 
4. The Publisher Contributes to School Music, E. W. Newton (Ginn 
& Co.,) Boston, Mass. 
11:00 REHEARSALS, National High School Orchestra and Chorus. 
12:00 Lucheon Meeting Executive Board. 
2:00 SECOND EDUCATIONAL SYMPOSIUM, Grand Ball Room. 
General Subject: Adequate Music Credits for College Entrance, Edgar B. 
Gordon, University of Wisconsin, Madison, Wisconsin, Chairman. 
Musical Program (to be announced.) 


8 
9 


















a SEE MATERIAL for Tig 


“lectern, Tt se eee eee ee eee 
























































LINCOLN’S BIRTHDAY THE WI NITM ARK MOTHERS’ DAY 
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THESE OCTAVO NUMBERS CAN ALL BE HAD 
for TWO, THREE and FOUR-PART SINGING 


PRICES-2PT. 12c, 3 and 4 PART 15c EACH UNLESS OTHERWISE MARKED 








Ah! Sweet Mystery of Life. Reed Bird. 
Bake dat Chicken Pie (Humorous). Smilin’ Through. 
Blow On Ye Winds. Sing Along. 
Carissima. 4 Pt. 20c. Song of Dawn. 
Carmena (Waltz). 3 & 4 Pt. 20c each. Song of the Night. 
Dear High School Days. Strumming (I Just Keep Strumming Along). 
Dear Old School Days. Swing Low Sweet Chariot. 
Deep River (Spiritual). Softly at Nightfall the Moonlight Comes 
Glorious Month of June. Stealing. 
Good-night My Love, To Thee. Song of Farewell (From the cantata Caravan). 
Gypsy Love Song. 2 Pt. 20c., 3 & 4 Pt. 25c each. 
Heidelberg (Stein Song). Song of the Anvil. 2 Pt. 15c., 3 & 4 Pt. 20c 
I'd Love to Be a Monkey in the Zoo each. 

(Humorous). Spring Is Here with Joy and Song (From the 
In Praise of Nature (From the cantata in cantata Spring Cometh). 2 Pt. 15c., 3 & 

Woodland). 2 Pt. 15c. 4 Pt. 20c each. 
Italian Street Song. 4 Pt. 35c. Symphony of Night. 
Mother Machree. That Old Irish Mother of Mine. 
My Own United States. That Wonderful Mother of Mine. 
My Wild Irish Rose. Too-ra-loo-ra-loo-ral, That’s an Irish Lullabye. > 
Oak, The (From the cantata In Woodland). Too Much Cake (Humorous). 
O Land of Hope and Freedom. Wal I Swan (Gid-dap Napoleon) (Humorous). 
Only One School That We Hold So Dear. What Mary (Chewing Gum Song) (Humorous). 
Open Road is Calling, The. Welcome to One and All. 
Our Own School. When Father Rode the Goat (Humorous). : 
O Shining Night (Barcarolle from Tales of When Irish Eyes are Smiling. 

Hoffman). When June Comes Along With a Song. 
O Wond’rous Night in June. Where the River Shannon Flows. 
Lest We Forget (Kipling’s Recessional). Whispering Hope. 
Let Us Have Peace. Wyoming Lullabye. 
Pickaninny Sleep Song. Your Flag and My Flag. 

FAREWELL, FRIENDSHIP AND PARTING SONGS 

Farewell Dear Alma Mater. Good Fellowship. 


Special friendship and parting lyrics have been written for these great favorites 


Absence Makes The Heart Grow Fonder. Here’s Love and Success to You. 


For The Sake of Auld Lang Syne. Say Au Revoir, But Not Good-bye. 
Good-bye, Good-luck, God Bless You. Sweetest Song of All, The 
Good-bye Dear Old Pals, Good-bye. Till We Meet Again. 


WE WILL GLADLY SEND ANY OF THE ABOVE ‘‘ON APPROVAL”’ 


IF INTERESTED IN OCTAVO MUSIC 
SEND FOR OUR COMPLETE CATALOG—OVER 2000 NUMBERS LISTED 


M. WITMARK & SONS Dept. P. 1650 BROADWAY, NEW YORK 
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1. The Right of Music to a Place in the Curriculum As An Accredited Sub- 
ject in the Modern High School; Merle C. Prunty, Principal Central High 
School, Tulsa, Oklahoma. 

2, A Summary of Opinions of a Number of High School Administrative 
Officers as to Types and Content of Music Courses Worthy of High School 
Credit; Thomas Lloyd-Jones, Chairman of Commission on Secondary Edu- 
cation, North Central Association. 

3. Feasible Credit Courses in High School Music; Russell Morgan, Director 
of Music, Cleveland, Ohio. 

4. Types and Content of Music Courses in High Schools of Value to Students 

Expecting to Major in Music in College; John W. Beattie, Director of 

Dept. of Public School Music, Northwestern University, Evanston, III. 

The Acceptance of Music Credit for College Entrance; Frank Holt, 

Registrar, University of Wisconsin, Madison, Wisconsin. 

REHEARSALS: National High School Orchestra and Chorus. 

Visiting Exhibits on 5th Floor. 

Concert by Chicago High School Groups, Orchestra Hall. 

Chairman, 
Singing in Lobby, Stevens Hotel. 


Wednesday, April 18 

Complimentary Breakfast by the Conference to the Founders, which all Confer- 
ence Members are expected to attend. Grand Ball Room. Paul J. Weaver, 
Director of Music, University of North Carolina, Chapel Hill, N. C., Chair- 
man. 

Greetings from Presidents of Sectional Conferences. 

Music by a Chorus of Conference Members, led by Will Earhart, Pittsburgh, Pa. 

Brief remarks by Mrs. Frances E. Clark, Ist President, and other Founders. 

Address, Percy A. Scholes of London. 

REHEARSALS: National Orchestra and Chorus. 

Visiting Exhibits on 5th Floor. 

Luncheon Meeting Executive Board. 

CONCERT by Chicago Symphony Orchestra, Orchestra Hall. 
Conductor ; Eric Delamarter, Assistant Conductor. 

REHEARSALS: High School Orchestra and Chorus. 

Visiting Exhibit on 5th Floor. 

Initiation and Formal Banquet, Phi Mu Alpha, Sinfonia. 

SECTIONAL CONFERENCE DINNER GROUPS. 

. Eastern Conference, E. S. Pitcher, President. 

. North Central Conference, Ada Bicking, President. 

. Northwestern Conference, Letha McClure, President. 

. Southern Conference, William Breach, President. 

. Southwestern Conference, John C. Kendel, President. 

CONCERT by National High School Orchestra, Grand Ball Room. 

and J. E. Maddy, Conductors. 

Singing in Lobby, Stevens Hotel. 


wn 


O. E. Robinson, 


Frederick Stock, 


mh wWhy 


Frederick Stock 


Thursday, April 19 


Sectional Meetings Hotel Stevens. 
I. COMMITTEE ON INSTRUMENTAL AFFAIRS, Exhibition Hall. 
versity School of Music, Ann Arbor, Mich., Chairman. 

1. The Symphonic Band, Lee M. Lockhart, Director Instrumental Music, 
Councfl Bluffs, Iowa. 

2. Program by combined bands of Joliet Township High School, Nicholas 
Senn and Lake View High Schools, Chicago. A. R. McAllister, Joliet and 
Capt. A. R. Gish, Chicago, Conductors. 

a. Finlandia (Tone Poem) Sibelius. 


J. E. Maddy, Uni- 











Schirmer School Choral Series 


200 SCHOOL CHORUSES (Octavo) 


"| HESE are planned to be and are admirably suited for the use 
of assemblies, choruses, and glee clubs in junior and senior pub- 
lic high schools, private preparatory schools, and colleges. 
Selected, Compiled and Edited by 


RALPH L. BALDWIN 
Director of Public School Music in Hartford, Conn., 
Conductor of Mendelssohn Glee Club, New York, and Choral Club, Hartford 
| be these new arrangements great care has been taken to make 
the range of the parts suitable and adaptable to the voices 
of the secondary school period, including adolescent voices. 


"THE following great composers will be 

represented: Arne, Beethoven, Cui, 
Glinka, Gluck, Grieg, Lotti, Mendelssohn, 
Schubert, Stainer, Sullivan, Tschaikow- 
sky, Vittoria, Wagner. Among the famous 
American composers included are the fol- 
lowing: Burleigh, Coombs, Curran, De- 
Koven, Dett, Gaul, Hadley, Herbert, 
Parker, Scott, Shelley, Speaks, Strickland. 


STEPS FOR THE YOUNG 
PIANIST 


By Hazel Gertrude Kinscella 

Six volumes in Schirmer’s Scholastic Series, 
beginning with “First Steps,’”’ and extending 
through to the “Sixth Steps.” They advance 
in progressive stages from Grade I (very easy) 
to Grade V (lower advanced). Several new 
ways of presenting the old and ever necessary 
facts are presented. Both treble-clef and_bass- 
clef are used from the beginning. The vitally 
important subject of rhythm is emphasized. 
Equally good for either individual or class in- 
struction. Recommended by supervisors of music. 


FIRST CHORUS BOOK FOR 
BOYS—SECOND CHORUS 
BOOK FOR BOYS 


By J. Victor Bergquist and Ella M. Probst 
each, net $1.00 
These ingenious books solve the problem of 
“what shall we give our boys to sing in the 6th, 
7th, and 8th grades?” They offer a collection of 
old, not so old, and original songs and choruses 
so arranged as to give the pleasing harmonious 
effect of a regular male chorus without going 
beyond the “straining” point in either the 
changed, changing, or unchanged voices. 


THE FIRST ENSEMBLE 
By Franz Bornschein 


Twelve Easy Ensemble Pieces. Foundation ma- 
terial for the violin-groups of school orchestras. 
Suitable for one or more Ist violins with piano; 
Ist and 2nd violins, Ist, 2nd and 3rd violins, Ist, 
2nd, 3rd and 4th violins with or without piano. 


Score (including Piano Parts) ...... net $ .75 
Ist, 2nd, 3rd or 4th Violin Parts 
(singly or in quantity) each..... net .25 


50 Four-Part Choruses for 
MIXED VOICES 


50 Four-Part Choruses for 
MEN’S VOICES 


50 Two-Part Choruses for 
WOMEN’S VOICES 


50 Three-Part Choruses for 
WOMEN’S VOICES 


Ask for Complete Descriptive Brochure 


MASTER SERIES FOR YOUNG 
ORCHESTRAS 


Selected and Edited by Victor L. F. Rebmann 
Orchestrated by Tom Clark 


This now famous series is highly commended 
and enthusiastically praised by music  super- 
visors and educators generally. Eminently popu- 
lar with young orchestras. 

Twelve Suites: 1. Schumann; 2. Bach; 3. 
Grieg; 4. Classic Dances; 5. Weber; 6. Handel; 
7. Mendelssohn; 8. Beethoven; 9. Schubert; 
10. Haydn; 11. Mozart; 12. Tschaikowsky. 

An extensive system of cues and cross-cues 


insures effective rendition by small and uncon- 
ventional combinations. 

Saxophone Parts are included. 

The full orchestra score which accompanies 


each of the Suites, may be used for the actual 

conducting, or for studying orchestration. 
Write for Complete Illustrated Descriptive 

Pamphlet, Prices and Special Subscription Offer. 


YALE GLEE CLUB SERIES 


Selected, Arranged and Edited by 


Marshall Bartholomew 
A new series of secular choruses for men’s 
voices, containing a novel and important fea- 
ture. It provides a splendid repertoire, which 
is at the same time always within the vocal 


possibilities and the safe range of young un- 


settled voices. 


RHYTHM IN MUSIC 

New Book by George A. Wedge 
Clears up the mystery of this, the most vital 
element of music. Furnishes material for devel- 
oping and keeping a strict “pulse” and the per- 
formance of rhythms—simple, complex, and com- 
bined net $1.50 
Complete Descriptive Wedge Booklet on Request 


New Enlarged Edition ‘‘Supervisors Handbook of School Music,’’ Free on Request 
Also Illustrated Brochure, ‘“‘Public School Music and Supplies” 


3 East 43rd St, G. SCHIRMER, Inc., New York 
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b. Queen of the Night (Babylon Suite) . . . Elie. 
c. Prelude from ‘Suite Ancienne’ . . . Hadley. 
d. Two Oriental Sketches . . . Burleigh. 


3. Demonstration of Advanced Band Instruction Based on Vocal Procedure. 
David Mattern, Director of Music, Grand Rapids, Mich. 
4. “Huldigungsmarsche” (Sigurd Jorsalfar Suite) . . . Grieg. 

II. COMMITTEE ON VOCAL AFFAIRS, Grand Ball Room. Ernest Hesser, Director 

of Music, Indianapolis, Ind., Chairman. 
1. Program by A Capella Choir, Senior High School, Flint, Mich. Jacob A. 
Evanson, Director. 
2. Address (subject to be announced.) John Finley Williamson, Director, 
Dayton Westminster Choir, Dayton, Ohio. 
3. Class Demonstration of Voice Work in Senior High School, Harry W. 
Seitz, Detroit, Michigan. 
4. Classification and Development of Boys Voices in Junior High School 
(with demonstration). T. P. Giddings, Director of Music, Minneapolis, 
Minn. 
5. Singing by the Prize-Winning Mixed and Male Quartets from the National 
High School Chorus. 
10:30 ANNUAL BUSINESS MEETING, Grand Ball Room. 
12:00 Luncheon Meeting Executive Board. 
2:00 THIRD EDUCATIONAL SYMPOSIUM, Grand Ball Room. 

General Topic: What Are the Objectives in School Music and How Are They to 
be Evaluated? Victor L. F. Rebmann, Director of Music, Yonkers, New York, 
Chairman. 

4:00 REHEARSAL: National High School Chorus. 
Visiting Exhibits on 5th Floor. 
7:00 ANNUAL FORMAL BANQUET, Grand Ball Room. 
10:30 Singing in Lobby, Stevens Hotel. 

Friday, April 20 
9:00 Sectional Meetings, Stevens Hotel. 

I. JUNIOR HIGH SCHOOL. 

General Subject: Music, An Educational Factor in the Junior High School; Rus- 
sell V. Morgan, Director of Music, Cleveland, O., Chairman. 

1. The Junior High School; Frank P. Whitney, Principal, Collinwood High 
School, Cleveland, Ohio. 

2. Music in the Junior High School: Curriculum; Material; Teaching; The 
Teacher. By the Chairman. 

3. Program, Boys Glee Club, Haven Intermediate High School, Evanston, III., 
Miss Mary Kress, Director. 

4. Vocal Clinic and Discussion; John W. Beattie, Director Public School 
Music Department, Northwestern University, Chicago, IIl.; and others. 

II. COMPETITION FESTIVALS, North Ball Room. E. H. Wilcox, University of 
Iowa, Iowa City, Iowa, Chairman. 

(Program to be announced. ) 

III. TESTS AND MEASUREMENTS, South Ball Room. 

General Topic: The Significance for Music Education of the Test and Measure- 
ment Movement. Peter W. Dykema, Teachers College, Columbia University, 
New York City, Chairman. 

1. A Review of Achievements and an Outline of Studies Still To Be Made; 
by the Chairman. 

2. An Analysis of Eye Movements in Reading Music and the Bearing of that 
Study Upon Methods and Procedure in School Music Teaching; Dr. Ole 
Jacobsen, University of Chicago, Chicago, IIl. ' 

3. The Desirability and Feasibility of Re-Classification for Music Instruc- 
tion as Disclosed by Tests and Measurements; Dr. Jacob Kwalwasser, 
Syracuse University, Syracuse, New York. 
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CHORUS BOOKS 


Definitely planned for 


Better Musicianship 

















aE in 
oy’, Own | | Junior-Senior High Schools 
A SUPERIOR COLLECTION Colleges, Camps, Glee Clubs, etc. 


JUMIOR-SEMIOR HIGH SCHOOLA 


“BOYS OWN CHORUS BOOK’”’ 
By 
Earl L. Baker, Mus. D. 
Cyrus Daniel and Bert Carlson 
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‘*The Choral Treasury”’ 
for Young Ladies 














‘ Ry CHORAL 
cxtSnts BOK reas 
By Earl L. Baker LaurA BryANntT YOUNG LADIES 

Mas. D. and 
. By Laura Bryant 
A ] 
BN een on for | Paut B.Iss and Paul Bliss 
Junior-Senior Hizh A very select cho- 
rus-book of two- 
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Camps, Glee Clubs, ete., containing only such 
songs ¢ which have a definite appeal to the adoles- and three-part arrangements of songs by Rach- 
cent. Harmonized to conserve the boy-voice at maninof, Nevin, Saint-Saens, Rimsky-Korsa- 
its most critical period and worked out a a kov, Offenbach, Dargomyzhsky, Bond, Bliss, 
view to easy and logical voice progressions. In- : 
tended for @ cunediin tat Siame aug be wed tn a te. Carefully and cleverly arranged 
rehearsals. Contains 91 selected gems. or young voices. 
Price, $1.00 Price, $1.00 

Repertoire Material for School Orchestras 
Barchetta......... eusiceateeiileniaaantmassiiniiaihicials a Nevin ‘Three Little Oddities... 0000... Zez Confrey 
TN CN Ti aisccisisiciscasnscnssnineientiittariepeeineneniancladagilita Albeniz *Prairie Sketches Ch. Cadman 
Adieu nconececacesesseeessemesse fiat tui. =a Albert Stoessel 
Chatterbox... ......---..--eeceeseee seeereeeeeneees A. d’Ambrosia = ;Jrish Washerwoman............................. Leo Sowerby 
Narcissus (Arr. “by V. Herbert).............. Eth. Nevin Country Dance Ethelbert Nevin 
STITT acsteosidacidldapddesiiansbimsaaserhnsaiiiaaielid Chas. Huerter Marche Mi a ey ieee Se. 9 oe Ww J 
IIL, <iisisccitsicinsy-isnslianslenicdblaiaiial M. Moussorgsky ‘ : e -agpmammaamammemammctetes erner Janssen 
Serenade aaa __ Enrico Toselli Zuni Indian Suite cevevscersecesmeceeeee tomer Grunn 
After Sundown coocececesesseessec.... Rudolf Frim! RII TINNED cisnccninsscsichetntinciieiicitienniehensiiiel Rudolf Frim! 
Sylvan Sketches aieesaiisiaueeneinesdicieeaeaal H. Helm Be Rca accassretieemalaniicststiiecnhilinieidiemaened Leo Sowerby 


Instrumentation 


Smali Orchestra—Violin I, solo and obblig. violin, violin II, viola, ’cello, bass, flute I, clarinet I, 
saxophone in C, E-Flat alto saxophone, B-Flat tenor saxophone, trumpet I, trumpet II, trombone, 


percussion, harmonium, piano (conductor). 
Full Orchestra—Small orchestra with additional violin I, oboe I and II, clarinet II, bassoon I, 


horns I and II. 
Grand Orchestra—Full orchestra with additional flute II, bassoon II, horns III and IV, harp. 
Price, Small Orchestra ....................--........ ----- 1.00 Full Orchestra 
* Price, Small Orchentra................<.000..0-ceccccocsesese $2.00 * Full Orchestra 
+ Price, Small Orchestra $2.50 + Full Orchestra 


Our wien Choral and Orchestra catalogs sent FREE 
THE BOSTON MUSIC CO. {ehzhynss 


Mention the JourNAL when you write our Advertisers 
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Luncheon Meeting of present and newly elected officers and members of Board 


CONCERT by National High School Chorus, assisted by 60 members of Chicago 


11:00 BUSINESS MEETING, Grand Ball Room. 
12:30 

of Directors. 
2:30 concerT by Chicago Elementary Groups. 
4:00 REHEARSAL: National High School Chorus. 

Visiting Exhibits on 5th Floor. 
8 :00 

Symphony Orchestra, Orchestra Hall, Hollis Dann, Conductor. 

10:30 Singing in Lobby, Stevens Hotel. 


_— ~-—-—()—-—-— 


MUSIC IN THE SCHOOLS 


Continued from page 9 


should have a good voice, capable of 
demonstrating correct use of the voice, 
variety of emotional expression and cor- 
rect phrasing and interpretation. 

With this equipment to start with he is 
ready to enter a course for the training 
of Supervisors of Music which should 
teach him how to teach grade teachers and 
children; the proper administration of 
the school system in his charge; the or- 
ganization and training of school bands 
and orchestras, glee clubs, choruses, etc. ; 
the proper use of mechanical reproducing 
instruments in teaching music apprecia- 
tion, etc., etc. But above all, the children 
he is to teach must learn to sing. 

Nothing is lovelier, more moving, than 
a chorus of well modulated children’s 
voices. It is not at all difficult to secure 
this quality—if you know how! The 
would-be supervisor must therefore be 
taught how to use his own voice in order 
to be able to set a standard of quality. 
But, after all, the voice is only the tool. 
It is what you sing and how you sing it 
which is most important. 

With our voluminous text books and 
our highly developed methods of teaching 
sight-singing the temptation is to let the 
children sing a new song at every lesson 
with the result that the child looks upon 
the song as a lesson instead of the objec- 
tive of the lesson being a song. The song 
is forgotten because it was never learned, 
that is, made part of one’s self. Sung to- 
day, it is crowded out of the mind by to- 


morrow’s song and, when school days are 
over and life begins, the child carries with 
him nothing but a confused memory. 

The supervisor should be competent to 
select songs suitable for each grade which 
should be learned, so well that they will 
be remembered and sung as long as life 
lasts. Such songs will equip the future 
mothers to sing in the home and thereby 
make her children truly musical, for the 
first music lesson should be given to the 
child in the cradle. Were this done we 
would have no more tone-deaf children 
in our schools. 

I have briefly outlined what, in my 
opinion, should be the requisites for the 
equipment and training of those respons- 
ible for the music in the Public Schools. 
If I am right in my position then the 
many schools for the training of super- 
visors should be much more careful in 
the selection of their students than they 
are at present. Many young men and 
women who fail to make good as piano, 
violin or singing students enter a super- 
visors’ training school because they be- 
lieve it will be the quickest way to a posi- 
tion which will give them a living. These 
are almost always second raters mentally, 
musically and spiritually and what we 
need in our schools is the highest type of 
musicians, educators of manhood and 
womanhood. 

In my opinion the best is only just good 
enough for the schools of our beloved 
country. 





















SUMMER 


Five Weeks 


CLASSES EVERY DAY 4 


PRACTICAL AND INTENSIVE COURSES 
PUBLIC SCHOOL MUSIC 
ORCHESTRA CONDUCTING 
BAND CONDUCTING 


APPRECIATION OF MUSIC— 


One Course for the Elementary Grades 
One Course for the Junior High School 
One Course for the Senior High School 


APPLIED MUSIC 








PIANO, VOICE, VIOLIN, THEORY 
" : 
BRASS AND WOOD WIND 
(Specialist for every instrument) 
SUPERVISORS’ COURSE BANDMASTER AND CONDUCTORS’ ” 
Methods I. Grades I, II, COURSE 
Sa Class Methods, Wood Wind........3 hours a week 
Methods II. Grade V through Class Methods, Brass .................. 3 hours a week 
IE IID ihisindentcncsnininaieiinin 6 hours a week Class Methods, Strings .............. 3 hours a week 
Methods, Senior High and Orchestra Conducting .................... 6 hours a week 
RevIiCW once cececcecececeeseeeeeeeseeseeeeed HOUTS @ WEEK Bend Comiucting .................... 6 hours a week 
Choral Conducting ......................... 6 hours a week Appreciation (Grades) ................ 6 hours a week 6 
Appreciation (Grades) _................ 6 hours a week Appreciation (High School) ........ 6 hours a week 
Appreciation (High School) ....6 hours a week eevee: 3 hours a week 
Pee 3 hours a week 2 eee 3 hours a week 
ke nen ee 3 hours a week Band Rehearsals ........................3 times a week 
Analytical Appreciation .............. 3 hours a week Orchestra Rehearsals ................3 times a week 
History of Music ...................-...... 3 hours a week History of Music .........................8 hours a week 
Visiting Lecturers ........................ 2 a week Visiting Lecturers ...................... 2 a week 
oa OS ee. 1 a week Artist Concerts _............ aad 1 a week 
CLASSES FOR BOTH COURSES 
I sess sicsicsnisnpiiennaiteedidndl 3 hours a week 
Analysis of Form. .....................--. 3 hours a week 
EE a Private lessons 
Class Methods, Piano .......... ..8 hours a week 
Columbia School of Musi 
CLARE OSBORNE REED, Director 
Box M. 509 S. Wabash Ave. Chicago, Ill. 









































SCHOOL 


June 25 to July 28 


Here Is An Unusual Course 


STAGECRAFT, PRODUCTION, PAGEANTRY 
Direction CARL LUNDGREN 
A CLASS EVERY DAY IN THE WEEK 


The Faculty 


MASTER MUSICIANS IN ALL DEPARTMENTS 
OF APPLIED MUSIC 


MARY STRAW VERNON 
Principal Public School Musie 


ANN TRIMINGHAM 
Associate Principal Publie School Musie 


GEORGE DASCH 
Conductor, Little Symphony, Chicago 


A. R. McALLISTER 
Director, Township High School Band, Joliet, Ll. 


ARTHUR OGLESBEE 
Appreciation, (Senior High) Analysis, History of Musie 


SPECIAL TEACHERS FOR ALL OTHER SUBJECTS: 


A Most COMPREHENSIVE COURSE 
FuLtLty ACCREDITED 


SEND FOR SUMMER ScHooL BooKLET 


Columbia School of Music 


CLARE OSBORNE REED, Director 
Box M. 509 S. Wabash Ave. Chicago, III. 



























































JUNIOR HIGH SCHOOL 


Songs For Class Use 


EDITORIALSTAFF—aDaABICKING, 
GEORGE OSCAR BOWEN, ALBERT ED- 
MUND BROWN, RUSSELL CARTER, 
EDITH M. KELLER, EDITH RHETTS 
(Pictorial), GROVER SIMS (Managing Editor) 


WITHERSPOON VISUALIZED a 
VOCAL METHOD + 


For Class Instruction 











“I consider the Witherspoon Visual- 
ized Vocal Method a distinct contribu- 
tion to class instruction in vocal ‘ y 
music. This material, in the hands of c 
a teacher who understands voice, and | 
in connection with Mr. Witherspoon’s oO 
book entitled ‘Singing’, should raise the re 
standard of class vocal teaching to a 
sound and scientific basis. I have asked that the Set be purchased for my vocal classes.” oO 
Fow.er SMITH, Supr., S 
Instructor of Music, 
Detroit, Mich. g 
Cc 


“I have examined the Witherspoon Slides and I feel they are a very valuable contribution to voice 

teaching in the high schools.” MABELLE GLENN, d 
Director of Music, 

Kansas City, Mo. 





Si 
“Enclosed is $75 for the Witherspoon Visualized Vocal Method. I feel it will be of great value 0 
in my work and be the ideal way to teach. The student will also be free of any cost which means | 
so much,” Bessie LINDLEY, \ 
Director of Music, South High School, it 
Grand Rapids, Mich. , 
t 
RHETTS SYMPHONY STUDIES, 20 slides at 60c. each. PICTORIAL material, 
200 slides at 45c. each. JUNIOR HIGH, 89 slides $68. ASSEMBLY SONGS, 252 slides s 
at 55c. each. WITHERSPOON VISUALIZED VOCAL METHOD at $75. Any of the q I 
above may be purchased separately or the 
te 
S. V. M. , 
* on e SET COMPLETE—600 slides with filing cabinet, $365. 
co 
Photographic samples of any ¥ 
cf the above mentioned mater- V 
ial will be sent, if requested, t] 
for your examination. 


SIMS : 
VISUAL 
MUSIC 

CO. . 3 


KIRKSVILLE, MISSOURI 
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PauLInE A. Meyer, Cortland, N. Y., 2nd Vice-Pres. and Editor 














FE. S. Pitcner, Auburn, Me., President 
M. CLaupE RosensBerry, Harrisburg, Pa., 1st Vice-Pres. 


Grace G. Pierce, Arlington, Mass., Secretary 
(rtarENcE Wetts, Orange, N. J., Treasurer 





Music IN PENNSYLVANIA* 


EGINNING with the first settle- 
Bren in 1682 and until the early 
years of the nineteenth century, the 
church and school were invariably located 
on the same plot of ground. The di- 
rector of the choir was usually the teacher 
of the school. As a consequence, an out- 
standing feature of these schools was 
good music, and every effort was made to 
cultivate musical talent among the chil- 
dren. 

As the population increased and new 
settlements grew up, music was taught 
only where the school master was musical. 
When the common school law was passed 
in Pennsylvania, music was not a part of 
the curriculum. 

The first attempt at music in the public 
schools of Pennsylvania was made in 
Pittsburgh in 1844. This was confined 
to the higher grades and was done by a 
special teacher. 

In 1859 Millersville, the first normal 
school organized in the state, included 
vocal music in its course of study. Al- 
though this was of an elementary nature 
and covered a period of but three months, 
it was a progressive move. 

In 1860 Philadelphia and Reading em- 
ployed a special teacher of music. Some 
years later both cities made it a subject 





_.*Epttortat Nore: The foregoing facts are pub- 
lished through the courtesy of the Department of Public 
Instruction, Harrisburg, Penna., and are excerpts from 
an educational monograph written by Dr. C. F. Hoban, 
and published by the Department of Public Instruc- 
tion. The italics in the last paragraph are those of 
your editor. That last item seems to sum up the tre- 
mendous strides which Pennsylvania has made in 
school music in the last twenty-five years. We think 
‘that Pennsylvania should be congratulated.—P. A. M. 


of study in all schools. In 1866-67 Erie 
made singing a part of the regular exer- 
cises in some of the departments, and 
after a time required it in all grades. 

By 1876, nine normal schools had been 
organized, and were giving instruction in 
music. The University of Pennsylvania 
had organized a department of music, an 
example later followed by other colleges 
in the state. 

In 1893, a director of orchestras was 
employed by Lancaster, and instruction in 
orchestra music has since been given in 
that city. Lancaster county is probably 
the pioneer in the provision for orchestral 
music. 

In 1901, as a result of the fact that 
school administrators were demanding 
trained supervisors of music, Mansfield 
Normal School established a supervisors’ 
course under the direction of Hamlin E. 
Cogswell, who had been an indefatigable 
worker in the cause of school music, and 
with whom the idea of the supervisors’ 
course orginated. In 1906, Indiana and 
Edinboro Normal Schools established 
similar courses. 

In 1915, public school music had grown 
to the extent that there was a demand for 
a State Supervisor of Music. Dr. N. C. 
Schaeffer, then Superintendent of Public 
Instruction, selected Paul E. Beck for this 
position. In 1921, music was written in- 
to the law by the Legislature as a re- 
quired elementary school subject. 

With the appointment of Dr. Hollis 
Dann as State Supervisor of Music, an- 
impetus was given 


other tremendous 





36 Music SUPERVISORS JOURNAL 


























































































































tr kr ur ty tr tr ty tr XY kr ty AY tr OY UY te ay OY tY UY WY WY OP 5 5 4 
’ 
5 
Music Supervisors Band and Orchestra Instructors 0 | 
, 
0 
* « = 
= = . 
bi . 
By Fred O. Griffen = v 
bd ‘ 
N Elementary Method For Individual or Class bi 11 
Instruction. (All Parts, Wind and Strings.) <4 &» 
Not ‘‘just another beginner’s system,” but an Lh P 
entirely different one Ty R 
Contains material for 16 weeks’ study, so care- i 
fully graded and explained that it will not, so to Re n 
speak, ‘stick the band.” Each Lesson follows con- =4 n 
secutively and no lesson is harder than the first, pro- \ 
vided each previous lesson hasbeen learned. =3 d 
Following Is An Outline of Each Lesson: =: n 
J 
; 
Tuning ai 
Diagram with full explanation showing correct ai ” 
note for each instrument to play while tuning. 3 as 
Introductioa = 
A concise explanation of the author’s ideas, so they Ke py 
may be better understood by the teacher, instructor 
and student. = 
Advice to the Student i au 
Valuable advice given to the student for.the study of his 3 | 
Se instrument. ie t 
nv \ y po 
J I i )) Each Part 75¢ || a9" r Lesson One. 4 comprehensive outline of the rudiments Me mM 
COO Aa . of music. So clear a very young student will have no i 
f ry y 
trouble to understand. ~4 at 
Lesson TWO. A complete explanation of this lesson and 4 in 
the other lessons are given. To show the natural pro- és eae 
gress of these lessons and the 16th or last, the first line aa | 
of music of each is shown. 4 
@ WHOLE NOTES AND RESTS = Ce 
First Line f__G-open Rest 4 Si 
of t — SS ae SE = 
; Second |4. sie } foe t —_ t 2? t S| 4 
bd panenen Count #2-3-4 _1-2-3-4 ii 
] Lesson Three. Introducing Half Notes and Rests. Lesson Nine. Sixteenth Notes and Pieces. =3 cl 
@ Lesson Four. = /niroducing Whole, Half, Dotted Half Lessom Tem. Dotted Eighth Notes and Pieces. = Ce 
and Quarter Notes. —— : Ld 
Lesson Ath Rhy S$. : 
})]| Lesson Five. Eighth Notes. "7 —— eee een rae di in 
}] Lesson Six. Staccato Notes and Rhythm Studies. esson Twelve. Syncopation. < ; 
Lesson Seven. Rhythm Studies. Lesson Thirteen. Lesson in Melody Playing. ie ' in 
: Lesson Eight. Harmonized Exercises and Pieces., Lesson Fourteen. March Time. =i pr 
Lesson Fifteen. 4 concert waltz, illustrates the note combinations to be found in such music. By comparing this pi st: 
a line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from ry ” 
Et the first to the last lesson. 3 
f 
4 0 - 4 4 j . rn 4 i +: 
71 ret (29. << ee ee OR lic 
b Fifteenth |-*" “4— es ee Se SS ee 
O| tes ft rrr. =, tf re 
@ Lesson Sixteen. Seren Major Scales for Unison Practice. Last Page. A programme Suggesting First Concert. (y sti 
a) NOTE: A complete set of these books will be sent on approval, to Supervisors or Instructors. f 
¢ Write for a solo cornet or trumpet part. (Free) L4 Sti 
PRICE: PRICE: ry 
4 Piano Part, 1.00 Piano Part, - 81.00 4 “~-y 
Other Parts.cach .73 J. W. JENKINS SONS MUSIC CO. Other io. each .75 ry CO 
Lvivieie SSeS, Putticens Sivivivivicicsx pr 
tat 1015 Walnut Street Kansas City, Mo. : 4 
te 
r Ste 
. . . ba 
Mention the JourRNAL when you write our Advertisers 
or 
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Eastern Conference 


public school music. In 1922 there was 
organized and conducted one of the most 
successful Music Week celebrations the 
country has ever had. Interest was 
widespread ; practically every community 
in the state participated. The schools, 
public and private, teacher training in- 
stitutions, colleges and universities made 
contributions. Most of the 
musical organizations in the state ren- 


The result was that 


notable 


dered programs. 
music received a decided advance. 

In February, 1925, Dr. Dann resigned 
as Director of Music, and in September, 
1926, M. Claude Rosenberry was ap- 
pointed to the position. 

In June, 1924, Indiana, Mansfield, 
and Westchester Normal Schools, the 
three schools maintaining supervisor of 
music courses, sent out the first gradu- 
These 
State 


ates in the three vears’ course. 
institutions have now become 
Teachers Colleges, offering a four year 
course with a degree of Bachelor of 
Science in Public School Music. 

At the end of 1925, the year which 
closed the first quarter of the Twentieth 
Century, more than half of the teachers 
in the schools of the state were qualified 
in music, and at the present time it is 
presumed that all are able to meet the 
state’s requirement. 

As the year 1928 opens, the two mil- 
lion children enrolled in the schools are 
receiving instruction in music daily. Six 
state and two city normal schools, eight 
state teachers colleges, and as many other 
colleges and accredited conservatories are 
preparing teachers and supervisors to 
teach music effectively in the schools. 

In 1900 there were in the schools of the 
state less than 100 music supervisors, a 
band or two and not more than two dozen 


orchestras; today there are 1000 super- 


visors and teachers of music, more than 
250 bands, and in the neighborhood of 
1500 school orchestras. 


A FORERUNNER OF THE ANNUAL 
SPRING CONCERTS 


One of the most tangible results of our 
year’s work comes when we present to 
the public in concert some of the work 
which the have been doing 
throughout the year. The annual epi- 
demic of spring concerts is something 
that the profession of school music teach- 
ers may well be proud of, especially when 
the concert is the natural outgrowth or 
flowering of the regular work. The first 
of these concerts has come unusually 
early this year ; the glee clubs of the South 
Manchester, Conn., high school under the 
direction of E. Marion Dorward, pre- 
sented on November 22 Hosmer’s cantata 
“The Man Without a Country.” Other 
features of the program were numbers by 
the high school orchestra of 40 members, 
and the S. M. H. S. Ensemble, a grou; 
of nine players from the orchestra who 
became interested in the idea of an En- 
semble after having heard the Boston 
Symphony Ensemble in concert. 


schools 


CHANGES IN PosITION 
The following changes of position this 
year have come to the attention of the 
editor. 


Barre, Vermont. Gertrude Miller, a graduate 
of Boston University, is supervisor of 
music to fill the vacancy created by the 
resignation of Madelyn Aldrich. 

Elmira, New York. After four years with- 
out organized school music, the schools of 
Elmira have secured as director George 
J. Abbott, former president of the Eastern 
Conference and for a number of years di- 
rector of music in Schenectady. Mr. 
Abbott is also organizing public school 
music courses at Elmira College. 

Lowell, Mass. Gertrude O’Brien, for sev- 
eral years assistant supervisor of music, 
has succeeded as director Mr. Blunt who 
died in the spring. 








wear” SCHOOL MUSIC *°SsE*N FRANKLIN EDITION 


IN THIS EDITION YOU WILL FIND THE WORLD'S Por BY SUCH COMPOSERS AS 











DVORAK GRIEG BRAHMS MOZART AYDN GOUNOD CHOPIN SCHUBERT 
BEETHOVE 
RUBINSTEIN ‘NROSSINI 
WORKS OF MENDELSSOHN | SUPERVISORS 
THOMAS SC JIMANN ~ 
THE MASTERS TSCHAIKOWSKY reapy . GUIDE 
HEROLD OFFENBACH REFERENCE | “i 
Skillfully and interestingly  ar- RIMSKY-KORSAKOFF number one, is now ready 
ranged by CHRISTOPHER BIZET ILJINSKY Sent bsolutel free. If _ 
O’HARE master of the art of Two, MOSZKOWSKI ~ hy cmmaean your copy, ms 
Three, and Four Part singing. All MASSENET x ‘ FLOTOW for one. This complimentary book- 
within the scope and requirement of SAINT SAENS | on let contains 15 Two and Three 
the average voices, affording the CHAMINADE 7 STRAUSS Part Chorals, which describe the 
maximum effect with the minimum : MEY ER-HELMUND merite of The Frankia Eéitien in 
of difficulty. Even the harmony CZIBULKA a. DRAN a more convincing manner than 
yarts being melodious. ON ;§ PE a s pt aE ae 
5 wspaeodibcacinae ens BEAUMONT MARTINI columns of advertising matter. 
GABRIEL-MARIE 

















LEYBACH ADAMS MOLLOY LANGE WESTERHOUT LOVER LEMARE BENDEL 
PONTET PLANQUETTE JOHNSON LEFEBURE-WELY KULLAK JONSON VOLLSTEDT PETERS 
JAXONE BOREL-CLERC ROSAS SPINDLER GAMBARDELLA GURLITT PESTALOZA WILSON 
MACBETH RICHARDS diCAPUA HAWTHORNE WYMANN- ELGAR BOIELDIEU MOORE 


SEND FOR OUR COMPLETE CATALOG. MUSIC SENT ON APPROVAL 


USE THESE BOOKS 
TO OBTAIN THE MAXIMUM EFFECT WITH 


THE MINIMUM OF DIFFICULTY 
EVEN THE HARMONY PARTS ARE MELODIOUS 


WHICH MAKES IT INTERESTING FOR ALL VOICES 














THE FRANKLIN EDITION VOLUME ONE 
OF TWO-PART CHORALS 
Arranged by Christopher O’Hare 

It was this edition that brought about the renaissance 
in vocal arranging of school chorals, and the high 
standard we set with our first issues has been lived 
up to in each number brought out by us. Today the 
position held by THE FRANKLIN EDITION OF 
TWO-PART CHORALS in the Schools of our Country 


cannot be assailed 


CONTENTS Prices 


Numbers 
Separately 


Separateiy 
223—Angels Guide Us (Morning Prayer- 
ee arr Herold .10 
206—All the World Is Asleep (Op. 9 No. 2 
Chopin .10 
202—Come Dance the Minuet (Minuet 


EOE hvcwccdsesdnceaneaauee Mozart .10 
212—Chiming Bells ............. Lefebure-Wely .10 
232—Elves and Fairies (Cradle Song)..Schumann_ .10 
DO ME st acdhendenanéwaveunns Lange .12 
215—Falls Upon the World a Calm 

(Serenata) .................Moszkowski .10 


207—From the Hills and Valleys (William Tell) 
Rossini .10 
BS CNET occ kecicncccsccncses Sheridan .10 
231—Good Night (Tanzweise) .Meyer-Helmund .10 
235—Golden Hours Are Flying (La Sorella) 
Borel-Clere .10 
226—Hunting Song (Op. 140 No. 14)..Gurlitt .10 
233—In the Garden (Con Amore)...... Beaumont .10 
218—Knights and Ladies (Minuet)..Paderewski .10 


211—Lo! Now the Dawn is Breaking (Salut 
RN nd a oe ee ae Elgar .10 
204—March of the Puppets........ Tschaikowsky .10 


210—Mid Sylvan Glories (La Cinquantaine) 
Gabriel-Marie .10 
SN TEL ond a Seekins ths Ae eee ean Dore .15 
213—Now Comes May (Gavotte Celebre)..Martini .10 
236—Orpheus with His Lute ............ Barratt .10 
203—Slumber Sweetly ............... Beaumont .10 
201—The Funeral iinodk of a Marionette 
Gounod .15 
219—The Troubadours (Serenade)...Chaminade .10 
223—Through the Day Now Over (Evening 
Prayer Semiramide) .......... Rossini .10 
Price: $1.00, one book allowed at sample price, 75 cents, 
above numbers also published separately. 











THE FRANKLIN EDITION VOLUME ONE 
OF THREE-PART CHORALS (S-A-B) 
Arranged by Christopher O’Hare 

Of the 26 numbers contained, the baritone has the 
melody throughout on 14 numbers, mostly on 6 num- 
bers, and partly on 4 numbers. We are confident this 
issue of S.A.B. Chorals measures fully up to your 
discriminating standard as a modern supervisor. 


Numbers CONTENTS Prices 
Separately Separately 
506—Ahoy! Boatman ............. Gambardella_ .10 


514—All the World Is Asleep (Op. 9 No. 2) 
Chopin .10 


520—Arkansaw Traveler ...........ee0-. O’Hare .10 
527—Bluebirds, Their Songs Are Swelling 
CM SOP axsinorevssceatn Tschaikowsky .10 


515—Cat-Bird and The Grackle (Rondo) 
Westerhout .10 
529—Clang of the Wooden Schoon, The....Molloy .10 


531—Down on De Ole Yazoo..... éoes eens Dore .12 
518—Glory of the Dawn......cccccccccs O’Hare_ .10 
mee Ee ee ere Sheridan .10 


522—In a Bed of Brown Leaves (Lullaby) 
Brahms_ .10 


512—In the Garden (Con Amore)...... Beaumont .10 
516—Jolly Copperenith, TRO ooccvcceccess Peters .10 
503—Lo! Now the Dawn is Breaking (Salut 
rer en ee ee Elgar .10 
513—Lo, Where the Pale Night (Stradella) 
Flotow .10 


525—Mid Sylvan Glories (La Cinquantaine) 
Gabriel-Marie .10 
501—Morning (Peer Gynt Suite)........... Grieg .10 
524—Morn Breaks Fair, The (Athalia) 
Mendelssohn’ .10 


ee ee rer Rosas’. .12 
509—Peasant’s Evening Prayer (Poet and 
TONED pccuecctsueskasecae Von Suppe_ .16 
505—Red Leaves Falling (Chanson Sans 
ee ere Tschaikowsky .10 
523—Shepherd Boy, The ............... Wilson .10 
526—Slumber ——., nhhaene eas eees Beaumont .10 
532—Song of India, A........ Rimsky-Korsakoff .10 
530—Thru All the t (March Romaine) 
Gounod .10 
533—Volga Boatmen’s Song............ Unknown .10 
507—Wind on the Hill................. O’Hare .10 


Price: $1.00, one book allowed at sample price, 75 cents, 
above numbers also published separately. 








THE JOHN FRANKLIN MUSIC CO. 
254 West 47th Street, New York 
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Eastern Conference 





Methuen, Mass. The position of music su- 
pervisor left by the retirement of Bernard 
Nye has been taken by Walter Pearson. 

Natick, Mass. Miriam Eldridge, who has 
been assistant in the grades, is now super- 
visor of all music in the Natick schools. 
She succeeds Mr. Law. 

: Newark, N. J. Margaret Kearns, formerly 

j supervisor of music in Woburn, Mass. is 
now a special teacher in Newark under 
Miss Westwood. ° 

Nutley, N. J. Ruth E. Streeter, who has 
been a teacher of music in the junior high 
school of Springfield, Mass. has gone to 
Nutley as supervisor. 

Plymouth, Mass. Mary Hurley occupies a 
new position here. 

Revere, Mass. Mildred Martin, who for a 
number of years has been assistant super- 
visor of music, has succeeded to the posi- 
tion of director upon the retirement of 
A. E. French. Mr. French as a veteran 
member of the Eastern Conference is a 
familiar figure to us all. We congratulate 
him on a long and successful career in 

‘ school music. 

Saugus, Mass. Ethel M. Edwards, formerly 
of South Portland, Me., is now supervisor 
of music in Saugus. 

Schenectady, N. Y. The position of director, 
left vacant by the resignation of George 

, Abbott, has been filled by Kenneth Kelley, 
formerly of the Atlantic City high school. 

Springfield, Mass. Mr. Ahearn reports a 
number of changes in his system as fol- 

l lows: Audrey Mae Call, of Athol, suc- 
ceeds Ida Mae Lyons as assistant super- 
visor. Marian Robson and Claire Chase 
have new positions as teachers of junior 
high school music to fill the vacancies 
created by the resignation of Ruth 
Streeter and the death of Elizabeth Wood- 
worth. Mrs. Lena Franck Badger returns 
to the junior high school work after a 
year’s leave of absence. 

Walpole, Mass. Angie B. Faunce goes from 
Hyannis Normal School to Walpole as 
supervisor. 

West Springfield, Mass. Rufus A. Wheeler 
is the new supervisor in West Springfield. 

{ Woburn, Mass. The vacancy created by the 

resignation of Margaret Kearns last 





spring is now filled by Marguerite C. 
Burns, formerly in Connecticut. 
eae: 26 
IN MEMORIAM 


Charles I. Rice, Worcester, Mass., Mrs. 
Arthur Abbott, Buffalo, N. Y., M. Lillian 
Ross, Chester, Pa. 

5 TE, 


Last But Not LEAst 


As April draws nearer, and the plans 
for the conference mature, the signifi- 
cance of this great meeting becomes ever 
clearer. Here will meet, for the first 
time, a truly national organisation of 
music supervisors. Each Sectional Con- 
ference must share the responsibility for 
the success of this meeting. The Eastern 
Conference must pot fall behind. Only a 
very small proportion of Eastern mem- 
bers have attended the national meetings 
in the past. This has been due to two 
factors; first, our own meetings which 
we have attended in a fine spirit of loy- 
alty, and second, the distance to be travel- 
led to attend the national meeting. The 
first of these difficulties has been re- 
moved. Under the biennial plan, our 
meeting this year will be part of the na- 
tional meeting. In view of the remark- 
able opportunities which this meeting 
gives us to broaden our mental horizons, a 
mere geographic difficulty should sink in- 
to insignificance. Let the Eastern Con- 
ference show its “one-ness” with the pur- 
pose and spirit of the National Confer- 
ence by its attendance at the Chicago 
meeting. And, though we cannot all at- 
tend, let us have reason to be proud of 
our membership list. Each one of us 
can do something worthwhile for music 
in America by retaining our membership 
in the Conference each year, and thus 
supporting the work. We belong to a 
profession which is proud to serve the 
youth of America. Let us not miss this 
opportunity for service. 








(Famous€ 






FRANK HOLTON 
THE MASTER BUILDER 






Holton Guaranteed Band Plan 
Available to Five More Schools 


HE same plan and methods of Frank Holton & Co., which have estab- 
lished Wisconsin as the most successful school band state in America, 


are now available to five schools in some other state. 


° ° . ° 
These five schools should be in neighboring towns, near enough to one 


another to be reached by road or rail from day to day. 


Correspondence and an interview are invited from any Supervisor or 








Every 
Superintendent 
Enthusiastic 


Here are just a few ex- 
cerpts from letters received 
from superintendents who 
found the Holton plan a tre- 
mendous success: 


260 Pupils in Bands 
“Three years ago we organized 
our band work ... at the present 
time we have about 260 pupils 
playing in our band. Band work 
has helped develop a very decided 
interest in academic work.” F. O. 

HOLT, Supt., Janesville, Wis. 


Marvel at Progress 

“Your promises to the school and 
to the individual members of the 
band have been faithfully fulfilled. 
Tae progress has been a marvel to 
many of the people in the com- 
munity.” H. F. KELL, Supt., Lake 
Mills, Wis. 


Put It Across 
“Some people took your promise 
of a playing band being guaranteed 
in a few weeks as a joke, but we 
put it across and are still keeping 
up the good work.” J. M. CANAAN, 
Supt., Wonewoc, Wis. 


Started with 25—Now Have 50 


“In September there were not 
five boys or girls who could play. 
We started with 25 and since then 
the band has doubled and more are 
coming in all the time. The band 
has played in public three times 
and we are more than satisfied with 
results.” E. D. BROWN, Prin., 
Cambridge, Wis. 


School Superintendent whose school might be the logical center of such a 
circuit and to whom the following features of the Holton plan appeal : 


im A playing band guaranteed in 12 weeks. 


Superintendent entirely relieved of work 

* of interesting children or parents in pur- 

chasing instruments, making proper choice of 

instrument and guaranteeing each child’s prog- 
ress, 


Instruction conducted during regular study 
periods—no conflict with class work. Any 
child from fourth grade up is eligible. 


Write at once, giving your grade and 
high school enrollment and if possible men- 
tion names of Superintendents in neighbor- 
ing towns that deserve a band. No other 
activity brings community and school in such 
close sympathy, nor wins greater credit for 
its sponsors. 


Frank Holton & Co. 


600 Church St. Elkhorn, Wis. 


Polfon 


America’s Greatest 
hd Ingtrumenl™ 


~eeemaditeencemeseeon 
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North Central Conference 


W. W. Norton, 2nd Vice-Pres. and Editor 








Ava BickinG, Lansing, Mich., Pres. 
HERMAN F. Situ, Milwaukee, Wis., lst Vice-Pres. 


Fannie C. Amipon, Valley City, N. D., Sec. 
Frank E, Percivat, Stevens Point, Wis., Treas. 





A LETTER FROM THE EDITOR 


Chairmen within our Conference, and 
have received responses from four 
states.* I presume the other Chairmen 
are so busy with the membership cam- 
paign for the National Conference that 
they have been too busy to furnish the 
news which we so much desired. 

Fannie C. Amidon, State Chairman of 
North Dakota, wired “Campaign going 
Many have already joined and 
There will 


| ein written and wired the State 


well. 
large number have promised. 
be more in attendance from our state this 
year than ever before. The Committee 
is enthusiastic.” 

A wire from Anne Peterson, 
Chairman of South Dakota, says: 


paign for membership in music 


State 
“Cam- 
super- 
visor’s conference began at the South 
Dakota Educational Association. The 
Supervisors are enthusiastic. We had an 
all state chorus at South Dakota Educa- 
tional directed by Peter 
Dykema ; he also talked in the music ses- 
sion and before the general session.” 

Theo. Winkler, State Chairman 
Wisconsin, writes: We will begin our 
active membership compaign right after 
the Holidays and keep it up until the time 
for our Chicago meeting is at hand. We 
should big representation in 
Chicago from Wisconsin, this being the 


Association 


for 


have a 


nearest convention city we have ever had. 
At our November State Meeting, we had 
an all-state High School Orchestra, and 
the same-kind of a chorus at the State 


* See Postscript. 


Teachers’ Meeting at Milwaukee, and 
both events were very successful. The 
Orchestra was directed by Prof. E. B. 
Gordon of Madison, and consisted of al- 
most 250 players, and the chorus under 
the direction of Herman Smith, Super- 
visor of Music at Milwaukee, consisted 
of 300 voices. It was a great demonstra- 
tion for the thousands of teachers as- 
sembled there.” 

Michigan was set for the membership 
campaign to begin the first of September, 
but owing to unavoidable delay in receiv- 
ing the proper amount of stationery and 
application cards, the campaign was post- 
poned in an intensive way until Decem- 
ber. Some hundred memberships have 
been sent in and Michigan hopes to be 
counted among those having the largest 
representation. In 1926 in Detroit, 
Michigan had a membership of over 900. 
This was several hundred larger than any 
state in former years. Under the leader- 
ship of our State Music Supervisor, Ada 
Bicking, the Michigan State High School 
Contest plan has matured into a published 
bulletin, showing the preliminaries to be 
held at the State Teachers’ Colleges at 
Mount Pleasant, Kalamazoo, Ypsilanti, 
and Marquette on May 4th and _ 5th. 
The finals in all events but Band will be 
at Ann Arbor at the State University 
May 10th and 11th. The finals in Band 
will be held at East Lansing on May 12th. 
In 1929, the entire final events will be 
held at East Lansing with the probable 
plan of future alternating between East 
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Don’t Let Music 
Lag Behind 




















Great strides are being made in Public School Music today. Is 
your school keeping up with this progress? Are your children 
getting the same chance in music offered by other schools? 

W. Otto Miessner’s “Melody Way” of learning to play the 
piano is creating a sensation in school music circles. Schools 
in more than 300 cities have adopted it. Children make rapid 
progress. They love to learn by this easy, modern method. 
School officials, parents and teachers become enthusiastic over 
the results. 

You can easily introduce “Melody Way” class instruction in 
your school without added teaching expense. Many schools 
make it self-supporting. Send for full information, then talk 
it over with your school officials. They'll be glad to know 
your plans to make your music department of greater service 
to the children of your community. Mail the coupon. 


MI=SSNER INSTITUTE 
OF MUSIC 





a a a a a ee a ae ee a 


oc 


Miessner Institute of Music, Name ‘ asada - 
441 Broadway, 


Milwaukee, Wisconsin. = 
Position School 


Gentlemen: Please send me fur- 

ther details about the ‘Melody 

Way” and of the increasing Address aes 

demand for music teachers who 

ean give class instruction in 

piano. City aiileniia ay UR iathdeicst ssasienlidieaiiaia 
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North Central Conference 





Lansing and Ann Arbor. The events in- 
clude orchestra, which follows the plan of 
the National Bulletin issued by the Na- 
tional Bureau for the Advancement of 
Music. The Band event also follows the 
National Band Bulletin in plan. This is 
the first year that the Band has held pre- 
liminary contests and will probably result 
in a larger number of participants. The 
boys glee club and girls glee club are sup- 
plied with a list from which to choose 
their free number. The mixed choir is 
to sing A Cappella and has a list sup- 
plied from which to choose. The other 
events include string ensemble, woodwind 
ensemble, brass ensemble. Their are no 
solo events. 

Though I have no report from Iowa, 
they always send a fine delegation. It is 
interesting to note how the work in Iowa 
shows the development of numerous 
symphony orchestras as a result of the 
public school work ; also, the development 
of the A Capella idea in choral singing 
is in evidence. 

The Iowa State College at Ames, Iowa, 
is allowing as entrance credit four units 
of music in a minimum of fifteen units 
required for admission. There are rea- 
sonable restrictions placed on the four 
units. As fast as a unit of credit in music 
is definitely determined, the college and 
universities all over the country are pre- 
pared to allow entrance credit. 

Cedar Rapids, Iowa, has completed the 
organization of their appreciation course 
from the fourth grade through the ninth. 

Tht Music Teachers National Associa- 
tion has been held in Minneapolis and 
school music has been well represented. 
In fact, many more supervisors attend 
this convention as compared with private 
music teachers attending the Music 


Supervisors Conferences. As our in- 
timate relations are more appreciated, we 
will find a greater inter-change of mem- 
bership. The Bryant Junior High School 
3o0ys’ Glee Club furnished some very de- 
lightful numbers at the formal banquet, 
lead by Mrs. Laura Angell. An informal 
demonstration of keyboard composition 
by high school students was given under 
the direction of Victor Bergquist. Joseph 
Maddy gave an address upon the “Wi- 
dening Influence of the National High 
School Orchestra” and announcement of 
the Summer Camp for the Orchestra be- 
ing established in Michigan. Our friend, 
Peter Dykema, was represented twice on 
the program. Charles Lutton discussed 
“What the Young Music Teacher Should 
Know.” Our President, George Oscar 
Bowen, was booked on the program 
though unable to attend. William Arms 
Fisher who always attends our confer- 
ences spoke on “What is Music.” Other 
familiar supervisors in attendance in- 
clude T. P. Giddings, Elsie Shaw, Donald 
M. Swarthout, Oscar W. Demmler, Karl 
W. Gehrkens and numerous others. 

Announcement comes from our Sec- 
tional President, Ada Bicking, that the 
Sectional Conference Dinner will be held 
at Chicago on Wednesday, April 18th, at 
6:30 at the Stevens Hotel. The program 
will be very informal with the informal 
singing led by various members of the 
Conference, to be followed by a Sym- 
posium. A frolic will close the program 
and the committee appointed is Alice In- 
skeep, William W. Norton and Clara 
Starr. This affair will be short and 
sweet as a concert is booked for 8:30. 

Notice to Miss Bicking of your plan 
to attend this banquest will greatly assist 
her in making preparation. 

Will see you at Chicago. 

Cordially, 
W. W. Norton. 





_ 








Birchar 
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Harrisburg Festival Presents 
‘‘Mirtil in Arcadia”’ 


LREADY the perennial query, “What 
shall I have on my festival program?” 


is answered in the announcement that the 
new choral work, “Mirtil in Arcadia,” music 
by Henry Hadley, libretto by Louise Ayres 
Garnett, has been selected as the feature num- 
ber of the Harrisburg Mozart Festival, May 
16-17. 





Henry Hadley 


Mr. Hadley is always notably successful in 
writing for voices, and leading musicians who 
have become acquainted with this new work 
declare it to be the composer’s greatest 
achievement in the choral field. It was 
awarded the Sesqui-Centennial Music Prize 
at Philadelphia in 1926, and it will have its 
premier performance at the coming festival. 


Advance arrangements give promise of a 
magnificent performance. It will be pre- 
sented by the Festival Chorus, the Phila- 
delphia Orchestra and many distinguished 
soloists. Among the latter are Rosa Ponselle, 
Luella Melius, Alma Peterson, Judson House, 
Mary Craig, Nevada Van der Veer, Henri 
Scott and Editha Fleischer. Mr. Ward- 
Stephens is the eminent director of the Har- 
risburg Festival. 


A Happy Operetta 


Mr. Hadley is equally skilled in the lighter 
forms of composition as is evidenced in the 
new operetta, “Happy Jack,” set to the li- 
bretto of Samuel F. Batchelder. This has 
immediately attracted the attention of super- 
visors who are looking for a text considerably 
out of the ordinary and for music of unusual 
excellence. “Happy Jack” is indeed an 
“operetta” in that it has the coherence and 
unity of musical material expected of the 
more serious forms of music drama. 

The story of the operetta tells of a boy’s 
wondrous visit to the Land of Knowledge, 
where Professor Syntax, Paralax, Tictax, 
Ajax and Gorgonzola give Jack all the knowl- 
edge he needs to admit him to college. -Is 
this not a delightful linking of typical school 
life with fantasy? 


The New Junior High School 
Song Book for Boys 


“Twice 55 Part Songs for Boys—The 
Orange Book” is the latest of the famous 
twice 55 series. It has already been given a 
high place in the educational program. Lead- 
ing supervisors enthusiastically endorse it. 
Hundreds of advance requests for approval 
copies were received even before it was 
through the press. Turn to our advertise- 
ment on the back cover of this magazine and 
see how “The Orange Book” solves a problem 
that is peculiar to the Junior High Schools. 
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Nothing But the Best’ 


Broadsheet 





-ENEFIT OF THEIR FRIENDS AS WELL AS THEMSELVES 


Fesruary, 1928 





Come, Spring! 

’ It is impossible to avoid the subject of 
Spring. From all sides come inquiries for 
music for spring, Easter and festival pro- 
‘grams. Consequently on January 7 the 
Laurel Quartet and the Birchard Chorus pre- 
sented a recital in Birchard Music Room, 221 
Columbus Avenue, Boston, which was at- 
tended by supervisors and choral directors 
from Boston and near-by cities. The pro- 
gram seemed to be of such definite help to 
those who are looking for music for their 
own spring programs that we are again pub- 
lishing it in these columns. 


The Village Blacksmith................ Gaines 
Cantata set to Longfellow’s Poem 

The Bugle of Spring........... Gladys Pitcher 

The Greenwood..........Mrs. H. H. A. Beach 

Cine, Di nvntenacdccacanent Gladys Pitcher 


For He Is Risen (Easter Cantata) J. lV’. Clokey 

“That would make a splendid spring pro- 
gram just as it is, with no changes at all,” 
was a very general remark at the close of the 
concert; and indeed it would. “For He Is 
Risen” was the principal number of the 
Spartanburg, S. C. Festival, and Mr. Fred- 
erick Wodell, its conductor, wrote that this 
cantata was responsible for “the most artistic 
and beautiful chorus singing heard here dur- 
ing the 32 years existence of this Festival.” 

And after directing her performance of 
“The Village Blacksmith” in Malden, Mass., 
\liss Harriet M. Perkins said: “Our elective 
‘horus of 165 voices enjoyed this work more 
han anything we have ever done.” 

The program of spring music which we 
have just quoted was made possible through 
lhe assistance of the prominent singers 
vho constitute the Laurel Quartet. These are 
Marguerite Porter, soprano; Miss 
Georgina Shaylor, contralto; Mr. Edward 
Ransom, tenor: and Mr. Arthur Morse, bass. 
| The informal recitals which take place in 
the Birchard Music Room at Boston: are the 
outgrowth of the lecture-recitals which were 
begun and are continued in Birchard Hall, 113 
West 57th Street, New York City. We shall 
hve more news about these in a later issue of 
tle Broadsheet. 


Miss 





Music and Business 


The Birchard Chorus, which sang with the 
quartet, is an organization unique in Ameri- 
can business concerns. It is a chorus com- 
posed of the entire office force of C. C. 
Birchard and Company, and it devotes fifteen 
minutes time-off every day to choral singing. 
Mr. C. C. Birchard, president of the company, 
has made this practice a definite part of the 
office policy in the belief not only that will the 
fifteen minutes spent in singing be of prac- 
tical service in building a congenial and loyal 
business family, but that the increased knowl- 
edge of musical matters thus obtained will be 
of great value to the friends of the company. 


A New Easter Cantata 


We are pleased to announce that a new 
cantata for Easter, “The New Light,” music 
by Stuart B. Hoppin, poem by Granville 
Hicks, will be ready by February 15. This 
is an inspiring choral work of medium dif- 
ficulty for soli and mixed chorus, with piano, 
organ or orchestra. It will add fresh beauty 
to a beautiful anniversary. 


‘‘Peggy”’ Wins Many Friends 


Good news seems to be the principal sub- 
ject matter for this edition of the Broadsheet. 
“Peggy and the Pirate” (already affection- 
ately known as “Peggy’’—the poor pirate gets 
the worst of it) bids fair to become one of 
our greatest successes. This is the gay new 
operetta by Geoffrey O’Hara and Geoffrey F. 
Morgan. Within a month after publication 
the first edition was completely sold out. 
Many are writing us.that the young people 
are enthusiastic about “Peggy” and that the 
rehearsals are not a chore but a delight. 


C. C. BIRCHARD & CO. 





BOSTON NEW YORK 
221 Columbus 113 West 57th 
Avenue Street 
Send all Orders to the Boston 
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Just Published 


‘THE CRIMSON STAR” 


A NEW TYPE LIGHT OPERA 


-of PROFESSIONAL PROPORTIONS 
—without TECHNICAL DIFFICULTIES 


The ‘*Crimson 
Star’’ is a light 
opera of profession- 
al proportions, that 
does not exceed the 
possibilities of an 
amateur group. 

The ‘«Crimson 
Star’’ permits a ecer- 
tain finesse that will 
be appreciated where 
ample time and study 
ean be given to its 
production. 

We are confident 
both music and li- 
bretto compare fa- 
vorably with many 
of the stage suc- 
cesses of recent 
years, while it has 
the added advantage 
ot being free from 


IN THREE ACTS 
Time of Perform- 
anee about 2% 
hours. Eighteen mu- 
sical numbers. 
Voeal Seore, $1.50 
Stage Guide, 1.00 
Dances, 1.00 
Orchestra parts for 


rental only. 


YOUR COPY all technical  diffi- 
**ON APPROVAL’’ culties. 
~— SEE A COPY 
‘*ON APPROVAL’’ 
NOW 











A series of dramatic events of humor, pathos, intrigue, and gaiety, form the structure 
of this charming story. With all its comedy, human interest and romance, it captivates 


the audience. 
Princess Stephanie of Lascenia is restored to her heritage, the anarchists quelled, the 


villians deported and a kingdom relieved of the shackles of oppression. 
CAST OF CHARACTERS 
Frederick, King of Lascenia—Speaking Part. Duchess Deborah—Speaking Part. 


Prince Leo, his stepson—High Baritone. Lord High Chamberlain—Baritone. 
O’Toole, friend of Leo—Baritone. MeTavish, Herdsman—Speaking Part. 
Borah, nephew of King—Bass. Colonel Bugg—Baritone. 
Greta, foster daughter of Delia—Soprano—  Larry—Speaking Part. 

afterward Princess Stephanie. Tiltz ) 
Delia, keeper of the [nn—Speaking Part. Gatz » Hirelings of Borah. 
Gilly—sister of Berah—Alto. Pip f 
Lady Pat—Mezzo-isuprano, Ann—Shepherdess. 


Lords and Ladies of the court, Herdsmen, Shepherds, and Shepherdesses, People of 
the town, Dragoons, Guards, Priests, Chorus, ete. 





Publishers 
GAMBLE HINGED MUSIC CO. 


67 E. Van Buren St. Chicago, Ill. 
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Southern and Southwest Conferences 

















"Th aes issue must go to press without 


the usual messages from the editors 
Conference and the 
There is ample 


of the Southern 
Southwest Conference. 
reason, as you will see! 

Southern Conference business is being 
taken care of, as usual. Treasurer Martel 
has mailed out many membership cards, 
and is receiving new memberships at 2 
good rate. Most of the state member- 
ship campaigns are well under way, and 
many states plan to enter students in the 
Chicago Chorus and Orchestra. Presi- 
dent Billy Breach was to have written a 
message for this JOURNAL, but was pre- 
vented by what the insurance agents call 
an “Act of God.” Billy is studying in 
New York this winter ; he came south for 
the vacation, just in time to welcome two 
more little boys to his home. We hope 
to hear, at our next meeting of the South- 
ern, a six-part boys voice arrangement, 
sung by the young Breachs, of that touch- 
ing old favorite “Father, dear father, 
come home to us now.” 

Southwest Conference business, too, is 
well under way ; but an unfortunate acci- 
dent prevents our printing a full report 
at this time. Just before the JOURNAL 
went to press we had a note from the 
editor, Miss Sudie Williams of Dallas, 
telling us of a fractured arm and a dis- 
located shoulder. If we lived in Ten- 
nessee, we might say that that’s what 
happens to school teachers who clean 
house on Sunday! With her usual loy- 
alty, though, Miss Williams sent us a 
short report of the music at the Texas 
State Teachers Association, the feature of 
which was an All-State High School 
‘Chorus led by President Bowen. We 


* 


aren't printing the report itself, because 
of what Miss Williams’ sister wrote: 
“this was dictated by my sister on Sunday 
afternoon just after taking an an- 
aesthetic” ! 

An added proof of Miss Williams’ 
thoughtfulness is this message, which 
comes at her request from Miss Alva C. 
Lochhead of Fort Worth, State Chair- 
man for Texas: 

“We have organized in Texas to help 
our President put over a campaign for 
5,000 members. The state has been di- 
vided into four districts with a sub-chair- 
man in each district, as Texas is very 
large—larger than all the New England 
states taken together. 

“Our first task has been to make a sur- 
vey of the field and find out who the 
music teachers are and where to find 
them. We shall next try to convince 
these teachers that the Conference is the 
best possible musical organization and 
that it is doing a work for music equal to 
that being done by the National Educa- 
tion Association for general education. 

“We are appealing to every teacher in 
Texas to get in touch with the committee 
and to send in their membership dues at 
once so that we can make our professional 
standing equal to our size!” 


a | 


If you have not already paid your 
membership fee for this year, you should 
dot it now. Supervisors in the Southern 
territory should send $3 to Leslie A. 
Martell, Treas., 179 Tremont St., Boston, 
Mass., in the Southwest territory to J. 
Luella Burkhart, Supervisor of Music, 
Pueblo. Col. 
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THE CABLE MIDGET UPRIGHT 





Greater Strength and Durability 


Bee: to withstand harder usage than an ordinary 

Piano ever receives, the Cable Midget has been 
re-inforced and strengthened at every point where 
stress and strain are exerted. 


It Holds 
Its Tone 


It Stays 
In Tune 


The Cable Midget possesses the greatest string length and the largest 
sound board area of any Piano made. Extra heavy ribbing strenghtens 
the sound board and prolongs and increases the sound. Scrupulous 
care has been spent in securing lasting tone quality. 


To insure the greatest precision in the adjustment of the hammers 
to the strings, the sturdy, giant brackets which support the action, 
instead of being screwed into the wood frame are bolted into the 
metal plate itself, so that no variation is possible. Extra heavy tun- 
ing pins, re-inforced by special moisture-proofed bushings, aid in 














maintaining a uniform tension under all conditions. The Cable / 
Midget does stay in tune longer. / 
~ 
4 & 
' ah ce : z SOS 
With the special discount we are offering to schools and wv 
eachers the Cable Midget is remarkably low in price. 7. ¥,° 
43S 
SF . 
THE CABLE COMPANY ‘GF 2 
7 x & s 
fo of 
‘ ~ 
CHICAGO Vos F 
e . 
4 
OF ; 
/ $ ° ow 
Makers of Grand, Upright, Inner-Player, and Repro- 4 @ a > 
ducing Pianos including the Conover, Cable, Kingsbury, Res Oh 
Welli , and Euph fe / 
ellington, an uphona 7 ose 2 } 
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Instrumental Music Department 


Conducted by J. M. Manpy, Supervisor of Music, Ann Arbor, Mich. 








CONFERENCE STANDING COMMITTEE 


J. E. Mappy, Ann Arbor, Mich., Chairman 
V. L. F. Resmann, Yonkers, N. Y. 
Jay W. Fay, Louisville, Ky. 


Lee M. Locxnart, Council Bluffs, Iowa 
Russett V. Morcan, Cleveland, O. 
C. M. Tremaine, 45 W. 45th. St., New York City, Sec. 





NATIONAL ORCHESTRA PROGRAM CHANGED 


ECAUSE of the inability of the 
B publishers to prepare special edi- 
tions of the numbers chosen for the Na- 
tional Orchestra program at Chicago the 
program has been changed to the follow- 


ing : 
1. Rienzi Overture . Wagner 
Carl Fischer Inc., publisher 
2. New World Symphony 
(complete) . Dvorak 


Carl Figcher Inc., publisher 
3. Concerto in A minor for piano 
and orchestra. . . . . . . Grieg 
(foreign edition) 
4. (a) Valse Triste 
G. Schirmer, Inc., publisher 
(b) Reve Angelique (Kammenoi 
Ostrow) . Rubinstein 
G. Schirmer Inc., publisher 
. Chinese Suite “Po Ling and 
Ming Toy” ..... . . Friml 
Boston Music Company, publisher 


Sibelius 


wal 


The soloist will be chosen by the Juil- 
liard Foundation by competition among 
the scholarship students of its graduate 
school. Frederick Stock will conduct the 
symphony. The music will be sent to 
players as soon as they are accepted, to- 
gether with instructions for practice and 
list of phonograph records of the selec- 
tions on the program. Notices of accept- 
ance will be mailed out on or before 
February 1. 


HousInGc ARRANGEMENTS 


Arrangements have been made to house 
the players in the Stevens Hotel, Con- 


ference Headquarters, at a special rate of 
$2 per day or $10 for the session. The 
players will occupy large sample rooms 
equipped with individual single beds. 
Each room will be in charge of a super- 
visor who will be responsible for the con- 
duct of the occupants of that room. 
These counselors will receive the same 
special rate as the players, in considera- 
tion of their services. Supervisors desir- 
ing assignments as counselors may write 
the Chairman of the National Orchestra 
Committee. 

The players will be asked to send check 
for $10 immediately on notification of 
acceptance to membership, whereupon 
reservations will be made at the Stevens. 

The National Orchestra will assemble 
Saturday morning, April 14 at the 
Stevens Hotel where all rehearsals will be 
held preparatory to the concert to be 
given Wednesday evening, April 18, in 
the Stevens Hotel Grand Ballroom. The 
players will start for home Thursday 
morning. Special transportation arrange- 
ments are being made so the players will 
travel on special trains or special cars ex- 
cept in outlying districts. Rehearsal 
schedules will be mailed to the accepted 
players in advance. 

The cost of the trip to Chicago should 
not be more than $15 for each player in 
addition to railroad fare (114 fare) and 
the $10 housing fee as there will be no 


expense except meals. The Stevens 
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Five new offerings 
for a full course in 
‘Music Appreciation’ 


tan 
Do 








I Here are not only new Orthophonic Records of consummate 

realism and beauty, from the least crystal of a song to monu- 
mental symphonies .. . but also ample accessory material to 
build you a full Orthophonic course in “Music Appreciation” 
, The records themselves, first. Orthophonic songs, rhy thms, 
folk dances, instrumental selections, concertos, program music, 
lyrics, patriotic music... . New records all the time. Sometimes 
6 to 8 selections on a single 75c record. 


The New Orthophonic Educational Catalog and Graded Lists 
of these records helps you make wise selections. With its infor- 
mational notes—it is a handbook you cannot easily teach music 
without, even if you haven’t yet the music! Ask for this. 


A third big help is the bright charts of the instruments of the 
orchestra. 14 by 22 inches, in brilliant colors. With handbook 
for your guide, and two double-faced records that play the tones 
of the instruments. Children love this bit of splendor! Now they 
may know the instruments by sight, sound, and story. 


The splendid text, “What We Hear in Music’’, now revised, is 
all exemplified by Orthophonic Records! This text by Anne Shaw 
Faulkner (Mrs. Marx Obendorfer) has 600 pages, profuse illus- 


trations, and is fascinating, now that children can hear the music. 


The New School Orthophonic Victrola you know is ideal. . 
but have you considered ¢erms with your Victor dealer? A few 
Orthophonic school programs may pay for this in themselves. 
The Victrola moves easily from room to room; locks; has prac- 
tical, beautiful cabinet, and every improved necessity for school 
use. With the clear, true tone, due to “matched impedance”’ 
Look over all the Orthophonic material available, at your dealer’s. 
Or we will be pleased to answer any inquiry. 


ar Ow WN 


Educational Department 
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THE VICTOR TALKING MACHINE CO. CAMDEN, NEW JERSEY, U. Ss. 
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Hotel maintains a number of dining 
rooms classified as to prices and the play- 
ers may get good meals as low as 45c each 
without going outside the hotel. The 
members will be given conference mem- 
bership cards entitling them to admission 
to all the meetings of the convention. 


ew ), 


NATIONAL ORCHESTRA 
SUMMER CAMP NEWS 


By this time every music supervisor 
and school superintendent in America 
should have received copies of the Na- 
tional High School Orchestra Camp 
booklet explaining the details of the plan. 
About 150 applications have been re- 
ceived and additional entries are coming 
in rapidly, assuring the success of the 
camp next summer. Applications for the 
camp will be accepted until March 1, 
though the earlier applicants will receive 
preference. 

One of the most recent developments 
of the project is the decision of the Juil- 
liard Musical Foundation to select a num- 
ber of camp members for Juilliard 
Scholarships. This foundation has a fund 
of $15,000,000 to spend for the develop- 
ment of music in America and the inter- 
est its directors are taking in the National 
Orchestra Camp gives promise of a great 
future to this organization and school 
music at large. The Eastman School of 
Music will also select a number of camp 
members for full scholarships. In all 
probability every player who wins a first 
chair in the National Orchestra at the 
camp will be given a musical education at 
the expense of one of these institutions. 

The National Federation of Music 
Clubs has offered to coOperate with super- 
visors who enter candidates for the camp 
by assisting in raising the scholarship 


fees, either by giving or promoting bene- 
fit concerts or by influencing individuals, 
clubs or business firms in contributing to 
the fund. 

The following conductors have tenta- 
tively agreed to conduct concerts at the 
camp next summer: 

Frederick Stock, Conductor, Chicago 
Symphony Orchestra. _ 

Ossip Gabrilowitsch, Conductor, De- 
troit Symphony Orchestra. 

Eugene Goosens, Conductor, Rochester 
Philharmonic Orchestra. 

Howard Hanson, Director, Eastman 
School of Music, Rochester, N. Y. 

Edwin Franko Goldman, Conductor, 
The Goldman Band, New York. 

Captain Taylor Branson, 
United States Marine Band. 

Albert Stoessel, Associate Conductor, 
New York Symphony Orchestra. 

Edgar Stillman-Kelley, Composer. 

The following composers are prepar- 
ing special compositions to be given first 
performances at the camp next summer : 
Howard Hanson, Edgar Stillman-Kelley, 
Carl Busch, Charles Wakefield Cadman, 
Albert Stoessel. 

The following symphonies are sched- 
uled for performance at the first summer 
camp session: Beethoven 3rd (Eroica) 
and 5th; Tschaikowsky 4th and 6th 
(Pathetique); Brahms 2nd; Caesar 
Franck D minor; Schubert “Unfinished” 
and Dvorak “New World.” 

Concerts will be given every Sunday 
afternoon by the band of 210 players and 
every Sunday evening by the orchestra of 
280 players, while during the week solo 
contests among the players and ensemble 
concerts will be given in the huge bowl 
which is being prepared to seat 15,000 
people. The excavation work incident to 
the bowl was completed December 1 
through the gift of $1,000 in cash by 
Gustave Schirmer of New York. 

Electric lighting, water and sewerage 


Leader, 





On with the Band Season!— 


The big band season opens this month and, naturally, all 
leaders are-seeking new band material. The following folios 
have been successfully used by school bands and are highly 
recommended by foremost supervisors and instrumental 
instructors. 











‘‘Fox Progressive Elementary Series’’ 
Part Three 
Very Containing delightful and melodious original compositions, 
Eas composed and arranged by J. S. Zamecnik. All numbers are 
y 4 easy—no straining to produce tone—everything easy, flowing and 
Band natural. Young musicians will find the material extremely inter- 
Folio esting. Price, each book, 35c. 
(Note: Parts One and Two of this Series form a most prac- 
tical beginners’ ensemble method for band. Send for more ae 
| information about them.) 
f + ° 
‘*Fox Favorite Band Folio, Vol. 1°’ 
Easy A wonderful assortment of standard, melodious, easy grade 
Band / compositions, practically arranged for any band—large or small. 
. Its contents includes marches, novelette, patriotic patrol, tone 
Folio “ser P P 
poem and other characteristics. By far one of the finest band 
_ books published for school use. Price, each book, 25c. 
‘*Fox Banner Band Folio, Vol. 1°’ 
Moderately There are fifteen tried and true successes in this collec- 
Easy tion; in fact, the best selling band numbers published sepa- 


B 1i rately in our catalogue were selected for this great folio. 
and Folio There is a most complete variety of original compositions, 


all expertly arranged for band. Price, each book, 30c. 





‘‘Sam Fox Collection of Sousa 
Marches’’ 
Moderately For Band 
Difficult John Philip Sousa’s latest marches are contained in this 
Band Folio folio. As with all Sousa marches, they are inspiring to the 


students and lend prestige to their programs. Price, each 
book, 30c. 





NEW YORK, N. Y. 
158-160 West 45th St. 


CLEVELAND, OHIO 
The Arcade 
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systems are under construction and work 
will begin on the cottages early in the 
spring. There will be 30 cottages for 
housing the players and a well equipped 
hospital cottage where a corps of efficient 
physicians and nurses will administer to 
the health of the campers. 

The only item of the camp which has 
not yet been financed is the construction 
of the stage which will be used for con- 
certs and rehearsals and which will cost 
about $8,000. In the event that this fund 
is not raised by summer a large circus 
tent will be used for rehearsals during 
the first summer. 

Several hundred supervisors have ap- 
plied for positions as counselors at the 
camp. The counselors will receive their 
board and room for their services and 


will serve in other capacities. 


will be admitted to all rehearsals and 
classes. Because of the large number of 
applications for counselor positions pre- 
ference will be given to supervisors who 
have entered candidates who are accepted 
for the camp. Applications for female 
counselors may be made to Mrs. Byrl Fox 
Bacher, Dean of Women, University 
School of Music, Ann Arbor, Michigan, 
who will be director of the girls’ division 
of the camp. Applications for male 
counselor positions may be sent to Joseph 
E. Maddy, Box 31, Ann Arbor, Michigan. 

The camp faculty will include a corps 
of professional symphony orchestra play- 
ers who will have charge of the training 
of each section of the orchestra and band, 
while instructors of national reputation 
The com- 
plete personnel of the faculty will be an- 
nounced in a later issue of the JOURNAL. 


THE ANTI-APPRECIATION SOCIETY 
Continued from page 17 


lubber who, at his yearly visit to the sea, 
sentimentalizes from his place of safety on 
the beach, on the “cail of the deep.” What 
does he know of the lure of the sea? The 
ocean of music does not enter one’s experi- 
ence by dabbling with the tide, but by ad- 
venture upon it, whether it be in a tiny 
cobble boat of solo endeavor, or a gigantic 
liner of a large choral or orchestral body.’ 


A. K. H., Music Critic of The Liverpool 
Post, March 16, 1925. 


‘Mr. Wood [late of Tonbridge School] 
tells an amusing story of a school competi- 
tion in which one ensemble consisted of a 
violin, flute, oboe, clarinet, and piano. They 
were to play Schumann’s Tréumeret, which 
they had chosen and arranged for them- 
selves. “As the technical proficiency of the 
wind players enabled them to play only for- 
tissimo, and as the oboist had a repertoire of 
three notes, the effect was remarkable. But 
it brought down the house.” This sort of 
thing, anyhow, is worth leagues of “appre- 
ciation.” ’ 


Mr. A. H. Fox-Straneways. His open- 
ing words in the current issue of Music 
and Letters, of which he is Editor. 


, 


‘Everyone wants nowadays to “appreciate’ 
or to enduce other to appreciate. That 
sounds kind and thoughtful, and two ques- 
tions naturally occur. Why is it done with 
regard to music only? And why was it not 
done before? 


Mr. Basit MAINE in The Music Bulletin, 
February, 1926. 

‘The truth is that music—like all the arts 
—is essentially an aristocratic culture, and 


the present movement towards its demo- 
cratization is fundamentally erroneous.’ 


And then I turned to the second box 
and read an article from The Daily Mir- 
ror (October 4, 1927) by THE EpiTor OF 
Tue DomINANT in which he pleaded 
with schoolmasters for ‘a periodical half- 

Continued on page 69 
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Summer Travel 
in Europe 


with congenial parties at lowest cost 


38-Day College Tour—Price $410.00 
(July 6 to Aug. 13) 


Sailing from and returning to New York; 20 days in Europe, 
visiting London, Paris, Amsterdam, The Hague, Brussels and 
Antwerp; traveling Student Third Class throughout the trip, 
using second class hotels and including first class channel 
crossing. 


55-Day College Tour—Price $610.00 
(July 6 to Sept. 1) 


Sailing from and returning to New York; 37 days in Europe, 
visiting London, Paris, Brussels, Amsterdam, Cologne, Weis- 
baden, Lucerne, Interlaken, Milan, Venice, Florence, Rome, 
Genoa, Nice, Marseilles and Paris ; accommodations as for the 
38-Day College Tour. 


Special Itineraries Arranged 


For individuals or groups; using First Class, Cabin Class or 
Student Third Class on any steamer sailing on any date; visit- 
ing any desired countries and including any desired sight-see- 
ing; prices varying from $11.00 to $15.00 per day, depending 


on type of accommodations. 


British-American Tours, Ltd. 
of London, Paris and New York 


Complete information 
may be obtained by addressing 


Paul J. Weaver 
Chapel Hill, N. C. 
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Vocal Music Department 


Conducted by E. G. Hesser, Director of Music, Indianapolis, Indiana 





CONFERENCE STANDING COMMITTEE 


E. G. Hrsser, Indianapolis, Ind., Chairman 
Wiriram Breacn, Winston-Salem, N. C. 


Mrs. Maser Spizzy, Tulsa, Okla. 
AvsBert E. Brown, Ithaca, N. Y. 


R. Lez Ossurn, Maywood, IIl. 





The matter of greatest importance now 
before the Committee on Vocal Affairs 
is the National High School Chorus. It 
is the most vital and the most colossal! 
task before the Conference, since the 
debut of the National High School Or- 
chestra two years ago in Detroit. its 
success depends on the interest and work 
of each and every supervisor. Therefore 
the Committee urges every Conference 
member to send immediately to Mr. R. 
Lee Osburn, Proviso Township High 
School, Maywood, Illinois, for the ex- 
planatory bulletin and application blank, 
if he has not already received one; then 


to send for the music and begin intensive 
training with his group. The time is 
short ; every minute counts, and the music 
must be perfectly learned if the chorus 
is to be a success. 

The complete choral program is in the 
December issue of the JouRNAL and the 
music can be secured, bound in one 
volume, of the Gamble Hinged Music 
Company, 67 East Van Buren Street, 
Chicago, Illinois. 

Dr. Hollis Dann, who will conduct the 
rehearsals and the public performance, 
has the following message to the Con- 
ference: 


THE FIRST NATIONAL HIGH SCHOOL CHORUS 
A Message from Dr. Hollis Dann 


UDGING from the number and char- 
. of the letters received, the pro- 
posed National High School Chorus has 
the enthusiastic approval of supervisors 
in all sections of the country. This is 
fortunate, for the success of the under- 
taking depends almost entirely upon the 
active and intelligent codperation of the 
supervisor, who must select the voices, 
make certain the music is well learned and 
memorized, and be responsible for the 
proper chaperonage of the singers during 
their Chicago trip. Often the task of 
raising the money for the expenses of the 
chorus members will also fall upon the 
supervisor. Many have had this experi- 
ence with members of the National Or- 
chestra, with remarkable success. These 


successes are evidently to be duplicated 
with the National Chorus. One super- 
visor in the State of New York has made 
application for eight chorus members and 
several members of the orchestra. The 
expenses of the singers and players are 
to be met by receipts from choral and or- 
chestral concerts supplemented by contri- 
butions from the Board of Commerce. 
The demands upon the musicianship of 
the supervisor and chorus members are 
formidable. The program is not easy to 
sing. It challenges the ability of high 
school boys and girls to learn and inter- 
pret in a dignified and musicianly man- 
ner, music in three, four and eight parts, 
for mixed voices, male voices and female 
voices, unaccompanied and with orchestra 
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Novellos Choral Songs for Schools 


A new series of part songs for use in schools. The first ten numbers 
are now ready: 


fi; SEE stevens wicamusadkaneenen ee oer 12c 
2. Land to the Leeward, Ho!........ Unison. ....... PE Sevunvsasin O8c 
PE .>scecwewnee veownas BOO FOMt. 2.0200: rere 08c 
4. Shining Stars, The ........... BWO POE. oc csece Rathbone ........ 12c 
EE in ko eet navies oretdae ean Two Part..... ee 08c 
6. Up the airy mountains.......... SOO FOR. oo ccccs Rathbone ........ 5c 
eo fare ee (ee RE: sbsacssens 15c 
8. As torrents in Summer....... ‘i 8. eee SE sateavwasece 12c 
9. O can ye sew cushions ........ i 3 ree eee 15c 
10. Orpheus with his Lute........ BeOS FMP. oc 0se SOPNE kk cccnces 15c 


Specimen copies of the above will be sent to any supervisor on request. 


They can also be obtained bound in sets without additional expense. 
Write for complete catalogue. 


THE H. W. GRAY CO. 


159 E. 48th Street, N. Y. C. 
Sole agents for NOVELLO & CO., Ltd. 
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When a boy asks you for your advice 


Knowing the specific require- }] We wanted every boy who can 
some boy, or girl, coming to ments of this boy—of these even whistle to be able to afford 
you, Mr. Supervisor, for sincere | thousands of boys—a large band | a band instrument—and an _ in- 
advice regarding the selection of | instrument factory was built | strument so built that rapid 
several years ago at Elkhart, | progress and correct instruction 
Indiana, with the sole purpose | were assured. 
= , of constructing band instruments ‘ cone 

If they have never played, they hicl ld & 4 hi We were willing to back up our 
bashfully wonder if you think which would exactly meet this rodiae ith leeal factor 

) aber s : sone product with a lega actory 
they could? 0y'S requirements. 2 ; 

guarantee, assuring every music 

: : ———w vies 1 — supervisor that their recommen- 
What instrument would you ruments Pertect in tona' | dations were supported by us. 
recommend for them? qualities, in key mechanism, and 
easy blowing qualities,— Today hundreds of schools have 
Shall they start their lessons on accepted PAN-AMERICAN band 
a secondhand instrument they | Yet so moderately priced that | insiruments as Standard Equip- 
can “pick-up” cheap? the boy of the most limited | ment 
means could afford one. 


Scarcely a week passes without 


a band instrument. 


, : Write to our Educational De- 
Your reply has far reaching Y 

significance to this boy. He | These instruments were named | P#'tment for details of our plan 
has very little money to spare | “PAN-AMERICAN” due to our | °f Supervisor co-operation. THE 
—and the kind of instrument | desire to give every hoy an op, | PAN-AMERICAN BAND _IN- 
selected may make or mar a | portunity to own this “bit of | STRUMENT & CASE COM- 
brilliant musical career. real happiness.” PANY, Dept. B-2, Elkhart, Ind. 
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accompaniment, and including music both 
light and serious, patriotic, secular and 
religious. 

Mr. Hesser and his Committee on 
Vocal Affairs, who, with the conductor, 
selected the program, believe that a na- 
tional high school chorus of 300 voices 
carefully selected and trained by the 
supervisors, can be trusted to acquit 
themselves creditably in the two unac- 
companied eight part choruses and other 
difficult numbers on the program. If this 
high opinion of the ability and capacity 
of the supervisors and chorus proves to 
be correct, the result will be far reaching, 
invaluable in its effect upon choral sing- 
ing in the high school. 

The prevailing standards of choral 
singing in the United States, both in the 
high schools and in adult organizations, 
are unfortunately low. It is absolutely 
imperative that the tone quality and inter- 
pretation of the superior chorus shall 
compare favorably with the superior or- 
chestra. Choral singing with us has lag- 
ged behind the orchestra because it has 
not kept pace with the musicianship at- 
tained by the orchestra. In Great Britain 
and on the continent of Europe this con- 
dition does not prevail. Choral singing 
there keeps pace with the orchestra. The 
vital appeal and unqualified success of 
superior choral singing has been repeat- 
edly demonstrated lately by several visit- 
ing foreign organizations and by out- 
standing choirs in the United States. The 
a cappella singing of these choirs is espe- 
cially beautiful. The importance of 
group singing cannot be over-estimated. 
It is and always has been a vital element, 
if not the most vital element, in the life 
of every really musical people. 

This first National High School Chorus 
is one of a series of demonstrations aim- 


ing to stimulate and improve choral sing- 
ing in the schools. Branch conference 
choruses and all-State choruses have 
proven the practicability of the plan. 
President Bowen has said that this is to 
be “a Singing Conference.” He has hon- 
ored the chorus and orchestra by schedul- 
ing no other meetings during rehearsal 
hours, eleven and four o’clock daily. This 
is a signal tribute to these organizations, 
making them the leading features of this 
first biennial meeting. Several distinctive 
school choruses will appear on the Con- 
ference program during the week. 

It is hoped that supervisors in every 
State will feel that the National Chorus 
is their chorus, that its success is their 
success, that the farther they are from 
Chicago the greater the achievement in 
sending one or more _ representatives. 
Places will be reserved until February 15 
for States not represented. 

Wherever conditions are favorable the 
local supervisor will send for application 
blanks to R. Lee Osburn, Maywood, IIl., 
find some way to finance the travelling ex- 
penses and proceed to select the voices, 
order the music from the Gamble Hinged 
Music Company, Chicago, and begin the 
preparation of the singers. Many super- 
visors are planning to use all or a part of 
the program as their choral material for 
the year. 

The official chorus accompanist at 
Chicago will be Frank Luker of Boston. 
Mr. Luker has been for many years the 
accompanist for the Handel and Haydn 
Society and the Apollo Club of Boston. 

I am hoping to keep in close touch with 
all supervisors who are preparing mem- 
bers of the chorus, through a weekly let- 
ter sent to each one. Mr. Osburn will 
keep me informed of the schools repre- 
sented in the chorus. Through these let- 
ters I aim to be of assistance in improv- 
ing tone quality and diction, and in mak- 
ing definite suggestions concerning the 
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FREE LESSONS IN 


UNIVERSAL SONG 


Voice Culture Classes Course 
AT 


1928 NATIONAL CONFERENCE 


Frederick H. Haywood, author of the ‘‘ Universal Song’’ Course, will personally 


conduct Voice Culture Classes during the National Conference at Chicago; one lesson 
daily for the five days of the Conference to four groups of 25 persons each. 


Any active Conference Member, especially interested in teaching Voice Culture 
Classes, is eligible to join these classes, free of any financial obligation. Fill out the 


blank below and mail at once. The first 100 received will form the four elasses. 


Mr. Haywood 


I am interested in Voice Culture Classes and wish to enroll as a member of one of 
your National Conference Classes. I understand that there will be no fee charged for 
these lessons, and I, in return, pledge myself to attend all five of the lessons. 


Be snimtcsces - sictahtsanastihensicdthieniaieain Getndeddialiammeauasil sheild 
Address.... 


School 


HAYWOOD INSTITUTE of UNIVERSAL SONG 


520 Steinway Hall 113 W. 57th Street New York, N. Y. 











Ithaca Institution of Public School Music 


(Associated with Ithaca Conservatory and Affiliated Schools) 


ncorporated with Collegiate Standing and Degree 
Conferring privileges by and under the Board of 
Regents of the University of the State of New York. 


A pproved in Many other States 











(list on application) Faculty of 
Four Years ( Degree) Courses Noted 
Three Years ( Diploma) Courses Specialists! 





Chorus——Orchestra—~ Dormitories 





Yo UL have someone in your High School who wishes to 
become a Supervisor of Public School Music. May 
we help? This Institution (*A. T) with its thorough training 
and fine Placement Bureau is at your Service. 


- Albert Edmund Brown, Dean 
taco Dewitt Park Ithaca, N. Y. 
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study of the several program numbers. 
Personal letters from each supervisor co- 
operating will be welcomed and promptly 
answered. All suggestions received will 
be given careful consideration. 

There are a few measures in the tenor 
part in two or three of the numbers, 
notably in the Song of Victory, which are 
too high. This difficulty will be obviated 
by assigning the high tones to the altos. 
These changes will be specified in the first 
weekly letter. 

QUARTET COMPETITIONS 

Every supervisor has read in the De- 
cember JOURNAL or Musical America of 
December 17, the announcement of the 
quartet competitions which are to be held 
during Conference week for members of 
the National Chorus. 

The possibilities of ensemble singing 
and playing by small groups in the high 
school are very great. The string quar- 
tet, instrumental trio, quartet and quintet 
including the piano, the vocal duet, trio 
and quartet, offer a most attractive and 
delightful field of musical activity in 
school, home, church and community life. 
These offer infinite variety, are entirely 
practicable and provide splendid oppor- 
tunity for the development of initiative 
and leadership among musically talented 
pupils. Given intelligent direction and 
motivation, every high school, large or 
small, can develop this ensemble work in 
some form. 

Competitions offer the most effective 


motivation. I believe it was Martin 


Luther who said that it was a pity to let 
the devil have all the good tunes. It cer- 
tainly is a pity to allow athletics to mo- 
nopolize the tremendous force available in 
the spirit of competition. We are rapidly 
learning what has been known abroad for 
a long time, that the competition idea is 


just as effective in music as it is in ath- 
letics. The quartet competitions are of- 
fered therefore, not only to promote and 
improve the National Chorus, but to 
stimulate the development of small en- 
semble organizations in the high school. 

A beautiful solid silver Tiffany cup 
costing $150 will be awarded to the school 
winning first place in the male quartet 
competition. An identical cup will go to 
the school winning first place in the mixed 
quartet competition. The cups are pre- 
sented by the Etude Music Magazine, 
through its publishers the Theodore 
Presser Company. 

Attractive and appropriate prizes in the 
form of plaques and shields, lettered, like 
the cups, with the names of the winning 
school and of the members of the quartet, 
will be awarded to the schools taking sec- 
ond and. third places in the two competi- 
tions. These four prizes are presented by 
the National Bureau for the Advance- 
ment of Music. 

Entries for the quartet competitions 
may be made until March 1, by sending 
the names of the singers and the school to 
R. Lee Osburn, Director of Music, Pro- 
viso Township High School, Maywood, 
Illinois. Additional information concern- 
ing the competitions will be found in the 
December JouRNAL and in Musical 
America of December 17. 

The writer will gladly answer all ques- 
tions concerning the competitions, and 
through the weekly letters will endeavor 
to give practical help to those desiring it, 
concerning the preparation of the test 
pieces, especially assistance to be given the 
tenors. 

I fell very keenly the responsibility 
which President Bowen has placed upon 
me of conducting the rehearsals and con- 
cert at Chicago. In deciding to make the 
National Chorus a leading feature of the 
Chicago meeting, he necessarily places a 

Continued on page 69 
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IT TOOK 100 YEARS 


of Band Instrument Making to produce these new Professional 


TRUMPETS 








COUESNON CIE; PARIS AND | 
CHATEAU THIERRY | 


.. Europe’s largest makers of Trumpets . . . modern American 
Band Instruments ... are celebrating models which will go far to maintain 
their 100th anniversary ...and_ their reputation as producers of the 
they have marked the event by  highest-grade, low-priced _ instru- 
presenting four new triumphs in ments on the market. 

Tue CLassic THE VIRTUOSO 
THE CHAMPION THE IMPERATOR 


Illustrated Circular and Complete Catalogue Upon Request 


SIMSON & FREY, INC., 257 FOURTH AVE., NEW YORK | 


SOLE AGENTS IN THE UNITED STATES AND CANADA 



































THE TREES 


NEW CANTATA FOR MIXED VOICES 


Words by Sidney Lanier and Music by 
Katharine Atherton Grimes. John S. Fearis. 


The many admirers of Sidney Lanier’s exquisite poetry will be interested in this cantata. The 
text has been compiled by Katharine Atherton Grimes, an especially talented poet, and her con- 
tributions to the text are more in the nature of a continuity. The music is written in four parts, 
medium range, and can be sung by the average mixed chorus. Contains solos for medium voice. | 
We believe that the many conductors and directors that have used Mr. Fearis’ arrangement of “The 
Chambered Nautilus” will find this of equal worth. A splendid number for special programs and 
commencement exercises. Time of performance about thirty minutes. 


-— 


Price, Single Copy ‘ ° ° . . . $0.75 
(Single copy sent on Fifteen Days Approval upon request) 


Write for catalog of Glee Club Books, Operettas, Octavos, etc. 


J.S. FEARIS & BRO. 


2204 Ainslie Street Chicago, Illinois 
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Conducted by Peter W. DyKEMA 
Professor of Music Education, Teachers College, Columbia University, 
New York City 

















AN EXPERIMENTAL STUDY OF PHOTOGRAPHING EYE- 
MOVEMENTS IN READING MUSIC 


O. Irvine JACOBSEN 
University of Chicago 


IeprTor’s Nore: So many and various are the 
activities involved in music that the application 
of scientific methods to a study of this subject 
must inevitably bring to light many curious 
facts. The paper which follows, written by 
Dr. Jacobsen, who is just completing his work 
on the advanced degree at the University of 
Chicago, is indicative of the type of investi- 
gation that will certainly be carried on in in- 
creasing amount during the next decade. While 
many of the deductions from these early stu- 
dies will doubtless be so evident that the ordi- 
nary teacher will hardly feel that a significant 
contribution has been made to our present 
knowledge, there is little doubt that eventually 
so much will have been gained that there will 
be radical changes in our teaching procedure. 
The paper printed below will be of especial in 
terest to the supervisors who plan to attend the 
Chicago meeting of the national conference. 
Dr. Jacobsen will speak there at greater length 
and with complete illustrations on the topic pre- 
sented in this paper.—P. W. D. 


HE method of photographing eye- 
movements has been found suitable 
for analyzing these movements in read- 
ing various forms of literature, foreign 
languages, and also music. Many devices 
for experimenting with visual perception 
and recording eye-movements have been 
invented, but the photographic method 
has given the best results. Various kinds 
of cameras have been devised, in which 
were used falling plates, short films, and 
kinetoscope films. The apparatus and 
the method of photographing at the Uni- 
versity of Chicago laboratories, with 
reference to the experiment in reading 
music, will be briefly described. The 
kinetoscope film is used in this apparatus, 
and will permit continual reading for 
about an hour, if desired, without neces- 
sitating reloading of films. 


The records were made by the same 
process as other studies of photographing 
eye-movements, in which beams of light 
were reflected to the corneas of the eyes 
and to the moving kinetoscope films. The 
duration of the points where the eyes 
paused in reading, termed a fixation 
pause, was measured by an electrically- 
driven tuning fork of twenty-five vibra- 
ticns per second. The records were in 
the form of rows of dots, each one repre- 
senting one twenty-fifth of a second, and 
the position of the fixations being deter- 
mined by plotting the film through a pro- 
jecting machine. 

In photographing the eye-movements in 
reading music, it was necessary to photo- 
graph both eyes, and to use two films, the 
light from the right eye showing the 
vertical movements, and the left eye, the 
horizontal movements. These two filnis 
were plotted separately, and then syn- 
chronized to ascertain the exact position 
of the fixation pauses. Often two or even 
four vertical fixations had to be included 

horizontal fixation, and vice 
It was necessary to keep the head 


for one 
versa. 
absolutely stationary while the photo- 
graphic process was going on, and a head- 
rest and special device which held the 
upper teeth securely, were used for this 
purpose. The subjects sang or played the 
music, whichever the case might be, while 
the photographs were being taken of the 
movements of the eyes. 
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Constructive Harmony and Improvisation 


By Clare Osborne Reed 
Price, $1.50 


Do you have to know how to teach Harmony and Theory along with the rest of your 
school work? 

Read what this book has to tell you. 

Only 160 pages,—but it gives you the whole plan in detail, tells just how to proceed 
to teach elementary harmony. 

If you use this book, you will have pupils who will know something about music. 

It is a remarkable book, it has IT, that important something that you need and want 





in your work. eaiiiiiaiidien 


SHAKESPEARE’S LOVERS IN A GARDEN 


A Flower Masque Arranged from Shakespeare’s Plays 
Written for the Drama League of America 
in honor of 
Shakespeare’s Birthday by 
ALICE C. D. RILEY 
Prologue and Epilogue by 
ELEANOR ELLIS PERKINS 
With Appropriate Music, Traditional and Selected 
from the Classics 
Many of the characters of Shakespeare’s best known plays troop through this Masque, 


together with Puck, Titania, nymphs, sprites and flower fairies. 
All ages, from little children to grown-ups may be cast in this play which calls for 


singing and dancing. " ‘ 
| ; It affords picturesque effects, is easily given, elastic in scope and adapts itself to cutting. 
Price of the Play, $ .50 . - - - - Price of the Book of Music, $5.00 


Send for our list of Operettas and Pageants, and our general 
Catalog of Public School Music. 


CLAYTON F. SUMMY CO. - - Publishers 


429 South Wabash Ave., Chicago, Illinois 














PRIMARY MUSIC A AND B 


As It Sounds, As It Sings, As It Looks 
BY ARTHUR EDGAR FRENCH 
No Waste Motions—No Loop-Holes 
Every problem a natural Stepping Stone to the next one 
supplemented by 
THE ARFREDGAR FLASH CARDS, SERIES A AND B 


An UNsoriciTep TESTIMONIAL.—“The children get real enjoyment out of 
their music period while they are learning very important facts also.” 
Write, for prices and discounts, to 


The Arfredgar Press 


PUBLISHERS 
78 Beach Street, Revere 51 
Boston, Mass. 








| on " — 
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For the instrumental reading, a port- 
able organ of four-octave range was used, 
which was placed under the table on 
which the camera is built, in a position so 
that the subject could be seated as usual, 
with the keyboard at about the desired 
height. The bellows were operated from 
the side by an assistant, rather than by the 
subject, which aided in avoiding head 
movements. Since the position of the 
subject did not permit looking down at 
the keyboard, which however could not 
be seen because of the darkness of the 
room, the subject in each case was al- 
lowed to find the location of the first note 
or chord of the selection to be played, and 
he kept his fingers on the keys so that he 
was ready to play when the signal was 
given. In the case of vocal music, the 
tonic chord was hummed and the pitch of 
the first note given. 

In the instrumental reading, the first 
four selections played had the same time, 
key signature, rhythm, and number of 
measures, and were of one, two, three, 
and four parts, but with a different 
melody in each case. A trial selection of 
one part was played by the subject as 
many times as he chose, to familiarize 
him with the rhythm and key, as well as 
the touch of the organ. Three other se- 
lections were also four-part, and com- 
posed of all whole notes, all half notes, 
and all quarter notes, with also the same 
time, key, and number of measures for 
each. Another selection was composed of 
scale runs and arpeggios. A record was 
kept of errors made in playing, and also 
in singing. 

In reading the vocal music, three selec- 
tions were used, two of which had all 
possible intervals within the octave of the 
diatonic scale, both ascending and de- 
the augmented and 


scending, except 


diminished intervals. The subject sang 
syllables of one song and then the words. 
In singing the other song, the words were 
sung directly. In each case the subject 
read the words orally first, so as to be 
familiar with syllabification and words. 
The third selection contained various dif- 
ficult rhythmical passages. 

The aim of the study was to analyze 
the eye-movements of the immature and 
mature readers, and to note how the im- 
mature reader must develop in order to 
read as the mature reader does, and also 
to suggest methods which will be of value 
in teaching the reading of music. The 
results of this study will be given in de- 
tail in a paper at the National Conference 
at Chicago next April, but some of the 
findings are presented here. 

A knowledge of harmony, although not 
an absolute requirement, is valuable for 
development in reading music. In the 
reading of piano music, the mature 
reader makes few fixation pauses, and 
these pauses are of average duration or 
less. The movements from clef to clef 
are few, as well as the regressive or back- 
ward movements in reading. The im- 
mature readers make many fixation 
pauses in reading music, and these pauses 
are of long.duration. The movements 
from clef to clef are numerous, as also 
the regressive movements. 

The greater the number of notes in the 
chords of music, the more fixation pauses 
were required in reading, and hence also, 
the longer period of time for reading. 
Errors, accidentals, differences in rhyth- 
mical patterns of two clefs or parts, 
and other complexities, tended to increase 
the number of fixation pauses, and also 
the duration of these pauses in reading. 
In the reading of two-clef music, there 
was a general tendency for mature read- 
ers to read chords from above downward, 
rather than from the lowest bass note, 


upward. The fixation pauses of the 
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INCORPORATED 


incinnati (onserval ‘ory Music 


BERTHA BAUR, President and Director 
AFFILIATED WITH THE UNIVERSITY OF CINCINNATI 


62nd Summer Session 
June 23rd to August 4th, 1928 


Six weeks courses giving credit toward 


Degrees in Public School Music 


B.S. and B.Ed. in Publie School Musie 
Master of School Music—Master of Arts in Edueation 


Frances T. Crowley, Head of Department 
Helen Roberts, Associate 
Prof. Louis Mohler of Columbia University will give two courses in 
Musie Appreciation. 
The internationally famous Artist Faculty will give master classes and private 
lessons in all Departments. 
Cincinnati’s summer attractions include a season of Grand Opera and the Stuart 
Walker Stock Company. Special rates for students. 
Dormitory accommodates 300 women on spacious campus. 
Send for Summer Bulletin or Complete Catalogue to 
S. M. Howard, Registrar, Highland Ave., Burnet Ave. and Oak St., Cincinnati, Ohio. 











TWENTY YEARS OF SUCCESS 


THE STANHOPE EDITION 
SCHOOL MUSIC 


A Large Catalog . . . . . Rich in Classics 
—Effective Arrangements 
American Composers Well Represented 
Every Variety of Voice Combination 
Practical Accompaniments 
Selections for Every Occasion 
Send for Catalog and Copies on Examination 
AVERAGE PRICE 10 CENTS PER COPY 
Liberal Discounts Allowed 


WHITE-SMITH MUSIC PUBLISHING CO. 
BOSTON, 40-44 WINCHESTER ST. 
New York, 13 East 17th St. Chicago, 316 So. Wabash Ave. 




















IN PRESS—A Dramatic Operetta, in 3 Acts, entitled ‘‘THE BELLE OF HAVANA,” by George Murray 

Brown and Charles Wakefield Cadman. Schools will enjoy performing it as it aboundsin Tunefulness— | 

Sparkling Dialogue—Briiliant Climaxes | 
Price $1.50 —— 
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tions. Although each subject read the 


Tests and Measurements Dept. so 
words orally before singing the songs for 





photographing, the immature readers re- 
quired nearly as much time for reading 
the words as for the notes. This was 
calculated by computing the duration of 
fixations made on the words, and also on 
It shows the necessity for 


mature reader preceded the performance 
of one or two chords, which shows that 
the retention ability of the reader influ- 
ences the rate of reading, so special drill 
which develops retention would likely 
mean a more rapid rate of reading. By the notes. 
use of a metronome, which forced the familiarity with the words before at- 
rate of perception, it was possible to de- tempting singing. The mature readers, 
crease the number of fixations for reading likely due also to maturity in reading 
a given selection 42%, and at the same words, required only about one-third of 
time to decrease the total time for read- the total time for reading the words of 
ing 32%. the song, the other two-thirds being for 

In reading vocal music, both mature the notes. Syllabification and unfamiliar 
and immature readers read more accu- words altered this condition at times. 
rately and rapidly, when reading and sing- There seemed to be a tendency for the 
ing the words directly with the first note- immature readers of vocal music to sing 
reading, rather than when the syllables sharp, perhaps due to classroom instruc- 
were first sung and then the words. This tions to avoid the common tendency of 


was no doubt due to confusion in associa- singing flat. 

















WINSTON SALEM, N. C. | 


CIVIC SUMMER MASTER SCHOOL OF MUSIC 
WILLIAM BREACH, DIRECTOR 


Six Weeks—June 18 to July 27, 1928 | 





Special Announcement | 

JOHN FINLEY WILLIAMSON | 

Director of the Dayton Westminster Choir | 

will again have charge of the School of Sacred Music and will offerCourses | 
in Choral Conducting—Vocal Technique, etc. | 
PUBLIC SCHOOL MUSIC | 


Work in Applied Music—Theory—Education and Public School 
Music Under Instructors of Outstanding Ability 
Fully Accredited Courses 
Sessions will be held at Salem College. Beantiful campus, new dormitories, 
fully equipped music buildings, swimming pool, delightful climate. Winston- 
Salem is located in foot-hills of Blue Ridge Mountains. 


For catalogue and further information address: 


Raymond Anderson, Business Manager, P. O. Box 843 
Winston-Salem, N. C. 
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New Octavo Music 
SACRED 
“TAKE MY HAND” Largo from the New World 


oul Symphony (Dvorak) 
Words by GERALD GREY 
Adaptation and arrangement by J. A. PARKS 


Published in SIX editions, as follows: 
No. 1272 Male Voices (T.T.B.) 

No. 1264 Male Voices (T. T. B. B.) 

No. 1265 Female Voices (S. A.) 

No. 1266 Female Voices (S. 5S. A.) 

No. 1172 Mixed Voices (S. A. B.) 

No. 1258 Mixed Voices (S. A. T. B.) 


A text of genuine religious sentiment, set 
to the noble melody of the Largo. 
Price 15 cents the copy 


“WHERE JESUS LIVES” Londonderry Air 


Words by GERALD GREY 
Adaptation and arrangement by J. A. PARKS 
Published in SEVEN arrangements, as follows: 
No. 1271 Male Voices (T. T. B.) 

No. 1267 Male Voices (T. T. B. B.) 
No. 1268 Female Voices (S. A.) 

No. 1269 Female Voices (S.S. A.) 
No. 1174 Mixed Voices (S. A. B.) 
No. 1270 Mixed Voices (S. A. T.) 
No. 1257 Mixed Voices (S. A. T. B.) 

The well-loved old favorite Londonderry Air, 
adapted to a beautiful Sacred text, with a 
most felicitous and effective harmonization. 
Price 15 cents the copy 


Please Order ONLY by Number 


The J. A. Parks Company 
|______York, Nebraske, U. S. A. 














CONSERVATORY 
CHICAGO 


SUMMER SCHOOL 
June 25 to August 4 


(Five and Six Weeks Courses) 
Faculty of 125 Instructors 
Normal Courses in all 


Departments 

| PIANO SCHOOL MUSIC 

| VOICE CLASS PIANO 

| VIOLIN ORCHESTRA 
OPERA CONDUCTING 

| THEORY BAND INSTRUMENTS 

| ORGAN DRAMATIC ART 


Credits Recognized by State Board 
of Education 


Dormitories Scholarships Recitals 
Write for Catalog 


M. S. SCHWENKER, Sec’y. 
839 N. Dearborn St. 
Chicago 














Just Issued 


THE CONCERT OF THE 
MONTHS 
A Musical Entertainment 

By G. A. GRANT-SCHAEFER 

The procession of the months reviewed 
by Father Time. Easy to prepare and 
present. Effective costuming of the prin- 
cipal characters may be simply arranged 
and the chorus wears ordinary attire. 
If soloists are not available the whole 
work may be done with chorus, the read- 
ings and pantomimes supplying the neces- 
sary variety. Time of performance, 30 
minutes. Price 75 cents net. 





| SPECIAL OFFER: Mail this 
advertisement with 35 cents for a 
sample copy. 











By the same composer Net 
THE FOREST COURT—Operetta .75 
(Parts for school orchestra 
available) 
THE NUTCRACKERS AND 
THE SUGARTONGS sietaadnniat” 
(Two-part Cantata) 


THE ARTHUR P. SCHMIDT CO. 
Boston New York 
120 Boylston St. 8 West 40th St. ; 











The 1928 Sessions 


The 
American Institute 
of Normal Methods 


Incorporated 1891 


A School for the Training of School 
Music Supervisors, Departmental, Instru- 
mental and Special Teachers of Music, 
with College Credit Affiliations. 


Western Session 
Lake Forest College, Lake Forest, Ill. 


Three Weeks...................... June 25-July 13 
fl eae June 25-Aug. 3 





Eastern Session 
Lasell Seminary, Auburndale, Mass. 
Three Weeks...................... July 10-July 31 


Fer further information write: 
Frank D. Farr, 221 East 20th 
Street, Chicago, for Western 


Charles E. Griffith, 221 Columbus 
Avenue, Boston, for Eastern 
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THE ANTI-APPRECIATION 
SOCIETY 


Continued from page 55 


hour with blackboard and tuning fork; 
another listening to actual music carefully 
selected for the purpose, and yet another 
spent in discussion of the music heard, 
And I found, too, this letter which, as 
Music Critic of the B. B. C., I received in 
October, 1924, from a Nottingham list- 
ener (God reward him for his kind 
words !)— 

‘Six years ago my wife and I attended a 
lecture on Musical Appreciation and it was 
such a revelation that since then nearly all 
our leisure time has been spent in further 
exploring. 

‘Our acquaintance with the classics has 
necessarily been through the medium of the 
gramophone and literature, including all the 
popular books and biographies of the com- 
posers. 

‘The study has been one of the best, if not 
the best investment I have made during my 
lifetime. To adequately express my deep 
pleasure derived from the Old Masters’ 
works I should have to do the business in 
music, for language would be too barren for 
the purpose.’ 


And now, in the present article having 
quoted a number of extracts from articles 
attacking or poking fun at the Musical 
Appreciation movement, generally for 
some aim or method that exists only in 
the imagination of the writer, I shall be 
delighted if THE Epiror will allow me in 
the next or some future issue to make a 
brief clear statement as to what its aims 
and methods really are. Then readers can 
judge for themselves whether the Appre- 
ciation movement does or does not de- 


serve a greater measure of support from 
this country’s professional writers upon 
music. 

Meantime I offer a prize of five guineas 
for any adequate term to take the place of 
the words ‘Musical Appreciation,’ which 
never were attractive to agy of us and 
have now become as a red rag to those 
savage bulls, my friends and colleagues, 
the members of the Anti-Appreciation 
Society. 

scien, 
VOCAL DEPARTMENT 
Continued from page 61 
like responsibility upon you, the indi- 
vidual supervisor. With your whole- 
hearted cooperation we, working together, 
can accomplish this great undertaking. 
Without your efficient aid, my part of the 
work cannot be successful. Therefore I 
am counting upon your enthusiastic co- 
operation at every step from now until 
the close of the concert Friday evening, 
April 20. If each one concerned—super- 
visor, chorus member, accompanist, con- 
ductor, and each member of the com- 
mittees in charge, does his part faithfully 
and well, the result will mark an epoch in 
the history of choral singing in the high 
schools of America. 
“America ! 
Ask of thyself— 
What wouldst thou have today 
To kindle into flame the ever smould’ring fire 
of deep emotion, full of patriotic pride, 
Which burns low down beneath the sturdy, 
gallant breasts 
Of thine industrial sons? 


What wouldst thou have? 
A SONG!” 








STUBER’S 
GRADE SCHOOL 
ORCHESTRA 





An excellent book for training beginning orchestras 
Contains seventy-five selections, simply arranged ; 
just right for school orchestra. All of the melodies 
are well known to children of school age. Now 
being used in the public schools of many cities. 

Free sample violin part to supervisors and teachers 








(Book One) 1520 E. 55th St. 





E. T. ROOT & SONS, Publishers, Chicago, Ill. 
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An Attractive and Original Novelty 


KING NUTCRACKER 


A Fantasy for 
Chorus (S. S. A.) and Ballet 
based on 


‘‘The Nutcracker Suite’’ 


P. I. TCHAIKOVSKY 


Libretto, Lyrics and Vocal Trans- | 


scription by 


FRANZ C. BORNSCHEIN 


With Piano or Orchestral 


Accompaniment 


1. Far o’er the Hills (March) 
Once a Dainty Candy-Fairy 
‘‘Trepak’’ Russian Dance 
Arab Dance 

Chinese Dance 


Dance of the Reed Flutes 


~~ PF - - PK 


Waltz of the Flowers 


Price 60c 


We offer to send a copy of the vocal 


score on approval to interested parties 


J. FISCHER & BRO. 


119 West 40th Street 
New York 



































New American Cantata 
for Public School Use 


We present to the public schools 
of the United States on October 1, 





| 1927, the new cantata by Ira B. 
| Wilson. 


‘*The Legend of Sleepy Hollow’”’ | 
The poem has been adapted from 
Washington Irving’s story. 

| Two-Part Edition (S.A.) at 60 cents. 
| Three-Part Edition (S.S.A.) at 60 cents. | 
| S.A.B. Edition at 60 cents. 
Printed orchestra parts may be purchased 


A professional copy of the cantata will be sent 
free upon request 


| PoRENZ PUBLISHING CO. 


501 E. 3rd St. 70 E. 45th St. 218 S. Wabash 
Dayton, O. New York Chicago 


Publishers of the well known cantatas 
“Childhood of Hiawatha”, “Rip Van Winkle” 
and “The Spirit of ’76’’. 


























Largest and Most 
Complete Stock of 
Sheet Music and 
Books in the 
Country 


—every description of musical com- 
position—choruses, cantatas, oper- 
ettas or any other material for schools. 
The unexampled completeness of the 
Lyon & Healy collection makes pos- 
sible unequalled service. Write for 
catalogues. 


Lyon & Healy 


Wabash Ave. at Jackson Blvd. 
CHICAGO 








Mention the JourNAL when you write our Advertisers 





of FF ht 


_- -— -—- 465 = 6 et ose ho, 


® a oe 


mm ee th wi ae 2h ae 2 ee 








Music SUPERVISORS JOURNAL 71 















Book and Music Reviews 


Conducted by Witt Earuart, Director of Music, Pittsburg, Pa. 


— 





Nore: The reviews below touch upon only a 


small part of the publications received in the 


period that has elapsed since the last preceding number of the JouRNAL was issued. Many works 
from various publishers remain to be discussed. They will be reviewed at the earliest oppor- 


tunity.—W. E. 


Boys Own Chorus Book—FEarl Baker, 
Cyrus Daniel, and Bert Carlson. (The 
Boston Music Company). 


The sub-title reads: “A superior collection 
for Junior-Senior High Schools, Colleges, 
Camps, Glee Clubs, etc.” Methinks it doth pro- 
test too much. 

The book is based upon a design that was 
first perfected and applied, I believe, in Min- 
neapolis, Minnesota: and it is not the only good 
invention that has been generated there. It 
uses the low treble, alto-tenor and changing 
voices of adolescent boys for the three upper 
parts of male chorus music, naming them first 
and second tenor and first bass. A new four- 
part voice quality is thereby produced. If a 
male quartet may be likened in effect to four 
‘cellos, and a mixed quartet to first and second 
violins, viola, and ‘cello, this medium may be 
likened to two violas and two ‘cellos, or per- 
haps better, to three violas and one ‘cello. 
There is quietness, lack of clarion brilliance, 
in the upper voices: but there is also rich 
charm. Of course the vocal ranges must be re- 
stricted and the selections must have moods 
that are expressible by the tonal colors so made 
available; and a neat bit of musicianly editorial 
work is therefore requisite. The results, how- 
ever, both in production of music and in pro 
duction of interest and musical development 
among boys amply justify any amount of de 
voted effort with this sort of material. 

Among the very few volumes of music for 
what we may conceive as a new musical instru- 
ment, this volume takes honorable place. The 
amount of music is generous, ninety-one pieces 
being included. The arrangements have been 
painstakingly done. Of course, they are but 
simple harmonizations of simple music, but 
under the limitations we have mentioned, this 
task is not so easy as it would be where more 
vocal latitude was offered. I cannot speak with 
so much warmth of commendation of the selec- 
tive judgment and taste. The quality of music 
is equal, perhaps superior, to that in the other 
books of the kind, but seems yet a little too 
much inclined to keep the high school club on 
the plane of the ancient college glee club of 


unsavory memory. The inclusion of a large 
number of American patriotic songs, and of 
Stephen Foster songs is to be commended, how- 
ever, and “In Silent Night” (the Brahms folk- 
tune gem), “Bendemeer’s Sream,” “All 
Through the Night” and an arrangement of the 
Largo from Dvorak’s New World Symphony 
are treasures. Some of the other selections 
seem to me less admirable, either because the 
music is low grade, or without patriotic or 
other associations to hallow it, or because, even 
if of good grade, it is not especially wel! 
adapted to performance by the medium of ex- 
pression assigned. “Speed Away,” for instance, 
is commendable, because, although very empty, 
it will sound much better than it really is when 
sung by those voices; but Albert Chevalier’s 
“Wot Cheer” is not for them (although I 
“date back” to Chevalier’s day and was com- 
pletely captivated by his work in London music 
halls) and “Grogan’s Goat” should not, even if 
it could, be sung. 

But I may leave a wrong impression... This 
book, nothwithstanding imperfections, is along 
very worthy lines, and has a large percentage of 
good material. Like all pioneer effort, it does 
not reach a grade of refinement that we may 
confidently expect later. 


The Pocket Music Student. (The Oliver 
Ditson Company). 


Under this title the house of Ditson has 
issued four of what is intended to be an ex- 
tended series of handbooks. Gauged by the 
four, the series is of large, practical interest to 
a host of musicians and music students. As the 
title implies, the books are small; but by reason 
of clear though compact typography and care- 
ful choice of paper, they are made to contain a 
deal of material. The bindings, of heavy dark 
blue tagboard, bear an attractive design. The 
books are most serviceable and companionable. 

Hanpsook oF Musicat Terms, by Karl 
Gehrkens, is first before me. Instead of the 
ordinary dictionary form, it reads as a little 
treatise. Notation, Peformance, The Musical 
Elements, Form and Types of Composition, 
Acoustics, Instruments, Voices, etc., etc., are 























Now vou can have the advice of one of the most 
conspicuously successful organizers of school bands 
in the United States—absolutely free. The House 
of York has sponsored a method, developed and 
perfected by G. C. Mirick, Upper Iowa Univer- 


_ sity, that has proved to be amaz- 


ingly helpful to music teachers 
PMG 
Ba 


all over the country. 
N 
| tee & Free Book 


Te Shows New Easy Way 


“School Bands—How to Organize and Train 
Them” is a book which will be sent free to all 
teachers. If you are now making plans to create 
or enlarge a school band or orchestra, this book 
offers many helpful suggestions on how to stimu- 


late the interest of pupils, parents and_ school 
officials. No obligations. Simply mail this coupon, 
Act quickly while the edition is still available. 


York Band Instrument Co. 


Dept. MSJ Grand Rapids, Mich. 


YORK BAND INSTRUMENT CO. 

Dept. MSJ, Grand Rapids, Mich. 

Yes, send me free a copy of “School Bands—How to Organ- 
ize and Train Them,” without obligation. 

Name 
Address 
Rh sihhiarte tare: ne wena ace teas 
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SCHOOL BAND CHAMPIONSHIP 
Won by Joliet, Ill., High School for two years 
in succession 


This band was taught the Virtuoso 
System by its Director, Mr. McAllister, 


who is a graduate of both our Cornet | 


and our Directing Departments. 


Don’t envy Mr. McAllister and his 
band. Write now for full particulars to 


VIRTUOSO MUSIC SCHOOL 
BUFFALO 29 NEW YORK 


| 
| 




















| Books One and Two 
| RUDIMENTS AND THEORY 
by 
C. IRVING VALENTINE 


A series of Text and Reference Books with 
study assignments and progress problems, Each 
book contains 32 pages of text and 32 pages 
of ruled music paper for the problems. Fits the 
pocket. Price 40 cents each. To schools, 30 
cents. 

A sample set will be sent to 

Music Supervisors on request. 


A. S. Barnes & Co., 67 West 44th St. 
New York, N. Y. 




















Elementary Theory 
of Music 


By FreprrK HoLMBERG 
Dean, School of Fine Arts 


and Cuas. F. GIarp 
Professor of Piano and Theory 
University of Oklahoma 


A Text for High School Classes in 
Theory and Musical Appreciation—now 
in use in more than thirty states. 
I and II, Theory, including Third Inver- 
sion of Dominant Seventh; Part III, 
Musical Appreciation; Part IV, History 
of Music. Unequalled in its field. 


Parts | 


Price $1.50; 20% discount in quantities | 


for class use when ordered direct. Copy 
for examination sent postpaid on receipt 
of price, returnable if purchaser desires. 


The Art of Violin 
Bowing 


By J. Geratp Mraz | 


Professor Mraz, a graduate of the 
Sevcek School for the Violin in Prague, 
Bohemia, where he was a classmate vi 
Kubelik and Kocian, has given in this 
book the results of twenty years of ex- 
traordinarily successful teaching. As a 
guide through the difficulties of teaching 
right arm technique, especially in the 
various forms of staccato bowing, this 
is the most outstanding book recently 
published. Price $3.50 postpaid. 


Harlow Publishing Company 
Oklahoma City, Oklahoma 
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the titles of successive chapters or “Parts.” An 
index in the back furnishes the dictionary fea- 
ture and refers the reader to the paragraph in 
which he will find not only the definition, but 
all the context that gives the definition a proper 
setting in the jield of knowledge. An excellent 
idea! A section on Historical and Critical 
Terms, and one on Italian Equivalents for Eng- 
lish Terms give additional value to the book. 


THe Wuy AND How or Music Stupy is by 
Charles Farnsworth. The teacher as well as 
the student—and the teacher is only another 
kind of student—will find this pleasantly 
written and yet searching disquisition a mine 
of helpful suggestion. The author’s fine psy- 
chological understanding is illuminated and 
made richly serviceable by reason of both his 
humanistic and aesthetic fidelity. A culture 
through music is an unspoken corollary of this 
little treatise on Why We Study Music, and 
How To Study Music. Six chapters and 
seventy-seven pages comprise the author’s dis- 
cussion under the two general divisions, but 
little that should be said has been left unsaid 
when the author, on his last page, takes leave of 
the reader in these words: “Jntellectual, artistic 
and spiritual values can never be bought. They 
must be earned by our personal effort. To 
help in understanding the nature of this effort 
in music study is the purpose of this book.” 


Notep NAMES IN Music, by W. J. Baltzell, is 
a combination of “Who’s Who in Music” and 
the ordinary biographical dictionary. A little 
over 1500 names appear in the book, each ac- 
companied by a brief sketch of the musician’s 
life and work. I know of no other book that 
covers so handily just this sort of ever-needed 
information. It has been in my hands only a 
few days, but already I find myself reaching for 
it as I meet with names of present-day musi- 
cians that are new to me. It is a good book 
to keep on the right-hand margin of one’s desk. 

PsYCHOLOGY FOR THE Music TEACHER is by 
Walter Samuel Swisher. Perhaps the best way 
to characterize it just now is to say that it 
examines in a more formal psychological way 
much of the field examined by Professor Farns- 
worth in the book of his reviewed a little way 
back in this column. The books do not, how- 
ever, in any way duplicate one another. Rather 
they are complementary. A teacher could hardly 
do better, indeed, than read first Professor 
Farnsworth’s, then Mr. Swisher’s treatise. To- 
gether they switch a double light upon the 
scene. But resisting an impulse to discuss this 
subject further, let me give the reader specific 
hint of the contents of Mr. Swisher’s book by 
quoting a few chapter and division headings, 
thus: “Psychological Types—introvert and ex- 
travert; How We Learn—the learning process 
more than absorbing facts; Suggestion and 
Imitation—teaching and learning by imitation—- 


advantages and disadvantages of this method.” 
These and other topics are discussed, I may add, 
with entire competence and much animation. 
A most discriminating bibliography at the end 
of each of the five chapters is no slight part 
of the worth of the book. 


Secular Octavo Music. (Wm. A. Pond 
& Company). 


No particular distinction attaches to the 
specific numbers of this series that are before 
me, but the edition generally is worthy of in- 
vestigation. The arrangements include pieces 
for mixed voices, men’s voices and women’s 
voices. “The Gondolier’s Song,” Meyer-Hel- 
mund, arranged for mixed chorus by George B. 
Nevin, is perhaps the number of outstanding 
worth from the small group received. 

Writ Earaart. 


Tests and Measurements in Music— 
Jacob Kwalwasser, Ph.D. (C. C. 
Birchard and Company). 


The reason for some tardiness in writing 
this review is interesting. Soon after the copy 
came into my possession a succession of edu- 
cators made inquiry about the topics discussed 
in the book. Two inquirers were writing 
theses and one, a school superintendent, was 
preparing a paper for an important educational 
body. To these inquirers I loaned the book. 
i take it that the fervent gratitude expressed by 
the borrowers is significant not only of the 
great merit of the book, and its saving grace to 
them in their hour of need, but also of its 
unique position in the otherwise well supplied 
field of educational literature. 

The qualifications of the author for his task 
are too well known to need emphasis. In- 
creasingly in the coming years we shall be 
turning to him for more searching light on 
problems of music education. He will not fail 
us; for he is a most gifted and well trained 
musician, a psychologist of rare ability, and, 
withal, a humanist. 

I shall not review the book in detail. It is 
highly compact, thorough, and within its cov- 
ers collects and interprets all information now 
available on the subject of testing musical apti- 
tudes and achievements. There is a preface by 
the author and a foreword by Professor 
Dykema. A practical value of the book is that 
it presents in full all of the various tests—the 
Beach, Kwalwasser-Ruch, Hutchinson, Mosher, 
and others—of which the supervisor reads but 
which he seldom has in hand. 

Every supervisor of musi¢ should have a copy 
of this book in his library: and to allay any 
possible inhibitions I quote these significant 
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eee 50 Years Has Been Required 


to develop this Institution to its present size, measured in terms of 


Sales and Satisfaction to 


Musicians and Musical Organizations. 


EXCEPTIONALLY LARGE 
STOCKS 


This immense volume of business enables us 
to buy advantageously, and to maintain ex- 
ceptional stocks. Jf it is an Instrument or 
Accessory of merit, we have it. 


A NATION WIDE SERVICE 


Our central location in the very heart of 
America is to your advantage. Let us 
prove it. 





GENERAL CATALOG 


The most Complete 
Guide to Musical Instru- 
ments and Accessories 
ever published. Write 
for a copy. 














J. WJENKINS 


NsiMOsic Co, 


KANSAS CITY, MO. 


THE JENKINS EQUIPPED 
SCHOOL BAND OR 
ORCHESTRA 


We have had an important part in the de- 
velopment of School Musical Organizations 
these many years. Thousands of School Bands 
and Orchestras have been equipped by us with 


INSTRUMENTS OF THE BETTER 
QUALITY 


You can get better Instruments at lower prices 
here. Write today. 





SERVICE 
DEPARTMENT 
Let us show you how 
to have an efficient or- 
ganization from the very 
start. 











“4 


Estimates 
Gladly Furnished 
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Any Publisher Our Reference — 2054-2060 W.Lake St.- CHICAGO. ILL. 
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A New Folio for Young Players 


Jacobs’ Ensemble 


ORCHESTRA 
BAND 
SAXOPHONE BAND 


PLAYABLE IN 
COMBINATION 














41 Separate Books 


A folio of fourteen original compositions 
by American composers who have 
demonstrated their ability to 
write good music for young 
players. Lead parts of 
eight different in- 
struments. 


Piano Acc., $1.00. All other books, 50c 


Sample Book Free 
to any supervisor 


Walter Jacobs, Inc., Boston, Mass. 
Publishers of Facobs’ Orchestra~-Band Monthly 
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Training the Ears | 
as well as eyes and fingers! 


through 


TECHNICAL WORK IN 
EAR TRAINING 


for the Piano 
By Ida Elkan Katz 


This invaluable book aims to develop, 
through the much-neglected ear, a sense 
of tone, pitch, key, and rhythm. Stu- 
dents, in learning to play, frequently 
depend entirely on eyes and fingers, in- 
stead of hearing the tones they wish to 
produce, mentally, before playing them 
at all. Through the exercises in Miss 
Katz’ book, eyes, ears and fingers are 
made to co-ordinate, so that the pupil 
may become a musician as well as a 
technician. May be used for either pri- 
vate or class instruction. 


Price of Volume I, $2.00. 
CARL FISCHER, Inc. 


Cooper Square, New York 
Boston and Chicago Branches 











Order from your Regular Dealer 
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words from the author’s preface: “This book 
was written not with the idea of discouraging 
the musically deficient, so as to make music the 
property of the musically gifted exclusively, 
but for the purpose of universalizing the pleas- 
urable response to music by making it possible 
for every individual to work at his highest level 
of achievement in the realm of music.” 
Witt EarHart. 


Lyric Composition Through Improvisa- 
tion—Frederick Schlieder, Mus. M., 
KF. A. GO.  (C. C. Birchard and 
Company ). 


This book is the First Year text in “The 
Schlieder Creative Harmony Series.” As the 
titles suggest, the author presents an entire 
system of thought, together with affective atti- 
tudes through which, and through which only, 
the thought can be described and appraised. 
The result is a book that may not easily be 
sympathetically described in a review so briei 
and sententious as that which I am compelled to 
write. 

The distinctive characteristics of the book, 
if one may venture an explanation which is not 
explicitly avowed in the book itself, all arise 
from the author’s profound conviction that the 
materials that make music must not be studied 
objectively, in cold blood. To the author, as to 
all truly sensitive tonal musicians, each tone, 
rhythm, melodic succession, chord, speaks its 
individual emotional language. Music is highly 
organized, infinitely varied, emotional dis- 
course, to which we respond sensitively as it 
streams upon us. Not only, therefore, should 
the student study the formal aspects of a chord, 
a scale, a rhythm. Such knowledge is barren, 
is ashes to the spirit. The feeling, the intention 
in life, so to speak, which each factor possesses, 
must be sensed to the full. Each is an active, 
palpitating agent, eager to take place in and 
lend its message and color to the enthralling 
discourse which is music. The student’s effort 
is, therefore, to come into heart-beat with these 
qualities, not to learn forms; and as he learns 
their spirit will he not let them speak and sing 
as they wish, through improvisational and com- 
positional channels which he joyously provides 
for them? So, if the old “harmony” and “ele- 
ments” text-books might fittingly be named, 
“Elements and Chords I Have Met,” this book 
might fittingly be named, “Elements and Chords 
I Have Known, Lived With, Suffered and 
Triumphed With.” 

I realize abjectly that I have given the 
reader no faintest hint of the color of the book 
or its size or the number of its pages or how 
it goes about its job: and I’ve come almost to 
the end of the space I dare give. To appease 
resentment I must add that all the ground cov- 


ered by the ordinary (mostly very ordinary) 
harmony texts in a two or three years’ course 
is covered in the “First Year”: and that the 
student makes use of every factor he learns 
(unless he is a musical and literary pachyderm) 
in joyous and fully sympathetic and discerning 
musical improvisations at the keyboard, and in 
written compositions. At the end he is doing 
this in Ternary Forms, and practically all 
harmonic and inharmonic elements, diatonic and 
chromatic as well as structural features, are at 
his command for the purpose. 

I really believe all this might be done—and 
whether in precisely one year does not matter, 
for the way of doing is substantially right. It is 
a good book: and while the author’s aesthetic 
and psychological thought needs to be phrased in 
much less mystical and expanive language, it is 
mainly sound. Or, as I falter to a close, | 
may say that it is sounder than it sounds. 


Witt EArRHART. 


Happy Jack—Henry Hadley. (C. C. 


Birchard and Company.) 


The libretto of this two-act operetta is by 
Samuel F. Batchelder. It is a work of some 
92 pages, large octavo. The alternate title or 
sub-title is: “The Royal Road to Learning.” 

The operetta is as happy, wholesome a bit of 
work as I hope to see in a typical operetta 
written for young people. The plot is well con- 
ceived and the libretto is more than well writ- 
ten. Whimsies of jest, jibe, and satire are 
spread thickly; and rarely is there a self- 
conscious and labored funniness. The music, 
while cast in an appropriate and, one might say, 
the popularly approved idiom for a light dra- 
matic work, is far from being the empty strum- 
ming that invests most of such works in this 
land of education. Of course, one expects such 
result, because the music is by a distinguished 
composer. But I can not help reflecting upon 
the difference in the quality of light music 
when it is painfully struggled up to, as the 
great achievement of a perspiring note-juggler, 
and the quality it acquires when a man of power 
relaxes to it. There are added, in the latter 
case, a thousand touches of originality, grace 
and deftness, that are absent in the former. 
Because of the similarity in general mood be- 
tween two such works, these excellences in the 
one are not so conspicuous as they would be if 
incorporated in an avowedly serious work. 
Nevertheless they span the distance between 
vulgarity and culture, between ignorance and 
boorishness in music and knowledge and refine- 
ment. 

I commend this operetta to the attention of 
high schools and colleges as I would commend 
Pinafore. It is clean, competent, and captiva- 
ting. Witt Earnart. 
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“Twice 55” Part Songs for Boys—P. W. 
Dykema. (C. GC Birchard and Com- 
pany. ) 


This is The Orange Book. Fruit dealers 
give to oranges that have a high-colored juice 
a good rating. If the juice in this book is as 
high-colored as the orange tint of the cover, it 
will rate as AI or 3X or whatever the designa- 
tion may be. 

The book is based upon the same platform 
as that adopted for “The Boy’s Own Chorus 
Book,” reviewed above. Emphatically, I do 
not wish, by treating it secondly and without 
repetition of what I said about this new vocal 
medium in the first case, to give the impression 
that this book is a subordinate representative 
of its class. I merely came to it later because 
this book was not even received when the other 
review was written. 

I supposed that twice 55 meant that there 
were 110 songs in the compilation, but I counted 
them, and there are 113 titles in the index. So 
much for the amount of material. 

The Preface comments upon the vocal and 
musical characteristics and possibilities quite 
discerningly. I turned to it after examination 
of the music had given me the impression that 
the treble voices (i.e., the alto voices that are 
carrying first and second “tenor”) were, on an 
average, a little lower on the staff than in other 
books of the kind. Then I read: “Too fre- 
quently music for boys’ voices is little more 
than a slightly changed arrangement for mixed 
voices with the upper two voices widely sepa- 
rated in range and tone color from the other 
two. In this collection, on the other hand, 
the voices are so close together and so fre- 
quently intertwined that the changed voices of 
the basses and the unchanged voices of the 
trebles or tenors fuse effectively.” The point 
is well taken, and obedience to the principle 
steadfastly maintained. Of course, this meant 
further limitations to be overcome in selection 
and arrangement: but obedience to limitations, 
if skillful, means expansion in musical effective- 
ness. 

The arrangements are extraordinarily clean, 
good, and effective. A great many are ascribed 
to Harvey W. Loomis; and the preface ack- 
nowledges in addition the “effective work of 
Gladys Pitcher, Charles Repper and David 
Stevens. Every bar testifies to the musicianly 
ears and musicianly consciences of these col- 
laborators. 

While a wide range of musical and literary 
qualities is reflected in the selections, not a 
single piece that is inane or vulgar is included, 
and the standard as a whole is amazingly high 
for a collection that unquestionably will impress 
teachers and boys as of a highly “popular” 
cast. The excellent use made of folktunes from 


many lands largely accounts for this combina- 
tion of popular quality with musical worth. 
Plantation songs and negro spirituals add to the 
musical-popular quality. Moreover, there has 
been great discernment used in selecting, for 
the strongest numbers, not merely good music, 
but the particular good music that would fit the 
vocal medium employed and be relevant to the 
minds and hearts of the singers. 


The editor, publisher, and managers are to 
be congratulated: and so are we who teach. 


Witt Earuwart. 


Analytic Symphony Series—Edited by 
Percy Goetschius, Mus. Doc. (Oliver 
Ditson Company. ) 


Lesi the reader may not have read or may 
have forgotten my review written some months 
ago of the first issues of this series, I call at- 
tention to its general features again. Each 
number presents a symphony arranged for 
piano, two hands. The arrangements, being 
made by Dr. Goetschius, are masterly. The 
amount of score transcribed to the piano with- 
out leading to great technical difficulties is 
amazing. Footnotes and markings in the music 
outline and analyze the structure clearly and 
fully. Preceding the music, in each number, is 
first an admirable large-page portrait of the 
composer, then a carefully written biographical 
sketch. This is followed by a “Critical Note” 
which sketches the place the composer holds in 
the world of music generally, and gives the 
main facts relating to the composition and char- 
acter of the symphony to follow. Finally 
there is an “Explanatory Preface” in which the 
symphonic from in general is described. 

The books are beautiful examples of print- 
ing. Paper, type, distribution on the page, cover 
design, are alike admirable. No pianists who 
wishes to study the standard symphonies thor- 
oughly can afford to be without these books, and 
they will provide the most effective medium for 
study to many whose pianistic ability is slight. 

The present issues, Nos. 5, 6, and 7, contain, 
respectively, the Schumann Symphony No. 1 
(B-flat); Brahms, Symphony No. 2 (D- 
Major); Tschaikowsky, Symphony No. 6 (B 
Minor—Pathetic). 

Witt EarHart. 


The Appreciation of Music—Roy Dickin- 
son Welch. (Harper and Brothers.) 


The merits of this book are but little ap- 
parent from an examination of the general 
layout followed. Prompted by observation of 


that only, the reader would say that here was 
just another book on music appreciation. True, 
the headings of the first two chapters, namely, 
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“The Art of Music and Its Materials,” and 
“The Composer at Work,” hold promise of 
something not completely hackneyed; but the 
remaining headings, such as “The Rondo,” 
“Homophony and Polyphony,” and others of 
the kind, tend to subdue the hope aroused. The 
author himself feels this appearance of trite- 
ness and modestly takes it much too seriously; 
for he says in his preface that, could he expand 
his title to unwonted length, the reader would 
be apprised that he had here “a new statement 
of old facts, adding very little to knowledge, 
but humbly trying to add to the ways in which 
that knowledge is to be acquired.” I might al- 
most overturn this unjust appraisal by citing the 
author’s own method of convincing the reader 
of the strength that is in a musical composition. 
He says that the “Tannhauser” Overture 
“seems so natural and easy when it is done 
that we might think good music is put to- 
gether almost as _ instinctively as a man 
breathes:” but then he states that Wagner 
would still have had an “important and delicate 
task” in putting the component melodies to- 
gether had he himself not written them: and 
he asks what would happen to the Overture if 
all of the statements of the “Pilgrim” theme 
which occur throughout its length were packed 
together at the beginning, then the new material 
introduced. Analogously, I may ask Mr. 
Welch what would happen to his book if the 
contained facts, suggestions, teachings, were 
redistributed in lectures, encyclopedia articles, 
books on form and aesthetics, etc. The ar- 
rangement and presentation, to say nothing of 
the fact that all the material is not handed to 
the author ready made, but is his own invention, 
surely constitute “an important and delicate 
task.” 

What gives the work its value is precisely 
the fine understanding—of music, of aesthetics, 
of psychology, of values artistic and human- 
istic—that Professor Welch has. He knows 
that knowledge bears a relation to apprecia- 
tion, but does not make the mistake (that others 
have sometimes made) of supposing that there- 
fore knowledge will ensure appreciation. He 
understands that music may have a “message” 
(the kind that the would-be appreciator is al- 
ways trying to grasp over the heads of the 
notes) but stoutly maintains that, if it has, 
we will get it only after we have really heard 
the music. The delicacy, the clarity, the pre- 
cision with which he thus presents the essentials 
of the problem, subordinates the unessentials, 
avoids superstitions and idolatries, and moves 
straight to the real source of this universal 
quest, is quite admirable. Only Percy Scholes, 
so far as I know, has put the essentials as 
clearly as does Professor Welch in, for in- 
stance, his chapter “The Composer at Work,” 
and the largest difference between them is that 
Mr. Scholes is performing the feat for com- 


paratively young and untutored readers, Pro- 
fessor Welch for somewhat more mature and 
musicianly students. 

I could quote from the book with enthusi- 
astic approval scores of sayings that have im- 
pressed me by their accuracy and clarifying 
power. “Beautiful sounds are the raw material 
from which music is made. If we do 
not care whether a piano is good or bad, in 
tune or out of tune we are like persons 
who would not be disturbed if all the pictures in 
a gallery should suddenly be reduced to black 
and white reproductions.” “Probably the first 
questions are these: ‘What kind of 
sounds is this composer using?’ and ‘What is he 
doing with them?’” 

But quotations, even gems of quotation, can- 
not reveal the strength of a work any more 
than a few bars, of whatever brilliance, can re- 
veal the strength of a symphony. The quiet, 
cogent simplicity of statement and good peda- 
gogical sense that is reflected in these bits 
spread through and organize paragraphs and 
pages as a whole, and are readily discerned 
when the pages are taken as a whole. 

The author quotes approvingly the statement 
that appreciation of music “is not to be taught; 
it must be caught,” and adds that it certainly 
must be sought. His book is a good place to 
seek it. 

Wu EarHart. 


Elementary Harmony—C. H. Kitson. 
(Oxford University Press.) 


A harmony textbook by the eminent Dr. 
Kitson, Professor of Music in the University 
of Dublin, and the author of such a super- 
latively good book as “The Evolution of Har- 
mony,” possesses unusual interest. I opened 
it with unaccustomed eagerness. 

I am not prepared to say that this is the 
harmony textbook we have all been waiting for, 
but I will say that it is a work of uncommon 
strength. The strength is not due to any nov- 
elty or extravagance of method. In fact, one 
familiar with the author’s “Evolution of Har- 
mony” is hardly prepared for the somewhat 
conventional course followed in the present 
work. It is rather due to extraordinary clear- 
ness and definiteness, combined with and saved 
from narrowness by the author’s vision of the 
whole field of tonal procedure. The present 
task may be definite (as it should be), and 
even limited, to the mind of the student; but 
to the author it is but a part of .a movement 
that will eventually lead to comprehensive 
musicianship. In the selection of tasks, in the 
style of presentation, in the sequence of topics, 
in the relative emphasis given various features 
of work, this comprehensive vision is con- 
stantly operative. Such ability to preserve 
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orientation is possible only to those who see 
from beginning to end of a far course; and 
possibly such ability is the most distinguishing 
mark of the great as compared with the medi- 
ocre teacher. 

The work was published in three separate 
parts or books. The volume before me com- 
bines the three. The preface to the third part 
states: “This part concludes the elementary 
survey of Harmony as practised up to the time 
of Brahms.” Throughout the work, from the 
beginning, ear-training receives quite as much 
attention as constructive work. The first two 
sentences in the book, indeed, are these: “The 
student must never be allowed to put down on 
paper what he does not hear physically and 
mentally. It is not possible to hear mentally 
without having first heard physically.” They 
might well be framed and hung conspicuously 
in classrooms. Another feature, which is la- 
mentably rare in textbooks, though not unknown 
to many progressive teachers, is the constant 
use, beginning in Chapter VIII, of unessential 
tones. Would that every teacher would eman- 
cipate his pupils, by this one necessary stroke, 
from the blighting effect of pushing wooden 
chord-blocks about on a piece of paper. The 
course is further distinguished by presenting 
at the beginnings of new sections exercises 
which require the addition to a given soprano 
and bass of middle parts only. When three 
parts are to be added, the tonal succession to 
be harmonized quite as often lies in soprano 
as in bass. Thorough-bass is, however, defi- 
nitely taught. The pupil’s ear, invention, and 
musical taste are constantly brought into use, 
notwithstanding a deceptive appearance of 
formality in most of the exercises. The last 
two chapters, capitalizing on this investment, 
introduce the student to Accompaniment Writ- 
ing and the writing of Simple Variations for 
the Pianoforte. 

Witt Earwart. 


The Beginner's Guide to Harmony— 


Percy A. Scholes. (Oxford Univer- 


sity Press. ) 


The author, Mr. Scholes, might aptly, | 
fancy, in line with Theodore Roosevelt’s char- 
acterization of Jacob Riis as New York’s “most 
useful citizen,” be termed the English-speaking- 
world’s most useful music educator. Both the 
extent and value of his work are prodigious. 
He is to come to America again in 1928, solely 
to appear in our Conference program in Chi- 
cago, and to give in the week following, 
series of addresses on Beauty in Music to 
Pittsburgh High School students, under the 
auspices of the Henry Clay Frick Educational 
Commission. 


Mr. Scholes’ book is not only for beginners, 
but, compared with Dr. Kitson’s book, is for 
young and comparatively unschooled beginners. 
Under the title, on the fly-leaf, the book is 
further defined as “Being an attempt at the 
Simplest Possible Introduction to the subject, 
based entirely upon Ear-Training.” 

One may say emphatically that in the de- 
lightful attempt avowed the author has com- 
pletely succeeded. Indeed, it is precisely be- 
cause of his ability to “step down,” the facts 
of music, without loss of quality, to the com- 
prehension and appreciation of the least sophis- 
ticated of the lay public, that Mr. Scholes 
occupies the enviable place that he holds today. 

The ear-training Mr. Scholes advocates is 
thorough-going. He rightly urges that the 
pupil demand the reason for every “rule,” and 
rightly affirms the undeniable truth that “the 
reason must, to be valid, be an ‘ear-reason,’ not 
a ‘head-reason.’”’ Could any truth be more 
self-evident—or less regarded? 

The first chapter is entitled “A Frank Ex- 
planation to the Student.” It is frank, it does 
explain, and it does address the student. As 
examples of the style that makes Mr. Scholes 
so useful, I quote a sentence or two from it. 
“Harmony study without ear-training is quite 
valueless. It will not even enable one to pass 
examinations (save some few which are on 
very old-fashioned lines).” “The student should 
recognize that all through the book he must 
use his own intelligence and his own ears.” In 
later chapters we find: “Try the following 
progressions and decide which are good.” “Evi- 
dently, then, there are such things as ‘good’ 
and ‘bad’ progressions, and some guidance must 
be offered to the student in his choice.” 

As to method, Mr. Scholes first teaches (or 
permits the student to learn) the difference in 
sound between major, minor, diminished and 
augmented triads, and in the same chapter 
(Chapter II) leads the pupil to hear what doub- 
lings and what distributions are good and what 
are undesirable. Intervals are touched upon 
rather than studied, as interesting factors that 
give each different kind of chord its peculiar 
tang. In the next chapter the chords are placed 
on their scale-steps and the identity of each be- 
comes known to the ear of the student. Chap- 
ter IV discovers what progressions among the 
family of chords are pleasing, and introduces 
the dominant-seventh chord; Chapter V_ is 
“First Attempts at Actual Composition” (short 
phrases, Anglican chant style), and Chapter 
VI closes the book with “The Harmonization 
of Basses, Melodies and Inner Parts.” 

Sketchy, hurried? Not at all, since the 
musical intelligence is enlisted. To tell ra- 
tionally all that the ear knows instantly would 
take volumes: and an army of writers could 
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hardly tell all the “rules,” or discoveries of 
tenets of good taste, that flashed across a 
Beethoven’s mind as he made his choices of 
notes from measure to measure. No, it is the 
rational intellect that is slow and analytic: the 
musical intelligence is swift and synthetic. 

Mr. Scholes promises to go on, in a second 
book, to minors, inversions, suspensions, and 
passing notes, on condition that this first book 
is welcomed. I do not know how many editions 
constitute a proper welcome, but I predict that 
second book soon. 

Witt Earuart. 


The Art of Violin Bowing—J. Gerald 
Mraz. (Harlow Publishing Com- 


pany ). 

A more earnest and searching analysis of the 
physiological mechanism of bowing technique 
than is here undertaken would be hard to find. 
It is the effort of a sincere teacher and stu- 
dent—one to whom first principles must become 
clear, before his inquiring mind can let a prob- 
lem rest. 

The author distinguishes between direct 
action and indirect action of the hand (or 
wrist), forearm and upper arm. A vast amount 
of confusion and faulty theory that have arisen 
from assuming that action in which the wrist 
(for instance) merely participated originated 
there, is thereby dispelled. This premise is 
basic, and properly so, in the subsequent 
analyses of features of bowing-technique. 
When, as in Chapter VII, he defines various 
kinds of staccato bowing as “subject to and 
governed by the principle of the indirect action 
of the wrist-joint,” he has clarified the study 
of them to a quite remarkable degree. 

The physiological action underlying special- 
ized forms of bowing—Staccato, Spiccato, 
Sautille, Ricochet, and Saltato—is painstakingly 
examined and explained. While thorough, the 
explanations are not lacking either in concise- 
ness or clearness, and the animation of the 
author’s thought leads to an interesting and 


compelling style. It is a book that will be 
eagerly read by any student of this king of in- 
struments. 

Witt EarHart. 


Classroom Charts, Band and Orchestra 
Instruments. (C. G. Conn. Ltd.) 


These charts are an extraordinarily happy 
addition to our instructional equipment. They 
will prove invaluable. 

Each placard is 22 x 32 inches in size, and 
is provided with metal eyelets for hanging. 
There are nine of the placards, and a chart of 
some instrument appears on either side of each. 
A little book accompanies the charts. In it are 
full explanations of the charts; and much addi- 
tional information is given, with the result that 
the book becomes an admirable little textbook. 

The charts differ from any others which I 
have seen in that they present, besides a large, 
clear picture of the instrument, mechanical 
drawings in which every detail of construction 
is shown and the various parts of the instru- 
ment are named. Coupled with the textbook 
information, this gives not only the sort of 
information needed for the general music stu- 
dent, but the technical information which any 
student beginning the study of an instrument 
should have. 

The equipment is exceedingly practicable and 
useful, and it should, and doubtless will, gain 
widespread favor. 

Witt Earuwart. 


Peggy and the Pirate—Geoffrey O’Hara. 
(C. C. Birchard and Company). 


By the title, since it is a musical work, you 
may know it is an operetta. It is in two acts. 
The libretto is by Geoffrey F. Morgan. 

The librettist and composer have put together 
a pleasing and not-to-be-taken-too-seriously en- 
tainment. It appears to be a case of writing 
to a preconceived notion of what an operetta is 
and must be in order to become wanted or 
popular: for Mr. O’Hara has written stronger 
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and more original music than this, and has a 
talent that would enable him to do so again 
whenever he wished to. From the distinguished 
work that Mr. Morgan has done as an educator 
and lecturer, I fancy precisely the same thing 
might be said relative to his libretto. 

The music is, of course, well written, may 
be quite easily prepared, and would, I do not 
doubt, prove quite as pleasing to many thous- 
ands as it would if Mr. O’Hara had put more 
nutriment in it. The libretto may be gathered 
under the same statement, but the emphasis 
might need to be lessoned slightly. 

Witt EarHart. 


The Oxford Piano Course. (Oxford 
University Press.) 


The editors of this course, which has been 
awaited with uncommon interest, are Ernest 
Schelling, Director of Children’s Concerts, New 
York Philharmonic Orchestra; Gail Martin 
Haake and Charles G. Haake of the American 
Conservatory of Music, Chicago, and Osbourne 
McConathy, formerly Director of Public School 
Music Department, Northwestern University, 
but known to readers of this JouRNAL as an 
outstanding figure in music education in any 
one of a score of connections. 

The First Book only is off the press, I be- 
lieve. In any case no other has been received 
by the reviewer. 

The features that impress me as giving the 
work its distinctive character may, perhaps, de- 
scribe it best to the reader. Let me put them 
briefly. First, the folktune, is taken as the 
basis for material. Out of the thirty-three 
pieces in this book, twenty-nine are folktunes, 
and one is to be composed (to fifty per cent 
of its extent) by each child-student. This 
preference for the folktune must surely meet 
with large approval. The tunes are, moreover, 
presented in fairly authentic form. Occasion- 
ally one is bent somewhat to fit a technical 
place, but one would know that these editors 
would tolerate no real distortions. The texts 
to the songs, or some relevant texts, are printed 
in the brace, as for singing. 

Both hands, together, are used in the very 
first measure, and consistently thereafter. This 
solves the problem of musical (tonal) interest, 
or musical completeness in the child’s first les- 
sons—-a problem that ever confronts the edu- 
cator, and that different writers have solved in 
different ways. Each may take his choice. The 
only thing certain is that each solution has its 
value, and no solution holds them all. 

The left hand, at the very outset, plays full, 
three-tone chords, while the right (in five-fin- 
ger position, of course), plays the melody. The 
chords use are the tonic and the dominant- 
seventh. Broken chords and chord-figuration, 


and the melody in the left hand at an early 
page, seek to balance the left hand with the 
right. 

The liberal margins of the fine, open pages, 
are made not only attractive by drawings, illus- 
trative of the accompanying folksongs, but 
extraordinarily useful and integral in the edu- 
cational scheme, by reason of bearing all the 
analyses, comments, teaching corollaries, etc., 
which should come to the child’s attention. On 
Page I, I find, so set forth in the margin, the 
two chords used in the piece, with their names 
and their notation and fingering for both hands. 
The rhythm of “The Big Bass Drum,” (which 
is that followed by the left hand in the little 
piece) is written out on bass clef, with just 
that title above it. The five tones covered by 
each hand are printed out scalewise, ascending 
and descending, a delightfully clever and sound 
idea. The child learns a piece, and then learns 
that he has learned something more than just a 


piece. These marginal “morals” put technic 
where it belongs: as lessons learned from an 
activity undertaken out of sheer musical 
interest. 


Of course, the skill with which the editors 
have filled in their schematic outline is another 
factor in the result. That, however, must be 
left to the discovery of each reader, when he 
has provided himself with a copy. 

Witt Earwart. 


The Gentle Art of Singing (Volume I)— 
Henry J. Wood. (Oxford University 
Press. ) 


To give the reader an adequate conception 
of the nature and value of this imposing work, 
within the limits of a brief review, is a haz- 
ardous undertaking. I hardly dare hope that 
my fragmentary strokes can be combined into 
anything like a comprehensive outline. 

The complete work will consist of four vol- 
umes. In a brief preface the illustrious au- 
thor himself says: “This book is my opus mag- 
num as pianist, organist, accompanist, conduc- 
tor (opera and concert), composer (a very 
poor one), all-round general musician, and 
teacher, since the age of twelve, of singing. It 
is not the work of a Voice Producer, for to 
that mystery .I have never sought admission.” 
The appraisal may be taken at its face value 
and more; for an opus magnum of Henry J. 
Wood must be an opus magnum in the field of 
achievement generally. 

I wish I might give the reader some fore- 
taste of the wisdom, the humor, the profound 
knowledge and the professional conscience that 
are constantly revealed in these pages. In the 
first chapter I find these bits: “The important 
thing is to secure a disinterested opinion, not 
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that of a crank, who may be a charlatan, or of 
a man who has failed to make a living out of 
singing himself and is all too anxious to teach 
the methods which have brought about his 
failure.” “Some vocal teachers have a wonder- 
ful, an unlimited jargon and a stream of in- 
cessant flattery which they turn on to possible 
pupils. They will tell them, for instance, that 
every top note they sing is worth five pounds. 
I myself was told this by one of my many great 
London teachers, and I possess a terrible voice. 
Garcia said it would go through a brick wall. 
In fact, a real conductor’s voice.” In Chapter 
II is a delicious characterization, accurate and 
helpful as it is witty, of five types of singers. 
I quote only a few words from a solid page 
and a half: “First, there is the light soprano, 
who sings her scales and arpeggios in what I 
term a laughing glissando style. You hear her 
top note and her bottom note, but nothing in 
between them.” . . . “The second type of singer 
you meet is the short-compassed concert con- 
tralto. The great fault of their technique is 
that their vowel quality constantly changes 
whenever they try to vocalize on a syllable or 
word. Moreover, the real thick, woolly, hooty, 
breathy, melancholy-toned, heavy contralto is 


always threatened with immobility. These 
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singers seem to love stagnation, to be happy in 
gloom and stodginess. They live out their days 
immersed in such solos as ‘In questa Tomba,’ 
‘Oh, my heart is weary,’ and ‘The Three Fish- 
ers.’” ... “The third common type of singer 
is the tight, throaty tenor, who never by any 
chance sings or says anything like a man. He 
revels in choked tones, hardness, tightness and 
bleatiness. . . . Many of these tenors have the 
vice of aspirated vocalization, the worst form 
of articulation possible.” .. . “A fourth type of 
singer cannot articulate or pass from one note 
to another without inserting the letter w be 
tween each tone. This incessant lip-working 
has the following comic result: The Lor-wo- 
word is my strai-wai-wainth.” ... “The fifth 
and last common type of faulty singer is the 
heavy, scoopy, hollow, lugubrious, funereal- 
toned bass. Because he booms, his tone sounds 
very big to himself, but is really so ineffective 
that it is positively confidential.” 

The reader may rest assured that these scin- 
tilla are not exceptional. On the contrary, it 
would be difficult to find a single sentence that 
is not equally arresting, either because of wise 
counsel, authoritative statement, or lively spirit 
—or all combined! 

The first chapter, and the first half of the 
second chapter are not specifically instructional, 
although a wealth of instruction is borne on 
the current. Vocal Articulation receives thor- 
ough analysis, with instruction and exercises, 
in the middle of Chapter II. Chapter III is en- 
titled “The Musical Exercises” and instructs 
the student in the use of these. The remainder 
of the volume consists entirely of these exer- 
cises, together with the minimum amount of 
discussion necessary. 

By the plan followed, two-note groups, first 
in major, then in melodic minor and then in 
harmonic minor, constitute the first exercises. 
Three-note groups, similarly divided, and then 
four-note groups and six-note groups, follow. 
Before eight-note groups, there is an excellent 
section on Vocal Phrasing. Dotted notes, Syn- 
copation, an Appendix I given over to Tone 
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Production Exercises, and an Appendix II, “A 
suggested daily time-table for students of sing- 
ing,” delightful in its understanding, complete 
a volume of such remarkable character that 1 
do not see how any teacher or student of voice 
can be without it. 

Witt Earwart. 


The Heritage of Music—Edited by Hu- 
bert G. Foss. (Oxford University 


Press. ) 


Among collected studies of great composers 
that have come to my notice this book easily 
takes first place. Perhaps equally wise, witty, 
sympathetic and scholarly appreciations of 
some of the composers treated in it have been 
written. Indeed, I can think of many separate 
studies that would unquestionably take such 
rank. But those studies I have in mind are 
long and separate. Here in one volume are 
studies of twelve or fourteen masters that can- 
not be excelled individually and are unap- 
proached collectively: and many sidelights on 
other composers and musical matters not in the 
focus of attention enrich the treasure-house. 

The list of chapters and writers is as fol- 
lows: Palestrina, Richard R. Terry; Bach, W. 
G. Whittaker; Purcell, Gustav Holst; Haydn, 
Thomas F. Dunhill; Mozart, W. J. Turner; 
Schubert, Donald Francis Tovey; Beethoven, 
Herbert Thompson; Schumann, J. A. Fuller- 
Maitland; Brahms, Cecil Gray; Glinka, M. D. 
Calvocoressi; Wagner, Richard Capell; from 
Franck to Ravel, M. D. Calvocoressi. 

From such a galaxy of eminent musicians, 
writers, and critics one might expect much, 
but I confess that I received even more than | 
expected. Trader Horn, in the book by that 
name, says: “Ma'am, there’s some things it’s 
difficult to capture with a word.” It is: but 
one is not conscious of such difficulty on the 
part of these masterly writers. I fear to begin 
to quote, but cannot forbear an example or 
two. “It is the idea of corporate worship as 
distinct from pious personal acts that marks 
the work of Palestrina”: and again: “Poignant 
anguish there is,” (i.e. in Palestrina’s music 
for Holy Week) “but it is the anguish of a 
soul that pain can no longer daunt.” And 
where could one find greater nicety than when, 
in the chapter on Wagner, Mr. Capell mentions 
Wagner’s departure from the “argumentative 
polyphony of Bach.” 

But it is unfair to quote so little and im- 
possible to quote much. Nor is the value of 
this or any work dependent upon such scintil- 
lant bits. I quote them only as indicative of 
the mature crystallization of thought which one 
may expect. And this mature richness is per- 
vasive. Perhaps I enjoyed most the chapters 
on Palestrina, Bach, Brahms, and Wagner, but 


I feel sure that this is significant rather of my 
interests than of the worth of the writings. 
Certainly no chapter failed to impress me with 
its strength. 

Wut Earwart. 


The Bach School Song Book. (Pater- 
son’s Publications Ltd.) 


A voice edition in small and inexpensive 
form and a Pianoforte Edition in large oc- 
tavo are provided. The voice edition presents 
both tonic sol-fa and staff notation. 

Eleven songs are included. Six of these are 
from the genial and ever delightful Peasant 
Cantata, one is from the Coffee Cantata, one 
is a transcription of the well-known Gavotte 
from the Fifth French Suite, adapted to the 
Shakespearean “Where the Bee Sucks.” Two 
chorales and a selection from “Phoebus and 
Pan” complete the list. The last song men- 
tioned does not appear in the accompaniment 
book, the pianoforte edition printed by Novello 
and Company being necessary. The songs are 
mainly for unison singing, but two are for 
two-part singing and one for three-part singing. 

While the adaptations of words are not, to 
my mind, in two cases entirely appropriate, the 
collection has so many solid values and such 
excellence that it should be eagerly welcomed. 
It would lead to a marked advance in musical 
understanding if these songs were familiarly 
used for supplementary singing all over the 
United States. 

Witt Earwart. 


Keyboard Secrets — Dorothy Gaynor 
Blake. (The Willis Music Company.) 


A sub-title, “Sixty Daily Recreations to 
Solve First Keyboard Problems at the Piano,” 
is accurately descriptive. The keyboard prob- 
lems are kept separate and in very clear defi- 
nition, and each little study, or recreation, con- 
cerns itself with but one problem. To the child, 
however, they do not appear as anything so 
grim as “problems.” First, they are clothed 
in musical form. They are very simple, it is 
true, because the composer had little musical 
material to work with, and at times they are 
stiff, compared with freely composed music, 
because of the technical groove to which they 
were restricted. A less gifted and resourceful 
composer could have produced, indeed, nothing 
but sheer aridity. These little tunes, however, 
are never ungraceful, never without some 
musical charm, and often have quite definite 
musical color. 

In order to gain further the child’s pleas- 
urable attention and to secure strong motiva- 
tion, each little piece has a picturesque title 
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that is suggestive of its mood, manner, or mode 
of locomotion, and a little verse (not to be 


sung) which heightens the quality of the title 
and at the same time cleverly reveals how the 
technical feature incorporated is the chief fac- 
tor in expression. Illustrations by D. and G. 
Hauman surround the printed music and make 
the pages still more attractive. The musical 
interest of the studies is, however, the outstand- 
ing, as it is the soundest, merit. 


Wit Earaart. 
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Ali Baba and the Forty Thieves—Book 
and lyrics by Violet M. Thayer, Music 
by Berenice Eastman Johnson and 
Violet M. Thayer. (The Willis Music 
Company. ) 


The title page describes the work as a musical 
comedy, but the auditor who attended would 
be sadly disappointed if he expected the type of 
merry burlesque which he would receive in, for 
instance, the Mikado. The interest most of the 
time, in spite of some not very vivacious at- 
tempts to introduce farcical incongruities of 
speech, rests in the real story. One gains the 
impression that the author came so strongly 
under its spell that she could only occasionally 
and half-heartedly burlesque it. The work is 
therefore not a good example of a class—or so 
it seems to me. Of course, in performance it 
could be bent more toward comedy or more 
toward light opera. The hope from reading is 
that it would be made consistent by the latter 
inflection. There is so much poetic speech, so 
many dramatic situations created that the light 
shafts of ridicule do not pierce, that one’s 
sympathies and attention would be quite 
strongly enlisted. The music, too, is not bur- 
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lesque music. It is unpretentious, makes no 
very great effort at characterization, is not 
very remarkable or important, but it is unfail- 
ingly sincere, and is therefore invested with the 
charm and the power to compel attention and 
win respect that are possessed by all earnest 
and sincere expression. 

The work grows on one as he re-reads it 
largely because the spirit back of it is superior 
to the letter. Master craftsmen and artists 
were not at work here, but they worked in the 
spirit of artists and craftsmen—ercept when 
they essayed conventional musical comedy. 


Witt Earwarrt. 


Tad’s inspiration—Maude Orita Wallace. 
(The Willis Music Company.) 


A musical play in two acts for elementary 
grades, featuring a harmonica band, certainly 
has the element of novelty. I am looking to 
see what else it has. 

The overture opens with a strain inescapably 
reminiscent of the tune you heard your town 
band play as it marched down street last— 
when was it? The tune is the same, anyway: 
the tuba progressions are unmistakable. Then 
follows a potpourri of folktunes and semi- 
original tunes. 

The opening chorus is “On Broadway” and 
encourages the high ambition on the part of 
well-bred American youths to go there and see 
their names in electric lights. The music is 
the tune that opened the overture. It is in two 
parts (treble) and is too low—I’m speaking of 
register: but quality of voice is not a sought 
factor anyway. 

The larger part of the text is grammatically 
correct. As to its content and literary quality, 
I quote from page 29: 

“We will do our best wheree’re we go, 
Just listen and you’ll hear us blow, 

We are from Merryville, don’t you know! 
Just listen for our blow.” 

The blow immediately follows. It consti- 
tutes Act II. There are twelve pages of it, 
consisting of familiar tunes. A little dialogue 
interspersed softens the blow, however. 

Witt Earnarr. 


Two-Part Chorals—Christopher O’Hare. 
(The John Franklin Music Company.) 


The collection is designed for junior high 
school use. It contains, in substantial board 
binding, twenty-four pieces for two-part treble 
chorus. 

In character of selection and in vocal de- 
mands the book fits well the junior high school 
age. The music consists largely of arrange- 
ments by Mr. O’Hare of popular semi-classics, 


such as Elgar’s Salut d’Amour, Gounod’s 
Funeral March of a Marionette, Paderewski’s 
Minuet, La Cinquantaine (Gabriel-Marie), and 
others of similar character, drawn from both 
vocal and instrumental sources. The arrange- 
ments adhere quite literally to the originals and 
are not imaginative transcriptions. As a re- 
pertory book upon which to draw for supple- 
mentary singing and for special occasions, it 
should fill a useful place. 
Wr Earwart. 


Three-Part Chorals—Christopher O’ Hare. 
(The John Franklin Music Company. ) 


The three parts are Soprano, Alto, and Bari- 
tone. All of the twenty-six songs included in 
the volume, which is of the same form as Two- 
Part Chorals, may be procured singly in octavo 
form from the publisher. 

The music, which has been arranged for the 
unusual three-part medium, is drawn from many 
sources. Often the original was instrumental, 
and is bent into vocal use with disastrous effect. 
“Morning Mood”, from .Grieg’s Peer Gynt 
Suite, is a flagrant instance of such violent 
distortion. The particular three-part medium 
chosen is, moveover, a much less flexible one 
than two treble parts. A thousand pieces can 
be arranged without violence for two treble 
parts (especially when, as here, piano accom- 
paniments are used) to every one that can be 
arranged artistically for this particular three- 
part medium. It is this difficulty that makes 
the arrangements in this volume inferior to 
those in Two-Part Chorals, reviewed above. It 
is true that a number of the songs come out 
fairly well, but there are many that should 
never have been essayed in this form of ar- 
rangement. Two of the most successful are 
Mr. O’Hare’s own compositions. 

Wu Earuart. 


Constructive Harmony and Improvisa- 
tion—Clare Obsorne Reed. (Clayton F. 
Summy Company.) 


“The so-called ‘Dead Languages’ are those 
we learn to read and write but do not speak. 
They are those we know through the eye rather 
than the ear.” So does the “Foreword” to 
Constructive.Harmony begin. Could any begin- 
ning be better? 

In wise and simple way the book aims to 
make music, as approached from the harmonic 
standpoint, a living language. There is much 
singing of “Do, mi, sol” and other chords, 
much playing, much listening. By clever de- 
vices that only a born teacher—who had also 
had experience!—could devise, difficulties are 
removed, harmony and music become one, ex- 
pression instead of repression is attained. I 








88 Music SuPERVIsoRS JOURNAL 


may not go into detail, and at some points I 
think the author’s theory might be more basic- 
ally strong, but in the main I believe this a good 
book and I know I have examined it with pleas- 
ure. It could be successfully used with much 
younger students than could cope with the ordi- 
nary deadly harmony textbook, and it would 
need no fairy-stories to bolster it even with 
them. 
Wit EARHART. 


Four-Part Harmony and Composition— 
George S. Schuler. (Lorenz Publish- 
ing Company. ) 


Of harmony textbooks there is no end. 
Doubtless the authors believe that the subject 
has not yet been presented rightly, or else suf- 
ficiently clearly or simply or interestingly; and 
they manfully undertake to supply the world’s 
shortage. 

Mr. Schuler’s book has the merit of tying the 
student’s harmony closely to known composi- 
tions, with the result that it avoids sterile 
academicism completely. The trouble is that 
all the compositions cited are hymns, and the 
aims ascend no higher than hymns. Successful 
study of the book would, therefore, produce 
skillful hymn-writers: and each reader may 
make up his mind whether or not he wishes to 
promote that process. Personally—but why say 
it? 

Witt EaArHanrrt. 


The Voyage of Arion—Poem by Marion 
Clyde Wier. Music by Earl V. Moore. 
(H. T. FitzSimons). 


This sterling cantata for treble voices unques- 
tionably takes place with that select group of 
some dozen works that comprise practically our 
whole repertory of cantatas of festival stature 
for children’ voices. It has already been per- 
formed under the auspices of the Civic Music 
Association of Chicago, Felix Borowski con- 
ducting. I feel sure it is destined to receive 
many more distinguished performances, as 
soon as its merits become known. 

The story deals with the poet Arion, whose 
art had made him exceedingly wealthy. While 
on a journey from Tarentum to Corinth, the 
sailors conspire to kill him and seize his wealth. 
They grant him permission to sing for the last 


time, and he sings and leaps into the sea. When 
the ship arrives at Corinth, however, he con- 
fronts them, having been preserved by 
Poseidon. The sailors restore his wealth and 
escape in their ship. 

The story is told in remarkably good verse 
and set to music of distinction. The sea-music 
(prelude) and the sailors’ chorus following are 
delightfully colorful and vigorous. The song 
of Arion, for baritone, is a lovely piece of 
writing that lies nicely on the voice. Indeed, 
all of the numerous opportunities for dramatic 
and picturesque writing afforded by the text 
have been thoroughly well utilized, and one is 
conscious of no weak spots in the score. 

The setting, except for the baritone solo, is 
almost uniformly for two-part treble chorus, or 
for unison. Mr. Moore is not by any means 
untouched by modern musical idiom, but only its 
unquestioned graces are employed in this work. 
The work is essentially dramatic rather than 
lyric, and one is bothered a little, therefore, by 
hearing adult characters express adult thoughts 
and feelings in the voices of children. I doubt, 
though, whether this impression would be ob- 
trusive in performance, since there is no action 
and since to the voices of the children the 
strength of orchestra is added. 


Witt EarHaARrt. 


The Kitchen Clock—Words by Florence 
Crocker Comfort. Music by Herbert 
E. Hyde. (H. T. FitzSimons). 


Although an operetta, this little work has 
many features to commend it. It has as whole- 
some an atmosphere for children as Hansel and 
Gretel ; there is-not a soubrettish line or note in 
it; the text is cleverly written; the plot, though 
somewhat hackneyed in major features, is kept 
alive by vivacity and originality of treatment. 
The music is sincere, is well written, discloses 
real ideas quite often, and sometimes ap- 
proaches real folktune quality. In fact, I think 
the work is deserving of production. One 
practical shortcoming is that there is too much 
solo singing in it. A cantata for little children 
should avoid solo songs. Among intermediate- 
grade children, however, can be found some 
who will do with sufficient authority the not 
very exacting solo parts that are required. 


Witt EaruHart. 
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